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GRAND  STAIRWAY  FROM  THE  ENTRANCE  HALL  OF  THE  FIFTH 
AVENUE  RESIDENCE  OF  THE  LATE  WILLIAM  SALOMON 


DE  LUXE  ILLUSTRATED  CATALOGUE 


THE  NOTABLE  PAINTINGS 

AND  OTHER  RARE  EXAMPLES  OF  THE 

ART  OF  THE  ITALIAN 
RENAISSANCE 

AND  EARLIER  ITALIAN  PERIODS 

COLLECTED  BY  THE  LATE 

WILLIAM  SALOMON 


THE  MAJORITY  OF  THE  PAINTINGS  PURCHASED  UNDER  THE  AUSPICES  OF  THE 
LATE  HENRY  J.  DUVEEN  AND  SIR  JOSEPH  DUVEEN.  OF  THE  WIDELY 
KNOWN  FIRM  OF  DUVEEN  BROTHERS 


AND  MANY  OF  THE  RARE  AND  BEAUTIFUL  ANTIQUE  BRONZES  PURCHASED 
UNDER  THE  AUSPICES  OF  THE  EMINENT  ANTIQUARIAN 
JACQUES  SELIGMANN  OF  PARIS 


TO  BE  SOLD  AT  UNRESTRICTED  PUBLIC  SALE 

BY  DIRECTION  OF  THE  EXECUTORS  OF  THE  WILL  OF 
WILLIAM  SALOMON.  DECEASED 

ON  THE  DATES  HEREIN  STATED 


THE  SALE  WILL  BE  CONDUCTED  BY 

MR.  THOMAS  E.  KIRBY 

AND  HIS  ASSOCIATES,  MR.  OTTO  BERNET  AND  MR.  HIRAM  II.  PARKE,  OF 

THE  AMERICAN  ART  ASSOCIATION,  Managers 

BLOCK  OF  MADISON  AVENUE,  56th  TO  57th  STREET 

ENTRANCE,  No.  30  EAST  57il»  STREET 

NEW  YORK 
1923 


THE  AMERICAN  ART  ASSOCIATION 
DESIGNS  ITS  CATALOGUES  AND  DIRECTS 
ALL  DETAILS  OF  ILLUSTRATION 
TEXT  AND  TYPOGRAPHY 


PREFATORY  NOTE 


The  American  Art  Association,  although  it  has  moved  its  American  Art  Gal- 
leries to  the  art  center  of  New  York  and  therefore  of  the  New  World,  still  carries 
the  great  traditions  which  it  gained  from  the  Mary  J.  Morgan,  A.  T.  Stewart, 
George  I.  Seney,  Henry  G.  Marquand,  Joseph  Jefferson,  Bray  ton  Ives.  James 
A.  Garland,  W.  II.  Stewart,  Mrs.  Susan  1).  Warren,  Ileher  R.  Bishop,  Henry 
Graves,  F.  O.  Mathiessen,  Thomas  E.  Waggaman,  Charles  T.  Yerkes,  Robert 
Hoe,  M.  D.  C.  Borden,  Catholina  Lambert,  George  A.  Hearn  and  countless  other 
notable  sales  held  at  the  old  Galleries  on  Madison  Square  South. 

The  conspicuous  success  that  characterized  those  dispersals  of  artistic  prop- 
erties has  left  its  mark  on  the  history  of  art  collecting  in  this  country,  and  fostered 
the  formation  of  private  collections  and  nascent  Art  Museums.  Such  activities  did. 
no  doubt,  in  time  in  some  degree  determine  the  late  Mr.  William  Salomon  to  enter 
the  field  as  a collector  himself.  Mr.  Salomon  (1852-1919) , having  founded  an  In- 
ternational Banking  House  and  interested  himself  in  the  problems  of  transporta- 
tion and  world-wide  finance,  would  naturally  search  far  afield  when  selecting  paint- 
ings and  works  of  art  that  appealed  to  his  taste  and  fine  judgment.  Being  aecus 
tomed  to  accept  the  services  of  others,  he  sought  and  received  the  advice  ot  Henry 
Duveen  and  Sir  Joseph  Duveen;  of  Jacques  Seligmann,  of  Rene  Gimpel  and  others 
of  eminence;  and  his  collections  reflect  their  unusual  ability  to  procure  the  rare  and 
authentic.  He  may  be  said  to  have  built  de  fundamento  ad  summitatem,  for  he 
built  his  residence  at  1020  Fifth  Avenue,  that  it  should  prove  a worthy  casket  to 
contain  his  treasures,  and  to  hold  its  own  among  the  best  of  its  serious  rivals  and 
enriched  neighbors.  That  Mr.  Salomon,  who  was  the  founder  of  the  Educational 
Alliance,  acquitted  himself  of  his  self-appointed  task  with  conspicuous  success  is 
abundantly  proved  by  the  enumeration  of  his  works  of  art  in  this  Catalogue.  \ et  the 
array  before  us  does  not  in  any  way  exhaust  the  full  measure  of  his  attainments  as  a 
collector.  In  point  of  fact,  he  laid  his  ground  truly  by  purchasing  at  the  outset  ... 
Europe  and  incorporating  in  his  home,  Marbles,  Staircases  and  Structural  Equip- 
ments with  many  of  which  we  have  no  direct  concern. 
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CONDITIONS  OF  SALE 


I.  Rejection  of  bids:  Any  bid  which  is  not  commensurate  with  the  value  of  the 

article  offered  or  which  is  merely  a nominal  or  fractional  advance  may  be  rejected  by  the 
auctioneer  if  in  his  judgment  such  bid  would  be  likely  to  affect  the  sale  injuriously. 


II.  The  buyer:  The  highest  bidder  shall  be  the  buyer,  and  if  any  dispute  arises  be- 

tween two  or  more  bidders,  the  auctioneer  shall  cither  decide  the  same  or  put  up  for  re-sale  the 
lot  so  in  dispute. 

III.  Identification  and  part  payment  by  buyer:  The  name  of  the  buyer  of  each 

lot  shall  be  given  immediately  on  the  sale  thereof,  and  when  so  required,  each  buyer  shall  sign 
a card  giving  the  lot  number,  amount  for  which  sold,  and  his  or  her  name  and  address. 

Payment  at  the  actual  time  of  the  sale  shall  be  made  of  all  or  such  part  of  the  purchase 
prices  as  may  be  required. 

If  the  two  foregoing  conditions  are  not  complied  with,  the  lot  or  lots  so  purchased  may 
at  the  option  of  the  auctioneer  be  put  up  again  and  re-sold. 

IV.  Risk  after  purchase:  Title  passes  upon  the  fall  of  the  auctioneer’s  hammer, 

and  thereafter  neither  the  consignor  nor  the  Association  is  responsible  for  the  loss  or  any 
damage  to  any  article  occasioned  by  theft,  fire,  breakage  or  any  other  cause. 

V.  Delivery  of  purchases:  Delivery  of  a ny  purchases  will  be  made  only  upon  pay- 

ment of  the  total  amount  due  for  all  purchases  at  the  sale. 

Deliveries  will  be  made  at  the  place  of  sale  or  at  the  storage  warehouse  to  which  pur- 
chases may  have  been  removed. 

Deliveries  at  the  American  Art  Galleries  will  be  made  only  between  the  hours  of  9 A.  M. 
and  1 P.  M.  on  sales’  days  and  on  other  days — except  holidays,  when  no  deliveries  will  be  made 
— between  the  hours  of  9 A.  M.  and  5 P.  M. 

Deliveries  at  places  of  sale  other  than  the  American  Art  Galleries  will  be  made  only 
during  the  forenoon  following  the  day  of  sale  unless  by  special  notice  or  arrangement  to  the 
contrary. 

Deliveries  at  the  storage  warehouse  to  which  goods  may  have  been  sent  will  be  made 
on  any  day  other  than  holidays  between  the  hours  of  9 and  5. 

Deliveries  of  any  purchases  of  small  articles  likely  to  be  lost  or  mislaid  may  be  made  at 
the  discretion  of  the  auctioneer  during  the  session  of  the  sale  at  which  they  were  sold. 

VI.  Storage  in  default  of  prompt  payment  and  calling  for  goods:  Articles  not 

paid  for  in  full  and  either  not  called  for  by  the  purchaser  or  delivered  upon  his  or  her  order  by 
noon  of  the  day  following  that  of  the  sale  will  be  turned  over  by  the  Association  to  some  carter 
to  be  carried  to  and  stored  in  some  warehouse  until  the  time  of  the  delivery  therefrom  to  the 
purchaser,  and  the  cost  of  such  cartage  and  storage  will  be  charged  against  the  purchaser 
and  the  risk  of  loss  or  damage  occasioned  by  such  removal  or  storage  will  be  upon  the  pur- 


chaser. 

NOTE:  The  Limited  Space  of  the  Delivery  Rooms  of  the  Association 
makes  the  above  requirements  necessary,  and  it  is  not  alone  for  the 
benefit  of  the  Association,  but  also  for  that  of  its  patrons  whose  goods 
otherwise  would  have  to  be  so  crowded  as  to  be  subject  to  damage 
and  loss. 

VII.  Shipping:  Shipping,  boxing  or  wrapping  of  purchases  is  a business  in  which 

the  Association  is  in  no  wise  engaged,  and  will  not  be  performed  by  the  Association  for  pur- 
chasers. The  Association  will,  however,  afford  to  purchasers  every  facility  for  employing  at 
current  and  reasonable  rates  carriers  and  packers ; doing  so,  however,  without  any  assumption 
of  responsibility  on  its  part  for  the  acts  and  charges  of  the  parties  engaged  for  such  service. 

VIII.  Guaranty:  The  Association  exercises  greut  care  to  catalogue  every  lot  cor- 

rectly and  endeavors  therein  and  also  at  the  actual  time  of  sale  to  point  out  any  error,  defect 


or  imperfection,  but  guaranty  is  not  made  either  by  the  owner  or  the  Association  of  the  cor- 
rectness of  the  description,  genuineness,  authenticity  or  condition  of  any  lot,  and  no  sale  will 
be  set  aside  on  account  of  any  incorrectness,  error  of  cataloguing  or  imperfection  not  noted  01 
pointed  out.  Every  lot  is  sold  “as  is”  and  without  recourse. 

Every  lot  is  on  public  exhibition  one  or  more  days  prior  to  its  sale,  and  the  Association 
will  give  consideration  to  the  opinion  of  any  trustworthy  expert  to  the  effect  that  any  lot  has 
been  incorrectly  catalogued  and  in  its  judgment  may  thereafter  sell  the  lot  as  catalogued  01 
make  mention  of  the  opinion  of  such  expert,  who  thereby  will  become  responsible  for  such 
damage  as  might  result  were  his  opinion  without  foundation. 


1\.  Buying  on  order:  Buying  or  bidding  by  the  Association  for  responsible  parties 

on  orders  transmitted  to  it  by  mail,  telegraph  or  telephone  will  be  faithfully  attended  to  with- 
out charge  or  commission.  Any  purchases  so  made  will  be  subject  to  the  foregoing  conditions 
of  sale  except  that,  in  the  event  of  a purchase  of  a lot  of  one  or  more  books  by  or  for  a pui- 
chaser  who  has  not  through  himself  or  his  agent  been  present  at  the  exhibition  or  sale,  the  As- 
sociation will  permit  such  lot  to  be  returned  within  ten  days  from  the  date  of  sale,  and  the 
purchase  money  will  be  refunded  if  the  lot  in  any  manner  differs  from  its  catalogue  description. 

Orders  for  execution  by  the  Association  should  be  written  and  given  with  such  plainness 
as  to  leave  no  room  for  misunderstanding.  Not  only  should  the  lot  number  be  given,  but  also 
the  title,  and  bids  should  be  stated  to  be  so  much  for  the  lot,  and  when  the  lot  consists  of  one 
or  more  volumes  of  hooks  or  objects  of  art,  the  bid  per  volume  or  piece  should  also  be  stated. 
If  the  one  transmitting  the  order  is  unknown  to  the  Association,  a deposit  should  be  sent  01 
references  submitted.  Shipping  directions  should  also  be  given. 

Priced  Catalogues:  Priced  copies  of  the  catalogue  or  any  session  thereof,  will  be  fur- 

nished by  the  Association  at  charges  commensurate  with  the  duties  involved  in  copying  the 
neccssarv  information  from  the  records  of  the  Association. 


AMERICAN  ART  ASSOCIATION, 

American  Art  Galleries, 


Block  of  Madison  Avenue,  56th  to  57th  Street, 
Entrance,  30  East  57th  Street, 

New  York  City. 


INTELLIGENT  APPRAISALS 

FOR 

UNITED  STATES  AND  STATE  TAX 

INSURANCE  AND  OTHER  PURPOSES 

AND 

CATALOGUES  OF  PRIVATE  COLLECTIONS 


APPRAISALS  AND  CATALOGUES.  Together  with  the  increase  in 
its  exhibition  and  sales  rooms,  the  American  Art  Association  will  expand  its 
service  of  furnishing  appraisements,  under  expert  direction,  of  art  and  literary 
property,  jewelry  and  all  personal  effects,  in  the  settlement  of  estates,  for  in- 
heritance tax,  insurance  and  other  purposes.  It  is  prepared  also  to  supplement 
this  work  by  making  catalogues  of  the  contents  of  homes  or  of  entire  estates,  sue  i 
catalogues  to  be  modelled  after  the  finely  and  intelligently  produced  catalogues 
of  the  Association’s  own  Sales. 

The  Association  will  furnish  at  request  the  names  of  many  Trust  and  Insur- 
ance Companies,  Executors,  Administrators.  Trustees,  Attorneys  and  private 
individuals  for  whom  the  Association  has  made  appraisements  which  have  not  only 
been  entirely  satisfactory  to  them,  but  have  been  accepted  by  the  United  States 
Revenue  Department,  State  Comptroller  and  others  m interest. 


THE  AMERICAN  ART  ASSOCIATION 

AT  ITS 

NEW  AMERICAN  ART  GALLERIES 
THE  BLOCK  OF  MADISON  AVENUE,  56th  to  57th  STREET 
r\iTD  ampf  10  EAST  57th  STREET 


NEW  YORK.  CITY 


CATALOGUE 


FIRST  AFTERNOON’S  SALE 


FRIDAY,  JANUARY  26,  1923 
IN  THE  ASSEMBLY  HALL 

OF 

THE  AMERICAN  ART  GALLERIES 


BEGINNING  AT  2.30  O’CLOCK 
CATALOGUE  NUMBERS  1 TO  195,  INCLUSIVE 


1 -SILVER-GILDED  SALTCELLAR 


S punish  Seventeenth  Century 


Low  lobed  and  molded  bowl.  On  open  pierced  scrolled  legs. 


2 — TWO  RENAISSANCE 


AUGS1URG 


SILVER  PITCHERS 


Vase  shape;  with  scrolled  mouths, 
scrolled  handles.  Surmounted  by 
cartouched  berries  and  letter  II. 


Enriched  with  cupid-heads,  leafage  and 
a warrior’s  head.  Hall  mark,  impressed 

Height,  i)l/i  inches. 


3— RUBY  GLASS  GOBLET,  MOUNTED  IN  GILDED  SILVER 

German  Seventeenth  Century 

Aventurine  ruby  glass  cup;  irregularly  faceted  and  fluted  at  lip.  Mounted 
on  molded  round  silver-gilt  base,  enriched  with  floral  motives  and  gadroons. 

( Small  crack  at  lip. ) 7%  Me,. 

In  the  collection  of  the  Marchione „ of  Comjngl, am.  Mu,,  i.  1908,  snb.eqnently  in  the 
Mon  of  Joseph  Dicon.  London.  So.  92  i.  his  sole  at  Christ, e',.  London.  March 

23,  1911. 


4—  TWO  SILVER  ECCLESIASTICAL  WINE  AND  OIL 

EWERS 

Vase  shape;  enriched  with  festoons  of  fruit,  coat-of-arms,  gadroons,  satyr 
mask  spout  and  scrolled  handle.  Small  pineappled  and  domed  cover.  Mark 
indistinct.  Height , 8^/2  inches. 

Formerly  in  the  collection  of  Joseph  Dixon,  London,  No.  72  in  his  side  at  Christie  s, 
London , March  23,  1911. 

5—  SILVER-GILT  EWER  AND  COVER 

Spanish  Earl//  Seventeenth  Century 

With  plain  body  of  nearly  cylindrical  shape,  with  a reeded  band  round  the 
upper  part,  the  spout  chased  with  a mask,  and  the  handle  formed  as  a cherub, 
the  thumbpiece  bifurcated,  and  the  cover  surmounted  by  a vase-shaped  knob. 

Height,  8%  inches. 
Weight,  26  oz.  8 dwts. 

Formerly  in  the  collection  of  Joseph  Dixon , London,  and  No.  14  in  liis  sale  at  Christie's, 
London,  March  23,  1911. 

b GOBLET  Augsburg  School 

With  gourd-shaped  howl,  repousse  and  chased  with  small  figures  and  animals 
in  landscapes,  and  petal-shaped  panels  of  masks  and  strapwork,  on  vase- 
shaped stem  chased  with  rams’  heads  and  trefoil  foot  with  border  of  cherubs 

and  fruit.  IT  . , „0/  . _ 

Height,  9%  inches. 

Weight , 15  oz.  17  dwts. 

Formerly  in  the  collection  of  Joseph  Dixon,  London,  and  No.  16  in  liis  sale  at  Christie's, 
London,  March  23,  1911. 

7—  FLORENTINE  SILVER  LION  FLAGON 

Rampant  lion,  resting  forepaws  on  shield  bearing  Florentine  coat-of-arms. 
Bracketed  oval  base,  enriched  with  strap  arabesques. 

Height,  10 *4  inches. 

8—  ENGRAVED  SILVER  EWER  AND  BASIN 

Pitcher,  gadrooned  vase-shaped  body,  with  spreading  lip  and  leaf-scrolled 
handle;  engraved  with  sprays  of  flowers.  On  high  molded  round  foot  having 
leaf  enrichment.  1 he  basin  of  oval  shape,  with  molded  rim  interrupted  by 
shell  scrollings. 

Pitcher : Height,  lO1/-*  inches. 
Basin:  Length,  16  inches. 

9 SILVER-MOUNTED  SHELL  CUP  Renaissance  Style 

Biown  and  cream  nautilus  shell;  mounted  in  silver  with  strap  arabesques, 
festoons  of  fruit,  surmounting  triton  riding  dolphin.  Supported  on  dolphin 
shaft  with  fluted  and  molded  round  base. 

Height,  9 inches. 


10— CHISELED  SILVER  TAZZA 


Renaissance  Style 

Low  molded  circular  bowl  enriched  with  “Tritons  and  Nereids”  and  three 
seated  figures  of  “the  Graces”  on  shoulder.  Satyr  base,  supported  with 
legs  in  the  form  of  dolphins  ridden  hv  cupidons.  On  alabaster  incurved 
molded  triangular  base. 

II eight , 1 0 % * nch cs . 


1 1 — SILVER-MOUNTED  CRYSTAL  FLAGON  Renaissance  Style 

Flattened  bottle  shape,  cut  with  stellate  motives.  Mounted  with  pierced 
arabesque  handings  of  silver  centering  at  colored  medallion  of  a hound. 
Stopper  with  terminal  of  male  figure. 

Height,  1*2%  inches. 


12— OSTRICH  EGG 
SILVER 


COVERED 


COUPE,  MOUNTED  IN  GILDED 
English  Eighteenth  Century 


Bowl  and  cover,  mounted  with  molded  vertical  strapwork;  scrolled  handles, 
on  molded  circular  foot.  Cover  having  flat  terminal  engraved  with  crest  and 
monogram.  Mark,  T.  IT.,  under  foot. 

Height,  11 1/2  inches. 


13— RENAISSANCE  GILDED  SILVER  COVERED 


COUPE 
Augsburg  Style 


Deep  hell-shaped  coupe;  enriched  with  strap  arabesques,  scrollings,  festoons 
and  fruit  at  base.  Finely  bracketed  baluster  shaft,  with  recurring  fruit  at 
foot.  Cover  with  arabesques  and  figure  of  warrior  as  terminal. 

Height,  12 V2  inches. 


14— RUSSIAN  PARCEL-GILDED  SILVER  COVERED  CHALICE 


Bowl-shaped  coupe;  gilded  and  enriched  with  hunches  of  grapes  and  vines  to- 
ward base,  interrupted  by  medallions  displaying  symbols  of  the  “Passion. 
Laurel  adorned  cover  with  hall  terminal.  On  spiral  baluster  stem  and  spread- 


ing base  occupied  by  scenes  from  the  Calvary. 


Height,  l.'l'  -j  inches. 


15- 


SILVER  BRIDAL  CUP  Dutch  Seventeenth  Century  Style 

Standing  figure  of  bride  wearing  voluminous  embroidered  skirt  and  holding 
aloft  within  scrolled  arms  a small  swinging  cup  formed  of  a small  polished 
nautilus  shell  mounted  in  silver. 


Height,  12  inches. 


16— GILDED  SILVER  STANDING  COUPE 


Ren aissa nee  S tyle 

Bell-shaped  coupe;  enriched  with  series  of  flame  and  hall-shaped  bosses,  in- 
terrupted by  strap  arabesque  scrollings.  Similarly  adorned  cover,  with  fig- 
ure of  warrior  as  terminal.  Long  inscription  on  lip,  terminating  with  date 
1714.  Bracketed  baluster  stem,  with  bossed  and  arabesqued  round  foot. 

Height,  14  inches. 


17  TWO  COVERED  STANDING  COUPES  Renaissance  Style 

Deep  bell-shaped  coupe,  enriched  with  gadroons,  engraved  scroll  borders, 
coats-of-arms  and  inscription.  Gadrooned  cover,  with  standing  warrior  as 
terminal.  Bracketed  bulbous  shaft  and  high  gadrooned  base. 

Height,  15  inches. 

Formerly  in  the  collection  of  Joseph  Dixon,  London,  A 'o.  55  in  his  side  at  Christie's, 
London,  March  23,  1911. 


18 — A PAIR  OE  BEAKERS  Inventory  No.  5*24 

“Repousse  with  bands  of  fruit  and  masks;  and  a pair  of  beakers,  with  applied 
gilt  ornament.”  Such  is  the  description  in  the  Dixon  Catalogue,  Christie’s, 
March  23,  1911,  No.  73. 


19— ENGLISH  GILDED  SILVER  EWER  AND  TRAY 

By  Lambert  of  London 

Vase-shaped  ewer;  with  rustic  handle,  profusely  enriched  with  vines  bearing 
bunches  of  grapes  and  engraved  coats-of-arms.  Round  tray  with  grape  bor- 
der and  similarly  engraved  coat-of-arms. 

Ewer : Height,  15\A  inches. 
Tray.  Diameter,  14  inches. 


20 — GILDED  AND  SILVERED  MIRROR  Renaissance  Style 

Oval  molded  frame,  both  sides  alike;  finished  in  oxidized  silver.  Trimmed  at 
quarters  with  masks  of  cupidons. 


Height,  12  inches. 


21— REPOUSSE  SILVER  PLAQUE  Renaissance  Style 

Lobed  oval,  with  scroll  piercings  at  quarters.  Center  with  subject,  "A  Roman 
Triumph.” 

Length,  21  % inches. 


22— TWO  SILVER-PLATED  CANDLESTICKS 

Italian  Eighteenth  Century 

Triangular-sectioned  baluster  shaft.  Enriched  with  scrolled  arabesques,  husk 
drops  and  leafage.  Scrolled  foot,  with  medallion,  “Virgin  and  Child,”  and 
claw  feet.  Tall  candles  for  same. 

Height,  40  inches. 


23— REPOUSSE  SILVER  SACRISTY  MIRROR 

Flemish  Early  Eighteenth  Century 

Scrolled  oblong  frame.  Enriched  with  central  cartouches,  leafage,  vase  of 
flowers  and  supporting  cupidons.  Gilded,  scrolled  and  hinged  support. 

Height,  13%  inches. 


24 — GILDED  SILVER 


COVERED  VASE  AND  PEDESTAL 

English  Eighteenth  Century 


Deep  bowl;  on  molded  round  base;  pineapple  terminated  domed  cover,  richly 
scrolled  handles;  profusely  adorned  with  repousse  vines  bearing  bunches  of 
grapes.  Molded  square  base  with  grapevine  panels  and  rocaille  molded  foot. 
Hall  mark,  17GG.  Maker’s  mark,  1)  S & R S. 

Total  height,  2G  inches. 


25— ITALIAN  CUIVRE  DORE 


STRIKING  TABLE  CLOCK 

Seventeenth  Century 


Rectangular,  enriched  with  rare  strap  arabesque  scrollings,  fruit  and  satyr 
masks  * Supported  by  caryatids  at  corners  and  harpies  at  foot.  Pierced  dome 
cover  similarly  adorned  to  body,  with  scrolled  harpies  at  corners;  surmounted 
by  figure  of  a warrior.  Two  extra  engraved  dials. 


Height,  12%  inches. 


26—  TWO  CRYSTAL  CANDELABRA,  MOUNTED  IN  CUIVRE 

DORE  Italian  Renaissance 

Finely  cut  crystal  stem,  interrupted  by  cuivre  dare  cup-like  motives,  and  to- 
wards foot  adorned  with  scrolled  heads  of  cupids.  Triangular  base,  en- 
riched with  further  heads  of  cupids,  spreading  feet  and  oval  medallions  of 
crystal. 

Height,  281/,  inches. 

27—  TWO  CRYSTAL  CANDELABRA,  MOUNTED  IN  CUIVRE 

DORE  Italian  Renaissance 

Similar  to  the  preceding. 


Height,  25^4  inches 


£o.ms.  SI  >£* 

28— TWO  CRYSTAL  CANDELABRA, 


MOUNTED  IN  CUIVRE 


DORE 


Ital  ia  11  Ren  aissa  n ee 


Finely  faceted  stem  of  crystal,  interrupted  with  enriched  collars  of  cuivre 
dorc  and  on  the  lower,  gadrooned  oviform  motive  with  scrolled  heads  of  cupi- 
dons.  Scrolled  spreading  triangular  base  with  oval  crystal  panels.  Cor- 
onetted  bobeche,  with  molded  socket.  (Small  section  of  coronet  missing  on 
one  candelabrum.)  Height,  38 % inches. 


29 —  TWO  CRYSTAL  CANDELABRA, 

DORE 

Similar  to  the  preceding. 

30—  TWO  CRYSTAL  CANDELABRA, 

DORE 

Similar  to  the  preceding. 


MOUNTED  IN  CUIVRE 
Italian  Renaissance 

Height,  37%  inches. 

MOUNTED  IN  CUIVRE 
Italian  Renaissance 


Height,  3i%  inches. 


81-  ENAMELED  EBONY  CASKET 


Italian  Renaissance  Style 

Molded  oblong  domed  top;  front  enclosed  with  two  doors;  long  drawer  in 
base.  Interior  fitted  with  niched  drawers.  Enriched  with  silver  enamel 
figure  of  warriors  and  scrollings. 

Height , 1(5  inches ; width , 12  inches. 


32 —SILVER -MOUNTED  IVORY  TANKARD  Renaissance  Style 

Truncated  form.  Sculptured  with  “Bacchanalian  Scene”  and  scrolled  handle. 
Mounted  with  cupidons  and  scroll  silver  lid  and  foot.  (Deep  crack  in  body.) 

Height , 8 inches. 


33 — CARVED  IVORY  HORN  Flemish  Renaissance  Style 

Small  powder-horn.  Carved  with  two  hounds  attacking  a bear.  Terminat- 
ing in  hound’s  head. 

Length , 8*4  inches. 


34 — CARVED  IVORY  HORN  Renaissance  Style 

Conventional  shape,  with  oblong  section.  Enriched  on  face  with  subject, 
“Roman  Warriors  at  Combat.”  (Imperfect.) 

Length,  12  inches. 


35— LONG  CARVED  IVORY  DOUBLE  HORN  Louis  XIV  Style 

Elaborately  carved  with  subjects,  “Stag  Hunting  and  Hawking.”  Finished 
at  head  with  satyr  masks.  (Imperfect.) 

Length,  47^4  inches. 


3(5— CARVED  OAK  PANEL 


Fie  mish  R en aissa n ec 


Medallioned  bust,  supported  by  cupidons  standing  within  a strap-scrolled 
cartouche. 


Height,  10  inches;  width,  8 inches. 


37— TWO  CARVED  AND  GILDED  CHERUBIM 

Spanish  Seventeenth  Century 

Winged,  voluminously  robed  cherubim,  standing-  on  cloud  forms  and  curry- 
ing a censer. 

II eight,  5 1/>  inches. 


38— TWO  POLYCHROME  STATUETTES 

Spanish  Seventeenth  Century 
Cupidons  in  dancing  attitudes.  Naturalistic-ally  colored. 

Height,  8%  inches. 


39— CARVED  POLYCHROME  GILDED  FIGURINE 

Spanish  Seventeenth  Century 

“Pilgrim.”  Carrying  a bag  over  shoulders  and  wearing  gold-embroidered 
black  robes. 

Height,  10  inches. 


40— SCULPTURED  POLYCHROME  BUST  Italian  Renaissance 

“St.  John  Baptist.”  Head,  with  curling  hair  slightly  cast  downward;  fin- 
ished in  natural  colors.  On  carved,  gilded  and  molded  base,  enriched  with 
rosettes,  fruit,  scrollings  and  stump  feet. 

Height,  12  inches;  width,  10  inches. 


41—  POLYCHROME  GILDED  STATUETTE 

Spanish  Seventeenth  Century 

“St.  John.”  Standing,  wearing  ivory  alb  and  embroidered  black  and  gold 
mantle. 

Height,  13%  inches. 

42—  POLYCHROME  CARVED  AND  GILDED  STANDING  MIRROR 

Italia  n It  e n aissamv 

Oval  molded  opening,  with  strap  arabesque  scrollings,  centered  with  amorini 
at  sides  and  masks  at  crown  and  foot.  On  oblong  base. 

Height,  20  V*  inches ; width,  1 1 V-j  inches. 


43 — A SOUTH  TYROL  PAINTED  AND  GILDED  STATUE  REP- 
RESENTING SAINT  F LORI  AN  Late  Fifteenth  Century 


Saint  Florian  is  standing  on  a round  wooden  base,  liis  legs  crossed  and  wear- 
ing a full  armor  over  which  is  draped  a mantle  covering  Ills  back  and  shoul- 
ders, attached  in  front  with  folds  gathered  under  his  left  arm.  The  head  of 
the  Saint  is  slightly  bent  forward,  toward  the  right,  and  on  his  thick  curly 
hair  is  a rolled  flat  cap.  Roth  forearms,  which  are  missing,  were  originally 
most  probably  holding  a bucket  or  pitcher  of  water,  recalling  Saint  Florian 
in  the  act  of  extinguishing  fire.  Flesh  painted  in  natural  colors. 

Height , 31  inches. 

Formerly  in  the  collection  of  Huron  Eugen  von  Muller  zu  Eichhoh,  in  Vienna. 

Reproduced  in  the  work  by  Julius  Leisching:  “ FiguraJe  H olzpla&lik  Wien, 

1908,  FI.  53,  Fig.  111. 

Saint  Florian,  one  of  the  eight  tutelar  saints  of  Austria,  who  among  other  miracles 
is  said  to  have  extinguished  a conflagration  bv  throwing  a pitcher  full  of  water  over  the 
flames,  is  rarely  or  almost  never  met  with  in  Italian  art.  He  is  a favorite  Saint  in  Ger- 
many and  in  Austria,  and  he  is  frequently  represented  there  in  paintings  and  in  sculp- 
tures. The  statue  here  reproduced  belongs  to  the  best  specimens  of  its  kind,  and  the 
costume,  as  well  as  the  type  and  the  arrangement  of  the  hair,  is  characteristic  of  the 
Tyrolese  art  of  the  late  fifteenth  century. 

( Illustrated) 


44 — POLYCHROME  CARVED  FIGURE  Sjmnish  Seventeenth  Century 

Figure  of  Cupidon.  Standing  on  three  winged  cherubs’  heads  and  scrolled 
acanthus-leaf  base. 


Height,  29  inches. 


LATE  FIFTEENTH  CENTURY 

No.  43— A SOUTH  TYROL  PAINTED  AM)  GILDED  STATUE 
REPRESENTING  SAINT  EI.ORIAN 


GILT  AND  OTHER  ITALIAN  BRONZES  OF  THE  EIGHTEENTH 

CENTURY 


45— FOUR  BRONZE  ORNAMENTS 

Busts  of  the  infant  Bacchus,  draped  with  branches  of  the  vine  in  bearing. 
Dark,  dull  patina.  Two  have  wood  pedestals. 

Height , 4*4  inches. 


40— OLD  BRONZE  ORNAMENT 

A massive  lions  head,  hollow-cast;  dark,  thick  patina. 


Height,  4*4  inches. 


47— SET  OF  FOUR  GILT  BRONZE  DRAWER  HANDLES 
In  form  of  lion-heads  holding  twisted  loose  rings. 

Height,  xeith  ring-drop,  4*4  inches. 


48— SET  OF  THREE  GILT  BRONZE  FINIALS 


In  form  of  winged  putti  with  dolphin  legs.  Varied  patina. 


Length,  6*4  inches. 


49— BRONZE  ORNAMENT  OR  PAPERWEIGHT 

Full-length  figure  of  Eros,  seated  on  the  drapery  of  his  pillowed  couch,  from 
which  he  has  just  risen.  Soft  patina. 

Length,  G inches. 


50— PAIR  OF  GILT  BRONZE  “CUPIDS” 

One  is  winged  and  has  the  left  raised  and  carries  a quiver  ease.  The  other, 
masquerading  as  Mercury,  wears  a petams  and  holds  a scroll  in  his  right 
hand.  Each  is  seated  on  an  ebony  plinth. 

Height,  each,  4 ]/2  inches. 


51  EIGHTEENTH  CENTURY  ITALIAN  BRONZE  STATUETTE 


A paper  weight  modeled  after  the  famous  statue  of  the  “Dying  Gladiator” 
in  Rome.  On  a white  marble  base. 


Height,  4 inches. 


52— SMALL  ANTIQUE  BRONZE  BOWL 


The  body,  fluted  and  supported  by  three  griffins  couchant.  (Feet  of  one  in- 
jured.) 

Diameter,  I inches. 


53 — FOUR  GILDED  BRONZE  EWERS  Italian  Eighteenth  Centura 
Triangular,  spirally  fluted.  Enriched  with  leaf  motives  and  open  scrolls. 

Height , 3%  inches. 


54—  TWO  JEWELED  GILDED  FIGURINES  Renaissance  Style 
“Robed  Prophet.”  With  hand  of  turquoise  jewels  around  neck. 

Height , 5 inches. 

55—  TWO  GILDED  BRONZE  STATUETTES 

Italian  Seventeenth  Century 

“Angels.”  Kneeling  figures  voluminously  robed.  On  oblong  bases. 

Height , 4 inches. 


56— BRONZE  BUST  Grceco-Roman 

“Venus.”  Wearing  hair  confined  by  a fillet  and  low-cut  robe.  Rich  green 
patina. 

Height,  4 Yi  inches. 


57 —  TWO  BRONZE  STATUETTES  Italian  Renaissance 

“Sphinxes.”  Conventional  winged,  standing  figure.  Deep,  brown-black 
patina. 

Length,  4 inches. 

58—  BRONZE  FIGURINE  Egyptian  Second  Century.  B.C. 

Quaint  standing  figure  of  a man,  wearing  long  fools  cap. 


Height,  51/,  inches. 


59 — ITALIAN  EIGHT  E E N T H 
CHERUB 


CENTURY  BRONZE  HEAD  OF  A 


With  curly  hair  and  outspread  wings.  Clearly  derived,  but  not  copied,  from 
Raphael.  On  a red  velvet  mount. 

Width,  6 Yo  inches. 


0 0 — E I G H T E E N T II  C E N T U R Y 
KNOCKER 


ITALIAN 


BRONZE  DOOR 


The  head  of  a Satyr  grasping-  from  behind  the  horns  of  a bull.  The  hind 
quarters  of  the  Satyr  terminate  in  acanthus  leaves.  Placed  on  a red  velvet 
mount. 

Height , 10  inches. 

61— PAIR  GILT  BRONZE  ANGELS 

After  Raphael.  One  with  wings  and  one  without  them.  Mounted  in  seated 
attitude  on  horizontal  posts  springing  from  acanthus-leaf  wall  plates,  for  use 
as  curtain  loop-back  holders  or  as  ornaments. 


Height,  8 inches. 


(52— GILDED 
“Cupidon.” 


BRONZE  STATUETTE  French 
Seated,  declaiming;  broadly  chiseled.  V 


Eighteenth  Centvrii 

ery  fine  patina. 

Height,  12%  inches. 


63— EIGHTEENTH  CENTURY 
“JULIUS  CAESAR” 


ITALIAN  BRONZE  BUST: 


In  classical  tunic  with  a drapery  fastened  with  a brooch  on  the  right  shoul- 
der. The  head  turned  slightly  toward  the  left;  the  face  wears  an  earnest 
expression.  He  is  crowned  with  a laurel  wreath.  Name  inscribed  below  the 
bust.  Placed  on  a hollow  mottled  red  porphyry  and  yellow  Siena  marble 
pedestal. 

Height  of  bust,  12 l/u  inches;  of  base,  9 inches. 


This  bust  was  made  after  a sixteenth  century  model.  There  are  many  of  them 
extant  from  this  period.  Among  them  there  arc  those  by  Alessandro  \ ittoriu  in  \ enicc, 
by  Ludovico  Lombardi  in  the  Lichtenstein  Gallery  in  1 iennu,  etc. 


04— IT 


ALIAN  EIGHTEENTH  CENTURY 
“THREE  ANGEL  HEADS” 


GILT  BRONZE 


GROUP: 


One  placed  higher  than  and  between  the  other  two.  The  wings  extended. 
The  motif  is  clearly  derived  from  Raphael’s  “Sistine  Madonna.  On  a red 


velvet  mount. 


Width,  7 1/2  inches. 


(55 PAIR  OF  ANTIQUE  BRONZE  STATUETTES  OF  “VENUS” 

Each  is  standing  and  leaning  forward.  One,  with  a tall  amphora  at  her  right 
side,  holds  a drapery  in  her  right  hand.  The  other  is  attaching  the  sandal  on 
her  left  foot;  a dolphin  encircles  the  fountain  at  her  left  side. 

Heiaht . 7 inches. 


66— PAIR  OL1)  BRONZE  CANDLESTICKS 

Spindle  standards  entwined  by  vines  chiseled  in  low  relief  on  a stippled 
ground,  and  surmounted  by  three  goats’  heads  and  bunches  of  grapes  in  high 
relief,  the  whole  supported  by  ramping  lions  holding  in  their  claws  ball  feet. 

Height,  12  inches. 


67—  EIGHTEENTH  CENTURY  ITALIAN  BRONZE  PLAQUE,  OR 

PANEL:  “A  BANQUET  OF  THE  GODS” 

Diana,  Mercury  and  others  are  placed  at  the  far  side  of  the  table.  Nep- 
tune and  a Nereid  are  seated  in  the  waves  in  front.  Jupiter,  accompanied 
by  his  eagle,  descends  from  the  clouds.  The  ten  principal  figures  are  in 
raised  relief.  On  a red  velvet  mount. 

Arched  top:  Height,  1 3 \ L.  inches;  width , 8 ]/o  Inches. 

68—  PAIR  SILVER  AND  GILT  WALL  PLAQUES 
Medallions  of  Joseph  and  Mary  at  half-length,  surrounded  by  cherubim. 

Length,  10  inches. 


69— PAIR  OF  OLD  ITALIAN  GILT  BRONZE  “CENTAURS” 


The  male  holds  pan  pipes  to  his  mouth.  The  female  has  cymbals  in  her  ex 
tended  hands.  On  an  oval  Siena  marble  base. 


Height  of  each  figure.  8 inches. 

Height  of  each  base,  V/2  inches;  width,  10  inches. 


70 —  BRONZE  FIGURE  Directive  Period 

“Stork  and  Serpent.”  A serpent  is  coiled  round  the  leg  of  a stork  that  stands 
on  the  hack  of  a tortoise.  On  square  block  marble  base. 

Height,  9 inches. 

71—  GILDED  BRONZE  FRAME  Italian  Renaissance 

Molded  oval  frame.  Enriched  with  heads  of  amorini  at  quarters,  interrupted 
by  leaf-scrolled  apertures  for  miniatures.  Shell  motive  for  suspension. 

Height,  9*4  inches. 


72—  PAIR  OF  ITALIAN  BRONZE  ANGELS 

Winged  and  wearing  a gilt  drapery,  full  length,  and  on  a plinth  covered 
with  red  velvet. 

Height,  11  inches;  plinth,  4 inches. 

73 —  TWO  GILT  BRONZE  FIGURES  OF  ANGELS 

The  Angels  are  winged.  One  looks  upward,  the  other  downward.  Each  is 
enveloped  in  a flowing  drapery.  Placed  on  a red  velvet  easel. 

Height,  10  inches. 


74— PAIR  FLORENTINE  GILT  BRONZE  ANIMAL  STATU- 
ETTES 

Lions  seated  on  their  haunches,  and  guarding  shields  each  with  a different 

device.  . . . _ 

Height,  Hyo  inches. 


7,3 — PAIR  OF  EIGHTEENTH  CENTURY  ITALIAN  BRONZE 
FIGURES  OF  WINGED  GREYHOUNDS 

Standing  on  their  hind  legs;  their  front  paws  supported  on  tree  trunks. 

Height,  81/)  inches. 


76— BR  ( )N  ZE  ST  A T U ETTE 

Standing  figure  of  Caesar,  in  chiseled  armor,  right  hand  upraised,  gripping 
his  sword.  Blackish  patina.  On  oval  gray  marble  base. 

Height,  10 14  inches. 


X 


77— PAIR  BRONZE  CLASSICAL  BUSTS 

Soft  blackish  patina.  Mounted  on  marble  pedestals. 

Height,  complete , 9 inches. 


78— ITALIAN  BRONZE  MORTAR 

With  tapering  sides,  each  of  which  is  ornamented  with  an  escutcheon  Hanked 
by  ribbons;  one,  charged  with  an  emblematic  device  of  a Cross  placed  above 
three  cime  and  the  other  uncharged.  Loop  handles,  formed  of  acanthus  leaves. 
The  rim  and  base  decorated  with  classical  designs. 

Height , 7 inches;  diameter  at  neck,  8 1/>  inches. 


79— BRONZE  STATUETTE 

Full-length  figure  of  a female  standard  hearer.  Poised  on  her  right  foot, 
she  holds  in  her  extended  hands  an  unfurled  banner. 

Height,  1U/2  inches. 


80— ANTIQUE  ITALIAN 


B R ( ) N Z E ST  A T l r ETT  E 


An  Amazon,  in  close-fitting  dress  and  feminalia.  Holding  a spear,  the  butt 
end  of  which  rests  on  a helmet  that  lies  on  the  ground.  On  a carved  and  gilt 
base  of  later  period. 

Height,  10 inches;  of  base,  31/2  inches. 


81— PAIR  OF  ITALIAN  BRONZE  FIGURES 

The  male  figure  stands  erect,  his  right  hand  on  his  hip;  his  mantle  falls  from 
the  left  shoulder  onto  the  left  forearm.  A tree-trunk  by  his  right  side. 

Height,  13^4  inches. 


The  female  figure,  in  great  part  draped  and  gathering  up  the  drapery  in  her 
left  hand ; her  right  hand  is  across  her  breast. 


82— TWO  ANTIQUE  BRONZE  STATUETTES 


Venus,  standing  nude,  with  right  leg  advanced  and  her  left  arm  raised 
Hercules,  his  left  leg  advanced.  With  both  his  hands  he  holds  Ins  club  unde. 

WIf  nrtrlincr  midp.  Oil  ehoilizcd  pill  it  ll. 


In*  left.  arm. 


Height  of  statuettes,  each,  10  inches. 


83— A GILT  BRONZE  LOCK  AN1)  HASP 

Italian  (Homan),  Second  Half  of  Sixteenth  Century 

1„  the  center,  on  the  hasp,  is  seen  the  Goddess  Ceres,  standing  and  supporting 
on  her  head  a basket  of  corn.  She  wears  a sleeveless  floating  gown  girdled  at 
the  waist.  Below  is  the  coat-of-arms  of  the  princely  Orsim  family  of  Koine, 
which  are:  “Band*  lie  gu.  et  d’argent;  an  chef  du  sec.,  charge  d une  rose  de 
et  soutenu  dune  devise  d’or  charge  dune  anguille  ondoyante  en  fasee 
dor.”  These  arms  are  represented  at  the  left  of  the  shield,  while  at  the  right 
are  those  of  an  unidentified  family  hy  alliance.  The  lock  itself  shows  a rich 
decoration  of  trophies,  vases,  masks  and  two  reclining  human  figures. 

Affixed  to  a red  velvet  mount. 

Extreme  height , 9%  inches;  width , 7 inches. 

The*  fact  that  this  richly  decorated  and  highly  finished  lock  has  been  made  for  the 
Orsim  family  is  of  the  greatest  interest.  This  princely  family  is  among  the  most  fa- 
mous in  Italy.  Their  origin  goes  hack  to  the  tenth  century  and  their  principal  titles 
me:  Seigneurs  of  Monterotondo ; Counts  of  Xola,  of  Pitigliano,  of  Manupello,  ot  Lecce, 
Dukes  of  Braeciano,  of  Gravina,  of  Yenosa ; Princes  of  arente,  etc.  ...  ' 1 " 

members  of  their  family  were  elected  Popes,  one  in  1191  under  the  name  ot  Celcst.n  III, 
the  second  in  1277  as  Nicolas  III,  and  the  third  in  172-1  as  Benedict  XIII.  Other  high 
charges  were  held  by  members  of  the  Orsini  family  on  whom  the  titles  of  Prince  ot  So- 
lofra  and  the  Prince  of  the  Holy  Empire  were  conferred. 


IT  A I 


YN  (ROMAN),  SECOND  HALF  OF  SIXTEENTH 


. , , vTTTli  \ 


\o.  83— A GILT  BRONZE  LOCK  AND  HASP 


84— PAIR  OF  ANTIQUE  BRONZE  HALF-FIGURE 
ETTES  OF  CUPIDS 


STATU- 


Their  hands  raised  above  their  lieads. 


Height,  181/.  Inches. 


8.5 — BRONZE  STATUARY  GROUP 

Hercules  wrestling  with  Antaeus.  On  octagonal  bronze  base.  Dark  green- 
ish-black patina. 

Height,  231(/>  inches. 


86— ANTIQUE  BRONZE  ALTAR  CANDLESTICK 

Slender  in  form  and  on  a curved  tripod  base;  provided  with  an  urn  cup  and 
a saucer.  Wired  for  electricity. 

Height,  4 feet  10  inches. 


87 — TWO  GILDED  FIRE  TOOLS  Italian  Renaissance 

Shovel  and  tongues.  Finished  with  gilded  figure  of  an  amorino.  Utensils  of 
a later  period. 

Length,  32  inches. 


88— GILDED  BRONZE  FIRE  TOOLS  Italian  Renaissance 

Shovel  and  tongs  of  black  iron,  finished  with  gilded  male  and  female  busts. 


Length,  39  inches. 


89— PAIR  OF  FRENCH  CHENETS  Period  of  Francois  Premier 

Winded,  chimera-like  dragons  with  female  breasts,  strong  necks,  claw  feet 
and  gaping  mouths.  With  very  fine  patina. 


Height,  17  inches. 


DO— PAIR  OF  ANTIQUE  WROUGIIT-IRON  TRIPOD  CANDE- 
LABRA 

Each  has  a plain  shaft  with  a rectangular  knop  in  the  center;  an  openwork 
revolving  ring  top,  ornamented  in  archaic  designs  and  holding  a stitchet  can- 
dlestick. The  feet  are  plain  and  form  a tripod. 


Height , 5 feet  G inches. 


91— PAIR  OF  RENAISSANCE  ANDIRONS 

A mace-like  shaft  with  a knop  terminating  in  an  eight-lobed  ornament  which 
bears  four  grotesque  heads;  belowr  is  an  armorial  shield.  Ihe  base  is  square 
in  front  and  is  formed  of  the  head  ol  a Satyr  with  the  head  of  a faun  on  either 
side  of  it. 

Height,  .'{()  inches. 


92— PAIR  OF  BRONZE  ANDIRONS 

Each  with  full-length  figure  of  Venus.  The  Goddess  on  the  left  has  flowers 
in  her  raised  right  hand,  while  her  left  grasps  a cornucopia.  The  one  on  the 
right  has  her  right  hand  raised  and  her  left  touches  a cornucopia,  the  liasc 
of  which  is  ornamented  with  a mask  and  volutes. 


Height,  each,  28 % inches. 


93— PAIR  OF  ITALIAN  RENAISSANCE  BRONZE  ANDIRONS 

Each  is  composed  of  a full-length  female  figure,  without  arms  but  with  nude 
breast;  an  acanthus-leaf  girdle  below  the  waist;  the  feet  pointing  outward 
and  fettered.  Each  stands  on  an  ornamental  openwork  base. 

Height , 33  inches. 


94-PAIR  OF  SIXTEENTH  CENTURY  VENETIAN  ANDIRONS 
1 Executed  by  Alessandro  Vittorm 

On  the  capital  of  a spiral  column,  which  has  as  its  base  a mythical  beast  with 
extended  paws,  sits  \ nude  male  child  figure  holding  a torch  ,n  Ins  r^thanT 
The  little  figure  surmounting  the  companion  andiron 
hand.  Finished  in  a brown  patina. 


Height,  20  inches. 


BY  A FOLLOWER  OF  ALESSANDRO  VITTORIA, 
POSSIBLY  BY  TITIANO  ASPETTI 


-A  PAIR  OF  FIRE-DOGS 
“PEACE” 


REPRESENTING  “WAR”  AND 
Venetian.  Early  Seventeenth  Century 


First:  The  fire-dog  representing  War  shows  Mars,  the  God  of  War,  in  a 
richly  ornate  armor  standing  upon  a support  with  crossed  legs  and  holding 
with  both  hands  a musket  placed  before  him.  The  support  is  formed  of 
three  winged  female  caryatid  figures  and  masks  and  on  the  tripod  base  are 
seen  seated  putti  holding  in  their  upraised  hands  lighted  torches.  They  are 
seated  on  scrolls  terminating  in  lions’  bodies,  and  between  them  are  seen  gro- 
tesque masks,  bearded,  and  surrounded  with  foliage. 

Second : The  fire-dog  representing  Peace  shows  the  same  base  and  pedestal 
as  the  preceding  one.  The  statuette  of  Peace  surmounts  the  whole  and  shows 
a draped  female  figure  holding  in  her  right  hand  an  inverted  torch  while  in 
her  left  was  probably  originally  a cornucopia.  Her  head  is  slightly  turned 
toward  the  left. 

Height,  41  inches;  width  at  base,  19%  inches. 


These  fire-dogs  are  a derivation  of  fire-dogs  by  Alessandro  Vittoria,  formerly  in 
the  d.  Picrpont  Morgan  Collection,  and  equally  representing  War  and  Peace.  Repro- 
duced in  Bode:  “Bronzes  in  the  Collection  of  J.  Pierpont  Morgan,”  Yol.  II,  PI.  133-134, 
Nos.  193-194.  As  for  the  lower  part  of  the  andirons,  they  are  almost  identical  with  fire- 
dogs  in  Vienna,  reproduced  in  Planiscig:  “Die  Yenezianischen  Bildhauer  of  die  Renais- 
sance,” page  492,  and  given  to  the  school  of  Alessandro  Vittoria. 

The  possible  execution  of  these  fire-dogs  by  Titiano  Aspetti  is  based  on  the  fact 
that  they  show  a close  relationship  with  his  works.  The  figures  both  of  War  and  Peace 
are  very  similar  to  the  ones  representing  Mars  and  Minerva  in  the  Budapest  Museum, 
reproduced  in  Leo  Planiscig:  “Die  Yenezianischen  Bildhauer  der  Renaissance,” page  5(3(5. 
Other  works  by  Titiano  Aspetti  showing  a relationship  with  the  figures  here  reproduced 
are  shown  in  the  above-mentioned  work. 


VENETIAN  EARLY  SEVENTEENTH  CENT l K^ 

\o.  95— PAIR  OF  FIRE-DOGS  REPRESENTING  “WAR”  AND  “PEA(  E 


MAIOLICA  AND  HISPANO-MORESQUE  FAIENCE  OF  SIXTEENTH 

CENTURY 


0f;_TW„  SIXTEENTH  CENTURY  HISPANO-MORESQUE  FA- 
IENCE  VASES 

Ovoid  in  Shape,  with  metallic  lustre.  ^ 

metric  patterns  and  two  seven-stemmed  sprigs  of  foliage,  toget 

horizontal  bands  seen  on  a lustred  ground. 

Height , 10V2  inches;  diameter  at  neck , 5 inches. 

The  other  decorated  with  sprays  of  three-stemmed  and  single-stemmed  blue 
leafage  and  cream-colored  floral  designs  seen  on  a lustred  blown  g.omu  . 


Iioiu/ht  from  Lowengard,  Paris. 


97 


TWO  FAIENCE  DRUG  POTS  OR  APOTHECARY  JARS 

Tapering  si.les,  and  decorated  with  yellow  flowers  set  among  blue  green  and 
yellow  floral  designs.  Bands  of  the  same  colors  round  the  run  and  base. 

Height  of  one,  9y2  inches;  of  the  other,  9 inches. 


98- 


TWO  SIXTEENTH  CENTURY  ITALIAN  DRUG  POTS 

Cylindrical  in  shape.  One  decorated  with  waving  geometrical  and  foliage 
designs  in  yellow,  blue,  green,  brown  and  white.  The  head  ot  a warnoi, 
seen  in  profile  to  the  left,  above  the  horizontal  hand,  which  is  inscribed:  Dia 
Penedio.”  The  other  ornamented  with  floral  and  geometrical  patterns  ot 
like  color.  The  head  of  a woman  above  the  hand,  which  is  inscri  iec  : 

“RITRUSA.” 

The  horizontal  band  is  inscribed:  Tlyera.  Cogodion. 

Each : Height,  101/.  inches;  diameter  at  top,  I inches. 


Jiought  from  Loivcngard,  Paris. 


99— TWO  SIXTEENTH 
TIIECARY  JARS 


CENTURY 


ITALIAN  FAIENCE  APO- 


Decorated  with  blue  flowers.  One  is  inscribed  in  a cartel:  “metri  datuz.” 
The  other  similarly  ornamented  in  the  cartel,  but  with  the  inscription:  “dia 
rinamoni.” 

Height,  10  inches  each. 


Bought  from  Ditto  Dnrigo,  Venice. 


100 — TWO  SIXTEENTH  CENTURY 
VASES  WITH  COVERS 


IIISI’AXO-MORESQUE 


The  body  of  each  is  shaped  with  projecting  and  tapering  strap  work  deco- 
rated with  azure  blue  leafage  and  floral  designs  and  lustred  in  gold.  Hound 
the  neck  of  each  is  a horizontal  hand  ornamented  with  a floral  pattern  whic  i 
varies  in  each  vase.  Twisted  cable  handles.  The  cover  of  each  is  orna- 
mented in  like  manner,  hut  crowned  with  a bouton  which  is  not  exac  > 

similar.  , . 

Height  of  one.  ll>/2  inche,;  of  the  other.  11  mche,. 


Bought  from  Lowengard,  Paris. 


ATELIER  OF  THE  DELLA  ROBBIA 


101— A 


RECTAN  GULAR 
RESENTING  A 


GLAZED  TERRA-COTTA  RELIEF  REP- 
CHERUB’S  HEAD 


Against  a dark  blue  background  is  seen  a six-winged  cherub,  glazed  in  white. 
His  hair  is  gilded  and  behind  his  head  is  seen  a nimbus.  Along  the  base  is  a 
twisted  pattern. 

Height , 8l/->  inches;  width,  16  mclics. 


This  cherub’s  head,  made  in  the  Delhi  Robbia’s  atelier,  has  its  prototype  in  An- 
drea’s heads  of  cherubs,  in  whose  atelier  an  innumerable  number  of  them  were  pro- 
duced. Among  those  still  extant  there  is  one  in  the  Berlin  Museum;  one  in  the  Berwind 
Collection  in  Ncw-I’ort,  etc. 


102— LARGE  URBINO  PLATE 

The  border  is  decorated  with  a male  head  among  foliage  and  two  pairs  of 
amorini.  In  the  center,  Cupid  is  bound  to  a tree  and  his  bow  is  held  by  a 
kneeling  female  figure,  two  others  pelt  him  with  flowers. 


Diameter,  16  inches. 


( Illustrated ) 


ATELIER  OF  THE  DELLA  ROBBIA 
No.  102— LARGE  URBIXO  PLATE 


AFTER  RAPHAEL 


103-URB1NO  WARE  DISH  (1546):  “THE  TAKING  OF  TROY’ 

A large  dish,  with  sunk  center.  Men  on  horseback  and  on  foot,  in  battle 

array  on  low-lying  ground  on  the  bank  of  a r.vbr ; others  *e 

Castle.  Buildings  oriole  far  side  of  the  nver.  Inscribed:  Roma  d.  Iioia. 

154G.  Fatto  in  Venezia  in  Chastello. 

Diameter,  21  inches;  in  a glass  case,  25  inches  high. 

Formerly  in  the  Andrew  FowMe  (of  Xu, lord)  Collection  and  sold  June  17,  1881, 
No.  208. 

/„  the  collection  of  Lord  Amherst.  of  Hockney,  ot  Didlington  Hall.  Norfolk,  and  sold 
at  Christie's,  December  11,  1908,  So.  11. 

Bought  from  Loxcengard , Paris. 

Reproduced  in  color  in  H.  Uelange , "Rcccil  de  Fan  ores  Itulienncs."  1 879  Plate  80 
and  referred  to  at  page  23  in  the  following  terms : "II  e must  my  that  ,t  ,s  the  only 
work  that  toe  have  met  with,  made  in  Venice,  in  Castcllo. 


Bedford : 


Art  Sales,"  1888,  Vol  I.  gage  383. 


AFTER  RAPHAEL 

No.  103— URBINO  WARE  DISH:  “THE  TAKING  OF  UiO\ 


AFTER  RAPHAEL 


104— SIXTEENTH  CENTURY  TRILOBATE  URBINO  CISTERN, 
OR  BASIN:  “THE  GODS  ON  OLYMPUS” 

The  curved  rim  is  decorated  with  repeating  volutes;  a grotesque  Satyr  head 
forms  each  of  the  three  handles.  The  inside  is  ornamented  above  with  “The 
Gods  on  Olympus,”  with  Mars  in  the  foreground  of  the  group.  In  the  cen- 
ter, at  the  foot  of  Olympus,  the  waters  divide;  on  the  left  is  Venus,  nude  and 
with  a lyre,  at  the  head  of  a group  of  her  nude  attendants;  from  the  right  issue 
forth  other  maidens  who  are  about  to  disrobe  and  bathe.  The  outside  of  the 
cistern  is  ornamented  with  Italian  hill-top  towns  in  a summer  landscape. 
The  foot  is  formed  of  lions’  paws.  Probably  a work  of  Orazio  Fontana.  On 
a wood  rest,  contained  within  a case. 


Height , 11  inches;  diameter,  16%  inches. 


Sold  out  of  the  collection  of  Andrezc  Fount aine,  of  Narford,  June  17,  1884,  No.  82. 


AFTER  RAPHAEL 

No.  104- — SIXTEENTH  CENTURY  TRILOBATE  URBINO  CISTERN, 
OR  BASIN:  “THE  GODS  ON  OLYMPUS” 


ORAZIO  FONTANA 

Circa  1545 


1 05 


LARGE  i rhino  baluster  vase 

The  handles  are  each  formed  of  two  entwined  serpents  whose  heads  coil  along 
the  rim  of  the  vase.  Beneath  each  handle  is  a yellow  winged  head,  and  below 
each  again,  is  an  oval  compartment,  ornamented  in  blue  with  a lmthologic 
scene.  "'The  main  Held  is  strewn  with  quaint  mythological  creatures  and  fan- 
tastic animals,  set  out  in  fanciful  patterns.  The  circular  inedAon  with  a yel- 
low ground,  contained  within  a blue  border,  represents  lhe  Building  of 
Tower  of  Babel”;  such  another  medallion  on  the  reverse  presents  to  us  . lep- 
herds  with  their  flocks  and  other  animals,  i.e.  "The  Scattering  of  the  1 eop  e. 
Beneath  the  yellow  horizontal  band  above  the  stem  are  four  medallions  spaced 
between  weird  creatures  and  birds.  The  round  foot  of  the  vase  rests  on  a 
triangular  base  which  on  one  side  is  inscribed: 

1ATTE  IN  UllBINO  IN  BTEGA 

1)1  ORATIO  FONTANA 


106 — U RBI  NO  BALUSTER  VASE 

For  the  most  part  similar  in  decoration  to  No.  105.  The  circular  medallion 
sets  forth  in  detail  "The  Building  of  Solomon’s  Temple”;  another  scene  ren- 
ders, on  the  reverse,  "The  Creation  of  the  Kingdom  of  Judah.  ’ Inscribed 
on  one  side  of  the  triangular  base: 

“FATTE  in  urbino  in  bo 
TEGA  D.  ORATIO 
FONTANA” 

Height , 21  inches. 

( Companion  to  No.  105) 


From  the  collection  of  the  Inte  Adolphe  de  Rothschild , Paris , and  the  collection  of  M. 

Charles  Stein. 

These  two  vases  are  said  to  have  been  at.  one  time  in  the  famous  Spitzer  Collec- 
tion. They  are  dealt  with  at  length  in  the  Gazette  dcs  Beaux  Arts , February,  1886,  page 
127,  and  reproduced  at  page  414:  “In  spite  of  the  chronology  and  classification,  two 
masterpieces  cjuite  at  the  beginning  attract  our  attention;  they  are  laige  l ibino  vases 
and  a pair;  we  shall  give  an  engraving  out  of  the  text,  so  as  best  to  set  forth  their  form 
and  decorative  quality,  their  fine  drawing,  harmony  of  colour  and  variety,  as  well  as  the 
milky  quality  of  the  white  enamel  which  serves  as  a background.  Moreover,  these  two 

pieces  bear  the  inscription  ...  ...... 

Here,  therefore,  is  an  authentic  work,  if  not  of  a celebrated  potter,  at  least  o us 
workshop,  which  can  serve  to  fix  attributions  of  pieces  that  may  be  similar  or  may  have 
such  decoration  as  we  admire  in  the  Bargello,  in  the  Louvre  or  in  other  collections. 


Jo.  106  No-  105 

BY  ORAZIO  FONTANA 

Nos.  105-106— LARGE  URBINO  BALUSTER  VASES 


ORAZIO  FONTANA 

Circa  1545 

— URBINO  FAIENCE  VASE 

The  neck  and  upper  side  portion  of  the  cylindrical  vase  are  decorated  with 
satyrs,  dolphins  and  other  fantastic  creatures,  variously  employed  and  ren- 
dered in  a ribbon-like  design.  In  a cartouche  a satyr  and  a nymph  are  seated. 
Below  the  horizontal  band,  formed  of  blue  and  yellow  cross  sections,  is  a wide 
field  containing  strange  creatures  of  similar  hue,  set  in  a decorative  plan.  In 
the  center  is  a quatrefoil  containing  a rocky  landscape  with  a man  and,  seated 
behind  him,  a woman  on  horseback  pursued  by  mounted  soldiers.  Left  and 
right  of  this  central  motif  is  a small  circular  medallion  with  figures,  seen  in 
an  azure  field.  Below  a second  horizontal  band  in  a cartel  is  the  inscription: 

“Corre  Amadis  tras  Gasinan  y 
le  hauia  burtado  una  Donzetta 
y si  hascia  defendida  de  otro 
Canebero.  LXIII.” 

On  the  reverse  is,  above,  a medallion  with  the  “Judgment  of  Paris.”  Beneath 
the  upper  horizontal  band  is  a quatrefoil,  containing  three  warriors  grouped 
in  the  center  and  two  other  soldiers  in  the  left  background,  all  seen  in  a 
hilly  landscape.  Below  the  second  horizontal  band  is  an  oblong  cartel  in- 
scribed : 

“Despues  de  heridos  en  niuchas 
partes  se  recono^en  Amadis  y 
Galaor.  LXII.” 

This  vase,  which  has  a thin  stem  ornamented  with  fantastic  animals,  stands  on 
a hexagonal  base  borne  on  claw  feet.  This  base  is  detachable  and  is  orna- 
mented with  egg  and  tongue  patterns;  it  is  set  round  with  six  framed  panels 
of  Renaissance  invention,  which  are  alternatively  oval. 

Height,  2Gl/>  inches. 

From  the  collection  of  the  late  Baron  Adolphe  de  Rothschild,  Paris. 

Bought  from  Duveen  Brothers. 

The  subject  of  Amadis  of  Gaul,  here  represented,  is  derived  from  a romance  of 
ideal  chivalry  which  sets  forth  the  “fairest  and  the  best”  of  the  heroes.  This  romance 
is  the  father  of  the  innumerable  lineage  that  sprang  up  in  Spanish  literature  during  the 
sixteenth  century.  It  was  perhaps  composed  in  1492-96.  The  first  edition  known  was 
printed  in  1508  and  is  the  earliest  version  of  the  romance  that  has  come  down  to  us. 
France,  Spain  and  Portugal  have  each  been  claimed  as  the  cradle  of  this  romance,  the 
author  of  which  was  a Rcgidor  of  the  most  noble  city  of  Medina  del  Campo. 


BY  ORAZIO  FONTANA 

No.  107— URBINO  FAIENCE  VASE 


BEAUriHJL  OLD  TEXTILES  AND  EMBROIDERIES 

OF  THE  SIXTEENTH,  SEVENTEENTH  AND  EIGHTEENTH  CENTURIES 


108— TWO  GOLD-EMBROIDERED  MATS 

Small  squares;  enriched  in  raised  gold  threads 
amid  scrollings. 


Italian  Seventeenth  Century 
on  tan  silk  with  coats-of-arms 


109-GOLD-EMBKOIDEpiD  VELVET  BAG  It  An  Seventeenth  Ce 


ntury 


srmllr’n  "rV^61^  ,em'iched  in  raised  threes  of  gold  with  irregular 

with  giS  gSai'mg  ,ia”  S 0l'  POmegra,ia|  Hi  rral  m0tiVl  brimmed 


Depth,  16  inches;  width,  5 inches. 


110— SiLVElMNCRUSTED  VELVET  box 


Arched  coved  Crimson  velvet,  enriched  with  pierced  silver  displavi 
animalistic  circular  medallions  and  cr-ivdl,’™* 


Gothic  Period 


ay  mg  curious 


medallions  and  scrollings 

Height,  7 inches;  length,  9%  inches. 

’ ' ' '■(,I  I)-EMIiK,),,)KREI,  VELVET  BOX  Ualian  Renaissance 

Ohlong.  Covered  in  rich  crimson  velvet  skilfully  embroidered  in  gold  threads 
facing  birds,  lotus  blossoms  and  scrollings 

n 

Height,  6%  inches;  length,  18  inches. 

1 12— GOLD  NEEDLE-PAINTED  PANEL  „ • 

Italian  Renaissance 

‘ eated  figure,  wearing  bishop's  in  it  re.  Within  a scrolled  crimson  silk  oval. 

Height,  17 inches;  width , 14  inches. 


113— GOLD  BROCADE  COVER 


Louis  XVI  Period 


Blue  field.  Woven  with  scrollings  of  flowers  in  gold.  Trimmed  with  gold 


18  inches  by  17  inches. 


114  GOLD-EMBROIDERED  VELVET  COVER  u r #* 

'-u  vjjjit  Italian  Renaissance 

s embroidered  with  Got,iic ^ 

20  inches  by  17l/>  w*cA«. 

115—  TWO  RAISED  GOLD  EMBROIDERED  VELVET  CUSHIONS 

Italian  Seventeenth  Century 

Oblong.  One  with  beribboned  wreath  of  flowers;  other  with  two  lions  sup- 
porting  a coronet  canopying  an  inscription.  Deep  wine-red  velvet. 

Length , 19^>  inches. 

116- GOLD-EMBROIDERED  DAMASK  COVER  Italian  Renaissance 

Enriched  with  intricate  stellate  motive  in  gold  toward  crown.  Trimmed  with 
gold  lace. 

22  inches  square. 

117  GOLD  BROCADE  COVER  Persian  Seventeenth  Century 

Rich  crimson.  Woven  in  blue  and  gold  with  infloretted  lotus  motives.  (Much 
worn. ) 

28  inches  square. 

118 —  GOLD-EMBROIDERED  BLUE  VELVET  COVER 

Italia n R enaissa n ec 

Enriched  with  four  circular  floral  medallions  interrupted  by  scrollings  of 
Gothic  leafage. 

(59  inches  by  8 (A  inches. 

119—  CIRCULAR  ROSE-CRIMSON  VELVET  COVER 

Italian  Seventeenth  Century 

Rich-pile  velvet,  trimmed  with  gold  galloon. 

Diameter,  19  inches. 


120— ROSE-CRIMSON  VELVET  COVER  Italian  Seventeenth  Century 
Similar  to  the  preceding. 

8 2 inches  by  18  inches. 


121— ROSE-CHIMSON  VELVET  COVER  Italian  Seventeenth  Century 


Similar  to  the  preceding. 


25  inches  by  13  inches. 


122  ROUND  ROSE-CRIMSON 
Similar  to  the  preceding. 


VELVET  COVER 

Italian  Seventeenth  Century 

Diameter , 20 ]/o  inches. 


123  SET  OF  RROCADE  ARMCHAIR  COVERS  Louis  Philippe  Period 

Consisting  of  six  oval  backs,  six  large  seats  and  twelve  arms.  Rich  crimson 
satin  ground,  woven  with  scrolled  conventionalized  bouquets  of  fruit  and 
flowers  in  green,  deep  crimson  and  ivory. 


121  GOLD-EMBROIDERED  BLUE  SILK  COVER 

Persian  Seventeenth  Century 

Cicl-blue  silk;  enriched  with  dainty  scrollings  of  flowers  in  mellow-toned  silks; 
ground  with  many  gold  paillettes.  Trimmed  with  multicolored  silk  fringe. 

21  by  21  inches. 


12.)  TWO 


GOLD-EMBROIDERED  CRIMSON  VELVET  PANELS 

I 1 alia  n Re naissance 


Ruby  velvet  of  close  pile  and  lustrous  quality;  embroidered  in  gold  and  sil- 
ver with  scrolled  Gothic  leafage.  Trimmed  with  gold  embroidery  simulating 
galloon. 

Height,  8 inches;  width,  21  inches. 


12(5  TWO 


GOLD-EMBROIDERED  CRIMSON  VELVET 


PANELS 


Similar  to  the  preceding. 


127  TWO  GOLD-EMBROIDERED  VELVET  BANNERS 

Spanish  Seventeenth  Century 

Flame-rose  velvet ; enriched  with  applique  cloth-of-gold  displaying  scroll-pan- 
eled bouquet  of  flowers.  Trimmed  with  silver  galloon  and  deep  gold  fringe. 


Height,  29  inches;  width,  22  inches. 


28— FIVE 


GENOESE 


CUT- VELVET  COVERS 


Sixteenth  ('cut urn 


Rich  flame-rose,  cut  and  uncut  velvet;  displaying  scrolled  bouquet  of  beau- 
tiful flowers  on  a golden  yellow  ground.  Rosette  and  scrolled  ribbon  border. 

31  by  27  inches 


12o— GOLD-EMBROIDERED  CRIMSON  SILK  COVER 

Italian  Sixteenth  Century 

Rich  rose-crimson  satin;  adorned  with  gold  sunburst  center  surrounded  by  an 
entwined  wreath  of  varied  dainty  flowers  in  colored  silk ; similar  scrolled  cor- 
ners. Trimmed  with  fine  crimson  and  gold  Vandyke  lace. 

35  by  3+  inches. 


130 GOLD-EMBROIDERED  IVORY  SATIN  Cl  SI  I ION 

French  Eighteenth  Century 

Oblong.  Daintily  enriched  in  gold  thread  and  paillettes  with  oval  wreathed 
monogram  B.  S.  S„  tulip  and  ribbon  border  and  corners.  Trimmed  with 
gold  fringe  and  tassels.  Above  the  monogram  is  pocket  for  hook  or  sewing. 
(Imperfect.) 

131-CRIMSON  CISELE  VELVET  PANEL  Venetian  Gothic 

Heavy  close  piled  flame-rose  velvet;  cheU  with  delicate  lobes  surmounted  and 

Height,  50  inches;  width,  30  inches. 


enclosing  pineapple  motives. 


rnT  n ,Nn  SILVER  EMBROIDERED  IVORY  SILK 

132- GOLD^  AND  |(VclIC,t  seventeenth  Century 

ers  in  colored  silk.  Trimmed  with  sihei  ^ ^ 30  inches 

133 —  GOLD-EMBROIDERED  IVORY  SILK  COVER 

Spade-shaped  center  panel,  and  S i*"oi 

bons.  Length,  1 1/3  yards;  width,  25  inches. 

ivni? V SILK  COV  LR 
IV  ' ’ French  Eighteenth  Century 


I3i_  GOLD -EMBROIDERED 
Similar  to  the  preceding. 


J33  COLD-EMRROIDEREI) 


Similar  to  the  preceding. 


IVORY  SILK  COVER 

French  Eighteenth  Century 


136— EMIiROIDERED  IVORY  SILK  COVER  Louis  XVI  Period 

C.  ntcr  in  the  form  of  a hood.  Emhroidered  with  gilded  scrollings  and  flow- 
cts.  Trimmed  with  latticed  gold  fringe. 

1 1/3  yards  by  23  inches. 

13/  CRIMSON  Cl  1 ELVET  COVER  Genoese  Seventeenth  Century 

Richly  cut  crimson  on  golden-yellow  silk  ground,  displaying  elaborated 
scrollings  of  leafage  with  pendent  flowers.  Trimmed  with  gold  galloon. 

41  inches  by  25  inches. 

MN  KMRROIDEREI)  REI)  LIXEX  COVER 

Spanish  Sixteenth  Century 
Rare  old-red  linen:  embroidered  in  soft  blue,  yellow,  pink  and  green  silks. 
Mlh  blossomed  diapered  trelhs  occupied  by  quaint  jardinieres  of  flowers,  in- 
t or  border  displaying  black  double-displayed  eagles  interrupting  vases  on 
laemg  birds  are  perched.  Double  diamond  and  rosette  motived  outer 
!><>idti.  I rimmed  with  multicolored  fringe. 

2 yards  33  inches  by  2 yards  20  inches . 

l-W  GOLD-EMBROIDERED  11RUSSA  VELVET  COVER 

11  ouge-de-fer  velvet  of  fine  radiance.  Enriched  solidly  with  gold  threads- 
displaying  tulip-wreathed  medallion  occupied  by  jardiniere  of  flowers  sur- 

a.7vine  ^ °f  fUrther  fl°Wers'  ***  *rder 

2 2/3  yards  by  21/>  yards. 

CUT- VELVET  PANEL  S„„„,h 

^™£S£S&*^ — — * ■ '"*•  •» 

Height,  52  inches ; width,  22  inches. 

141  embroidered  crimson  velvet  cover 

Spanish  Sixteenth  Century 


47  by  18  inches. 


142- GOLD  AND  SILVER  EMBROIDERED  VELVET  COVER 

Persian  Sixteenth  Century 

sirrc 

1 yard  (>  inches  by  34  inches. 

143—  GOLD  AND  SILVER  EMBROIDERED  VELVET  COVER 

Persian  Seventeenth  Century 
Ruby  crimson  velvet;  embroidered  in  gold  and  silver  threads  with  passages  of 
blue  coral  and  green;  displaying  an  inscribed  central  medallion  surrounded 
by  floral  sprays.  Similar  scroll  border  and  guards.  Trimmed  with  multi- 
colored fringe. 

58  by  39  inches. 


144 —  ROSE-CRIMSON  DAMASK  COVERLET 

/ lalian  Sixteenth  ( Y n t ury 

Lustrous  two-toned  silk;  woven  with  elaborate  harp-shaped  motives  of  husks 
and  leaves  enclosing  jardinieres  of  tulips.  Deep  box  flounce,  trimmed  with 
edging  and  crimson  fringe. 

Total  length,  2 yards  33  inches;  width,  2 yards  28  inches;  depth  of  flounce . 
14  inches. 

145—  GOLD  AND  IVORY  BROCADE  COVER 

French  Eighteenth  Century 

Ivory  ground;  damasse  with  trailing  ribbons,  interlaced  with  sprays  of  (low- 
ers in  colored  silks.  Trimmed  with  gold  lace.  ... , . , 

42  by  23  inches. 

14G— GOLD-EMBROIDERED  CRIMSON  VELVET  COVER 

S panish  Renaissance 

Lustrous  rose-crimson  velvet  of  fine  radiance;  enriched  in  applique  golden 
drap  d’or  and  patterned  galloon  with  large-raved  cruciform  motive  and  scroll- 
ing floral  and  husk  border.  Trimmed  with  gold  galloon  and  fringe. 

2 yards  34  inches  by  2%  yards. 

147— GOLD-EMBROIDERED  IVORY  SATIN  COVER 

Italian  Seventeenth  Century 

Circular.  Skilfully  embroidered  in  rich  harmonious  colored  silks  with  golden 
medallion  enclosing  a bowknotted  cruciform  bouquet  ol  lovely  flowers.  Sur- 
rounded by  two  broad  borders  of  similar  scrolled  flowers,  parted  by  rope 
motived  gold  bands.  Diameter,  2 yards  5 inches. 


148— EMBROIDERED  CRIMSON  VELVET  LAMBREQUIN 

Italian  Renaissance 

Tripane] ed  with  galloon,  and  embroidered  in  yellow  silk  applique  with  Gothic 
leaf  scrollings. 

Lengths  66  inches;  depth,  24  inches. 


1)1  KOLA  1 1 PRAYER  RUG 


RARE  ANTIQUE  ORIENTAL  RUGS 

149—  LAVENDER-PINK  DAGHESTAN  RUG 

Fluctuating  field,  semi  with  fleurettes  and  impaled  with  series  of  three 
stepped  cream  lozenge  motives;  woven  with  soft  blues,  yellow  and  pale  green. 
1 hree  ivory  and  tawny  brown  borders  bearing  conventionalized  motives. 

4 feet.  10  inches  by  3 feet  5 inches. 

150- KULAH  PRAYER  RUG  Seventeenth  Century 

Rose-red  mihrab  arch;  with  apple-green  spandrils  woven  in  sapphire-blue, 
green,  yellow,  ivory  and  pink  with  hanging  lamp,  quaint  animalistic  and 
floral  motives.  Broad  yellow  border  of  varicolored  lozenge  devices  ( Needs 
restoration. ) ' 

4 feet  1 inch  by  3 feet  11  inches. 

Eighteenth  Century 
Quaintly  arranged  yellow  mihrab  arch;  with  green  pendentives  and  pinnacles 
out  on  red  panel;  woven  with  highly  conventional  devices  in  blue,  old-red 
and  ivory.  Rosctted  yellow  border,  with  chevroned  and  blossomed  tawny 
brown  guards.  (Needs  restoration.)  * 

4 feet  4 inches  by  2 feet  10  inches. 

152—  ROSE-PINK  BERGAMO  RUG 

"I]*?'1'  "Tr  Wif  aln°Ver  qUa‘nt  ^metric  and  floral  motives  in  pale 
green,  ivory,  blue  and  yellow.  Blossomed  rose  border  with  scrolled  veflow 
inner  guard  and  outer  of  interlacing  bine  ribbon  on  ivory.  (Needs  restore- 

5 feet  i inches  by  2 feet  2 inches. 

153 —  GIIIORDES  PRAYER  RUG  0 

1 Seventeenth  Century 

SCtbTaekSwifhiCOt  rd  Spa”drils:  'VOVen  in  Pale  ^ yellow,  ivory 

towaS  foo  T leg  ,arl5;  Place,d  0blon®  Illoth'es  a series  of  blossoms 

guard  I Needs  , ^ b°!.der  Wlth  s,milar  “blongs  and  tawny  blossomed  inner 
gua,  d.  ( Needs  restoration. ) * fee,  4 inches  by  3 feet  3 inches. 


154- 


-GHIORDES  PRAYER  RUG  „ 

Seventeenth  Century 

Old  reT  fisUCtllating,  fellow  mil,,ab  arch>  irregularly  striped  about  center  with 

-1'  — - 

5 feet  6 inches  by  3 feet  9 inches. 


155— IvULAH  PRAYER  RUG  re:  n „ ^ 

Eighteenth  Century 

Old-red  field  ; woven  with  quaint  hour-glass  motives  in  varied  colors.  Pale 
yellow  mihrab  arch.  Scrolled  tawny  brown  inner  and  red  outer  border  of 
lozenge  motives.  (Needs  restoration). 

3 feet  8 inches  by  2 feet  7 inches. 


156— BLUE  KERMANSHAI-I  RUG 

Resonant  deep  blue  ground;  woven  in  pink,  tan,  ivory  and  pale  blue  with 
scroll  diapered  cruciform  blossoms.  Blue  scroll  and  blossom  borders 
(Worn.) 

6 feet  3 inches  by  4 feet  3 inches. 


157  CRIMSON  KAZAK  RUG  Eighteenth  Century 

Paneled  field,  occupied  by  latch-hooked  stellate  motives  variously  in  crimson, 
blues,  ivory  and  yellow  touched  with  greens  and  tans.  Blossomed  ivory  bor- 
der having  angular  scroll  guards  in  blue  and  green.  (Needs  restoration.) 


5 feet  6 inches  by  4 feet  6 inches. 
158 — -LAD IK  PRAYER  RUG  Eighteenth  Century 

Fluctuating  rose  mihrab;  latch-hooked  at  peak  in  pale  blue.  Green  floral 
spandril  panel.  Orange  border  of  unusual  angular  scrollings;  inner  guards 
of  red,  ivory  and  blue. 

5 feet  by  3 feet  6 inches. 


150 — KERMANSHAH  RUG 

Old-rose  field;  woven  in  blue,  yellow,  black,  crimson  and  ivory  with  pen- 
dented  and  arabesqued  medallion  and  scrolled  corners.  Blossom  and  vine 
border  in  crimson ; similar  pale  blue  guards. 

0 feet  8 inches  by  3 feet  10  inches. 


160— MEDALLIONED  HER  ATI  RUG 

Rich  blue  field  seme  with  conventionalized  flowering  shrub  motives  in  yellow, 
red,  pale  blue,  brown  and  ivory.  Diamond  central  medallion  and  corners  of 
flame-red  seme  in  a similar  manner  to  field.  Tan  border,  with  angular  scioll- 
ings  and  varied  narrow  floral  guards. 

6 feet  8 inches  by  4 feet  8 inches. 


161— MEDALLIONED  SENNA  RUG 

Ivory  tan  field,  with  all-over  blossomed  scrollings  in  pale  pink  and  black. 
Diamond  medallion  and  triangular  corners  of  resonant  black,  woven  in  pale 
pink  and  tan  with  dainty  arabesqued  blossoms.  Old-rose  border  of  animal- 
istic and  geometric  motives;  narrow  blossom  guards. 

5 feet  3 inches  by  4 feet  7 inches. 


162  ANATOLIAN  PRAYER  RUG 


Eighteenth  Century 

Stepped  ivory  mihrab;  woven  with  curiously  conventionalized  stem  of 
flowers  in  blue,  red  and  yellow;  blossomed  yellow  spandril  panel  and  deep, 
old-red  panel  at  foot,  adorned  with  quaintly  arcaded  lilies.  Sapphire-blue 
border;  woven  with  sprays  of  tulips  alternating  with  rosettes;  angular  scrolled 
plum-color  inner  guard. 

5 feet  1 inch  by  3 feet  3 inches. 


l(>3  BLUE  KAZAK  RUG  Eighteenth  Century 

Rich  blue  field;  woven  with  three  varicolored  stepped  lozenge  devices,  quaint 
animalistic  and  plaquette  motives  at  sides.  Curiously  chevroned  ivory  border, 
with  blossomed  crimson,  blue  and  ivory  guards. 

7 feet  (5  inches  by  4 feet  5 inches. 


104 


MOSUL  RUG 


E igli teenth  Centu ry 


Deep  tawny  brown  field;  woven  with  diagonally  placed  highly  conventional- 
ized pahnette  motives  in  old-red,  ivory,  blue,  yellow,  green  and  pink.  Double 
pinnacled  borders  in  pink,  green,  pale  blue  and  ivory. 


8 feet  by  3 feet  2 inches. 


103-  ROSE  SENNA  RUG 

Soft  pink  field:  woven  with  an  elaborate  blossomed  trellis  in  black,  yellow, 
old  pink  and  pale  green.  Stepped  tawny  tan  central  medallion  having  a 
lloral  ivory  border.  Blue  triangular  corners  arabesqued  and  blossomed  in 
soft  pmk  and  yellow.  Pink  border  similar  to  field,  with  blossom  guards. 


i rum  the  Sulky  Hey  Collection. 


8 feet  7 inches  by  5 feet  2 inches. 


166— BLUE  SAMARKAND  RUG 

Pale  blue  field  ; woven  with  stepped  lozenge  motives  enclosing  and  sur- 
rounded by  varied  blossoms  in  black,  lavender,  soft  pink  and  ivory.  Laven- 
der pink  border,  with  paneled  oblong  blossomed  arabesques;  pale  green  and 
tawny  black  guards. 


From  the  Sulky  Hey  Collection. 


10  feet  5 inches  by  4 feet  10  inches. 


X 


167—  DARK  BLUE  KURDISTAN  RUG  Eighteenth  Centura 

Rich  blue  field;  woven  with  series  of  oblongs  variously  in  red,  green  and 
ivory;  arabesqued  in  the  reversed  colors  of  the  oblongs  and  interrupted  by 
numerous  quaint  animalistic  and  geometric  motives.  Ivory  border  with  chev- 
roned  angular  scrollings;  old-red  and  soft  apricot  guards. 

11  feet  10  inches  by  3 feet  1 inch. 

168—  ROSE-DU-BARRY  IIEREKE  CARPET 

Finely  fluctuating  rose-du-Barry  field;  woven  with  all-over  arabesque  leaf 
scrollings  bearing  lotus  blossoms  and  vines  of  small  flowers  in  soft-green, 
yellow,  gray-blue  and  ivory.  Gray-green  border  of  lotus  flowers  and  Ilerati 
leaves  in  orange,  rose  and  ivory.  Triple  series  of  pink,  ivory  and  black 
guards. 

1 1 feet  square. 

From  the  Sidky  Bey  Collection. 


169— MEDALLIOXED  LAHVER  TABRIZ  CARPET 

Fluctuating  soft  apricot  field;  woven  with  large  lobed  and  florally  ara- 
besqued medallion  in  pale  blue,  green,  red,  tan  and  touches  of  soft  yellow. 
Similar  scroll  bracketed  corners  liberally  enriched  with  crimson  and  dark  blue. 
Apricot  border  having  arabesqued  lobed  oval  medallions  and  crimson  floral 
guards. 

12  feet  11  inches  by  7 feet  10  inches. 

From  the  Sidky  Bey  Collection. 


DO— GREEN  AND  CRIMSON  TURKEY  CARPET 

Rich  crimson  field;  woven  with  pendented  diamond  medallion  and  corners 
in  greens,  blues,  grays  and  crimson.  Broad  green  border  paneled  with  sprays 
of  lotus  blossoms  in  crimson  and  gray;  crimson  and  green  outer  guards. 

15  feet  by  11  feet  7 inches. 

171— GREEN  AND  CRIMSON  TURKEY  CARPET 

Rich  crimson  ground;  loosely  arabasqued  about  center  and  cornels  in  blue 
green.  Similar  blue  green  border  with  conventionalized  scrolled  pomegra- 
nate motives  in  crimson;  scrolled  guards. 


21  feet  by  17  feet. 


ITALIAN  MARBLES  AND  ALABASTER  OF  THE  SEVENTEENTH 

CENTURY 


172  PAIR  OLD  SIENA 


MARBLE  ANIMAL 


STATUETTES 


Guardian  lions  standing  and  carved  in  the  round,  heads  turned  respectively 
to  left  and  right  and  each  with  a forepaw  resting  on  a globe.  On  oblong 
bases.  Mellow  patina. 

Height,  10  inches;  length,  12  inches. 


1711  POLYCHROME  MARBLE  FOUNT 

Large  tazza  shape;  heavily  carved  in  conventional  lotus  petal  motive,  both 
as  to  the  bowl  and  its  standard.  Two  handles  in  the  form  of  horseheads  grip- 
ping draperies.  Varicolored  surface  with  varied  patina. 

Height,  12  inches. 


174— WHITE  MARBLE  URN 

Conventional  inverted  bell  shape,  on  a capstan  pedestal  with  a square  plinth 
base.  I he  base  ol  the  bowl  resting  in  the  embrace  of  petal  carving  in  relief. 

Height , 191/,  indies ; diameter,  17  inches. 

175  ITA;-.u^  CAKVEn  MARBLE  PANEL  Og  A SATYR  AND  A 

2d"  ,l'l?l1^fh.and  I,e7in«  tllri  "‘rtains.  which  they  have  drawn 
frame.  1 "g  Enclosed  within  a Breche  d’Alpes 

Outmle  measurement : Height,  i„ches.  lcngtK  18% 

1711  SEaiiSrTI1  CKNT,KV  lmiAN  CARVED  MARBLE 

Semicircukr.  In  front.  at  either  end.  is  a small  full-length  putto.  Between 
them  they  hold  a festoon  of  fruit  and  flowers,  while  in  the  center  above  it  is 
0n  WhiCh  t0  ail“  an  The  semicircular  back 

Height,  I0y2  inches;  width,  in  front,  16  inches, 
former,,,  in  the  Poor  Co, lee, ion,  sold  by  the  American  Ar,  Association , April  21,  1909. 


177— PAIR  OF  ANTIQUE 


ITALIAN  ALABASTER 


STATUETTES 


Female  Figures,  the  heads,  hands,  feet  and  attributes  in  each  of  gilt  bronze. 
That  on  the  left  holds  in  the  folds  of  her  drapery  a mass  of  flowers.  '1  hat  on 
the  right  holds  an  urn  containing  flames  of  fire.  Each  on  a circular  alabaster 
base. 


Height,  18  inches. 


178— FOUK  MAKBLE  BUSTS 

Portrait  busts  of  ancient  philosophers,  the  heads  poised  at  different  angles, 

and  all  bearded,  carved  in  white  marble.  Each  on  a small  Siena  marble  sun- 
port.  1 

Height,  with  base,  17  inches  {each). 


179  SCULPTURED  STATUARY  MARBLE  GROUP 

French  Eighteenth  Century 

■ 1 ll(^Iatftlalen-  Reclining  lightly  robed  figure  meditating  on  a skull  held 
m left  hand. 

Length,  18  inches. 

180  ITALIAN  WHITE  MARBLE  URN 

TiE  with  1 P°f°n  f tllC  Hi  is  carved  with  » b«nd  of  vine  leaves  and  ten- 
d.  lls  " ,th  Mnehes  of  grapes,  at  some  of  which  birds  are  peeking.  The  lower 

fluted  “a's  al'  [ f',ded  f !’y  ‘ 1,0riz0ntaI  of  geometrical  design,  is 

I twi's  1 ,e-Stem’  Wl,ICh  rests  °n  a base.  The  handles, 

0t  tw|sted  cable  design,  spring  from  the  heads  of  putti.  The  urn  contains 
a removable  zinc  lining. 


{Illustrated) 


Height,  17  inches;  diameter,  13  inches. 


181  CONSOLE  TABLE  OE  PAVONAZZO  MARBLE 

Marble  table  with  two  legs  representing  two  griffons  in  white  marble-  the 

Christ  PE  rT0  ,"a,  !>le-  IIellenistic  work  of  the  second  cent, n-v  before 
iiist.  1 ound  m Boscoreale,  near  Pompeii. 


neight,  35  inches;  length,  50%  inches;  depth,  23  inches. 
{Illustrated) 


No.  180— ITALIAN  WHITE  MARBLE  URN 
No.  181— CONSOLE  TABLE  OF  PAVONAZZO  MARBLE 


4 v 

p • 'l  l 


No.  188 


182— MARBLE  TABLE 

A 1 ps-green  marble  circular  top;  Siena  marble 
vase-form  standard,  fluted,  and  encircled  by  a 
garland  of  leaves,  and  resting  on  a triangular  base 
supported  on  three  scroll  feet. 

Height,  28  inches : length,  30 '/2  inches. 


' " m i r.  iviak  BLE  VASE 

Second  Century  B.C. 
C arved  with  a female  form  and  with  scrolls  of 
acanthus  leaves  and  ornamented  with  gadroons; 
the  lower  portion  is  fluted  and  the  stem  decorated 
with  classical  moldings.  It  is  placed  on  a pedestal 
which  has  a Byzantine  leaf  capital;  and  it  is  set 
upon  a marble  shaft  which,  in  turn,  is  placed  on  a 
rectangular  plinth. 

UchjlU  of  vase.  1 fool  W/,  inches ; of  pedestal  4 feeL 


184  MAKBLE  AND  STONE  PEDESTAL 

A gray  marble  column,  with  a top  section  revolv- 

mg,  and  the  whole  polished.  Set  between  sections 

° l™*hlan  caPltal>  lls«i  for  base  and  top. 
caned  of  stone  and  without  polish. 


Height,  46  inches. 


y. 


18.5— PAIR  OF  MARBLE  AND  STONE 
PEDESTALS 

Round  and  softly  polished  columns  of  rich 
cream- white  marble,  on  square  bases;  sup- 
porting old  carved  stone  capitals. 

Height , 17  inches. 


186— SIXTEENTH  CENTURY  ITAL- 
IAN MARBLE  VASE  WITH 
ROUND  PEDESTAL 

The  vase  is  octagonal  in  shape.  A small 
full-length  figure  in  classical  draperies  is 
seen  at  each  of  the  four  corners  and  set 
between  repeating  fields  of  wave-scroll  pat- 
tern. Short  stem  with  a grooved  and 
molded  base  of  Brescian  marble. 

Height  of  vase,  28  inches ; of  pedestal,  8 
feet  C inches. 


187— A ROMAN  TERM 

A Roman  Term,  on  which  the  head  of  a 
female,  with  a classical  expression  and  seen 
only  to  the  bust,  is  set.  The  hair  falls  in 
two  ringlets  on  to  the  neck  and  shoulders. 
Set  on  a green  and  white  grained  rectan- 
gular marble  pedestal  on  a white  base. 

Height  of  Term,  17  inches;  width  of 
Term,  11  inches. 

Height  of  Pedestal,  5 feet  0 inches. 


No.  180 


188 — HALF  STATUARY  MARBLE  PEDESTAL  Louis  XI  I Style 

Leaf-molded  oblong  top;  with  egg-and-dart  frieze.  Paneled  front  and  ends. 
On  deeply  leaf-molded  stepped  base. 

Height,  43  inches;  width,  251/2  inches. 


189- LARGE.  ITALIAN  RENAISSANCE  WHITE  MARBLE 
TAZZA 

The  outer  side  of  the  vase  is  decorated  with  griffons  which  are  confronted, 
but  have  between  them  a tripod  vase;  acanthus  leaves  and  floriated  designs 
which  repeat.  The  rim  is  decorated  with  egg-and-tongue  moldings  and  the 
lower  part  is  fluted.  A large  bunch  of  foliage  depends  from  the  center. 

The  tazza  is  supported  on  a tripod,  formed  of  three  legs  of  a lioness,  each  of 
which  is  backed  by  a pilaster  having  classical  moldings.  An  acanthus  rosette 
in  the  center  of  the  triangular  base,  which  is  carved  with  repeating  Greek 
moldings.  The  tin  casing  of  the  tazza  is  detachable. 

Height,  5(5  inches;  diameter,  at  toy,  37  inches. 

( Illustrated ) 


190— ITALIAN  TIIIR1)  CENTURY  MARBLE  SARCOPHAGUS 

The  center  is  carved  with  the  figure  of  a Warrior  on  horseback  set  in  a medal- 
lion which  is  borne  by  a pair  of  tragic  masks.  Left  and  right  of  this  the  side 
is  carved  with  wave-scroll  pattern.  At  each  of  the  corners,  which  are 
rounded,  is  a lion  whose  form  towers  over  the  body  of  a goat.  The  top  is  a 
modern  addition  to  convert  the  sarcophagus  into  a bench. 

Height  of  sarcophagus  without  rover,  17  inches;  length,  57  inches. 


( Illustrated ) 


No.  189— LARGE  ITALIAN  RENAISSANCE  WHITE  MARBLE  TAZZA 
No.  190— ITALIAN  THIRD  CENTURY  MARBLE  SARCOPHAGI  S 


101  SMALL  THIRD  CENTURY  ITALIAN  MARBLE  SARCO- 
PHAGUS 

The  front  is  carved  with  amovin'!  who,  riding  in  chariots  or  mounted  on  horses, 
pass  from  left  to  right  in  one  continuous  procession.  The  ends  also  are 
carved.  The  back  is  unfashioned.  Evidently  made  for  a child.  Fitted  with 
removable  zinc  lining  in  two  sections. 

Height,  13  inches ; length,  48  inches. 

(Illustrated) 


192-  A FOURTH  CENTURY  ITALIAN  SARCOPHAGUS 

Carved  in  high  relief.  The  front  carved  with  small  full-length  figure  of  a 
put  to,  who  stands  in  the  center.  From  him  issue  laterally  swags  of  foliage 
and  fruit;  above,  at  each  side,  appear  the  heads  of,  possibly,  Bacchus  and  a 
Satyr,  who  are  rendered  in  profile  inward.  At  the  bottom  corner  at  each  end 
reclines  a river-god  who  holds  aloft  a torch.  The  decoration  ends  at  either 
side  with  ribbons  and  festoons.  The  back  is,  as  usual,  unfashioned.  On 
volute  supports.  The  tin  lining  is  detachable. 

Height,  33  inches;  length,  7 feet;  tindth,  27  inches. 


(Illustrated) 


No.  191 — SMALL  THIRD  CENTURY  ITALIAN  MARBLE 
SARCOPHAGUS 

No.  192— A FOURTH  CENTURY  ITALIAN  SARCOPHAGUS 


193— SIXTEENTH  CENTt’KY  ITALIAN  MARBLE  WELL-HEAD 

The  top  is  rectangular  and  is  supported  at  each  of  the  four  corners  by  a 
putto.  who,  with  arms  extended,  grasps  the  end  of  a swag  of  fruit  and  flow- 
ers; below,  depends  a cluster  of  foliage. 


Height,  2 feet  2 inches;  width,  nt  the  top , 2 feet  7 inches  square. 


194 —  LARGE,  CIRCULAR.  CARVED  WELLHEAD 
Ornamented  in  Sigh  relief  with  four  lions’  heads  and  festoons  of  foliage.  On 
an  octagonal  base. 

195—  BREUIIK-VHILET' TE  MARBLE  BENCH 

An  oblong  ball  seat,  without  back,  beveled  and  having  a soft  polish.  On  two 
white  marble  end-supports  carved  with  lion  masks  and  feet. 

Height , 1H  inches;  length,  5 feet  2 inches. 


EVENING  SALE 


E HI  DAY,  JAM  All  Y 26,  1923 


IN  TIIE  ASSEMBLY  IIALL 


OF 


THE  AMERICAN  ART  GALLERIES 


BEGINNING  AT  8.30  O’CLOCK 


CATALOGUE  NUMBERS  196  TO  269,  INCLUSIVE 


FLEMISH  SCHOOL 


No.  196 

A SW  ILL  TRIPTYCH 

(Panel) 

Center : Height,  7%  k/ies;  5%  inches 

Each  wing:  Height,  8 y4  inches;  width , facte* 

In  the  center:  “Christ  on  the  Cross.” 

At  the  foot  of  the  Cross  are  two  of  the  Marys  and  St.  John  the  Evangelist. 
Landscape  background  with  winding  roads,  a city  and  mountains. 

Left  wing:  “Christ  Bearing  Ilis  Cross.” 

Bight  wing:  “Descent  from  the  Cross.” 

In  black  and  gilt  frame. 

Purchased  from  A.  Satori,  Vienna. 

Note:  Archaistically  reminiscent  of  the  art  of  Albert  Bouts. 


FLEMISH  SCHOOL 

No.  196— A SMALL  TRII’TYCH 


ITALIAN  SCHOOL 

Fifteenth  Century 


No.  197 

THE  MADONNA  AND  CHILD  WITH  SAINTS 

( A Triptych  on  Oblong  Hose) 

(Panel,  arched  below  and  gabled  above) 

Center  panel : Height,  14  inches;  width,  (jl/o  inches 
Each  wing:  Width,  3 inches 


The  Madonna,  seated  on  a throne  in  front  of  a cloth  of  honor,  holds  the  Infant 
to  her  side.  In  front  stands,  on  the  left,  St.  John  the  Baptist,  who  holds  a scroll 
inscribed:  “Ecce  Agnus  . . and  on  the  right,  Mary  Magdalene  with  her  pot 
of  ointment.  In  the  gabled  upper  portion  of  the  painting  God  the  Father  is  seen. 
On  the  inside  of  each  of  the  hinged  wings  is  painted  the  full-length  figure  of  a male 
saint.  Presumably  that  on  the  left  represents  St.  Paul  and  that  on  the  right  St. 
Bernard. 

Formerly  the  property  of  the  Rev.  Gerald  S.  Davies. 


Purchased  from  Rcnc  Gimpel,  Paris. 


ITALIAN  SCHOOL 

No.  197-MADONNA  AND  CHILD  WITH  SAINTS 


EARLY  ITALIAN  SCHOOL 

( Small  Triptych) 

No.  198 

MADONNA  AND  CHILD  WITH  SAINTS 

(Panel) 

Center:  Height,  24  inches;  width , 10  inches 
Each  wing : Height,  24  inches;  width,  6 inches 


The  Madonna,  standing,  presents  the  swaddled  Child.  On  the  left  of  the  Vir- 
gin is  the  diminutive  half-length  figure  of  a female  Saint  holding  a palm-branch; 
and  on  the  right  is  a bearded  and  saintly  Bishop.  In  the  left  foreground  are  small 
full  length  figures  of  St.  John  the  Baptist  and  St.  Margaret,  and  in  the  right  are 
St.  Anthony  Abbot  and  St.  Catherine.  In  the  center,  and  to  the  front,  are  three 
Angels. 

In  the  upper  portion  of  this  gabled  panel,  and  in  a circle,  is  the  Eternal. 

In  each  of  the  wings  (which  did  not  originally  form  part  of  this  painting)  are  six 
Saints  placed  in  pairs  in  three  successive  tiers;  above  these  Saints,  in  each  wing, 
is  an  Angel. 

Formerly  the  property  of  the  Her'.  Gerald  8.  Davies. 

Purchased  from  Rene  Gimpcl,  Paris. 

On  the  back  of  the  pnnel  is  affixed  a paper  which  reads:  “This  triptych  was  bought  bv 
me  in  Florence  in  September,  1877.  It  has  been  much  destroyed  by  cleaning.  The  process 
has  removed  a great  deal  of  colour.— Geh a ld  S.  Davies,  Charterhouse,  Godaiming,  1877.” 


EARLY  ITALIAN  SCHOOL 


No.  198 — THE  MADONNA  AND 


CHILD  WITH  SAINTS 


ATTRIBUTED  TO  CJIOTTINO:  FLORENTINE  SCHOOL 

(Flourished  1360) 

No.  199 

THE  PASSION  OF  CHRIST 

Height , 10  inches;  length,  27%  inches 

(Three  Scenes,  painted  consecutively  from  left  to  right,  represent  “The  Carry- 
ing of  the  Cross,”  “Christ  on  the  Cross”  and  “The  Deposition”) 

Ox  the  left,  Christ  is  attended  by  the  three  Marys  and  preceded  by  two  Roman 
soldiers,  the  foremost  of  whom  carries  a red  shield  inscribed:  “S.P.Q.R.”;  St. 
Longinus  gazes  thoughtfully  at  the  figure  of  the  Crucified. 

The  feet  of  Christ,  on  the  Cross,  are  clasped  by  Mary  Magdalene;  on  the  left  and 
right  are  the  Virgin  and  St.  John. 

In  the  composition  to  the  right  the  Virgin  places  her  hands  tenderly  round  the 
head  of  the  Saviour;  in  the  foreground  and  at  the  back  are  other  figures. 

An  oblong  panel  which  was,  doubtless,  at  one  time  part  of  a predella. 

A sheet  of  paper  affixed  to  the  back  of  this  panel  states:  “This  picture,  evidently  of  the 
School  of  Giotto,  was  bought  by  me  at  Arezzo  from  Vincenzo  Funghini,  an  engineer  of  that 
town  and  a collector  of  antiquities,  in  May,  1870.  It  was  in  much  the  same  state  as  now,  ex- 
cept. that  there  was  much  dirt  upon  it,  which  was  removed  by  Mr.  Henry  Merritt  shortly 
before  his  death  in  July,  1877.  The  picture  is  painted  in  tempera  on  a ground  spread  thickly 
over  a strong  cloth.  It  has  evidently  formed  the  gradino  of  a larger  picture.  It  is  possible 
that  this  picture  is  the  work  of  Giottino  (an  opinion  in  which  Mr.  Merritt  concurred).  A pic- 
ture in  thi'  Gallery  at  Pisa,  by  an  unknown  hand,  closely  resembles  it. — Gerald  S.  Davies, 
Charterhouse,  1877.” 

Exhibited  at  the  Iioyal  Academy,  1880,  No.  230 , as  of  the  Early  Tuscan  School. 

Purchased  from  Beni  (i impel,  Paris. 


EARLY  FLEMISH  SCHOOL 
No.  200 

THREE  VIRGIN  MARTYRS 

Each  medallion:  Height,  17  *o  inches;  width,  11*0  inches 
Over-all  measurement : Height,  14%  inches;  length,  57*4  inches 


Each  has  the  head  turned  three-quarters  to  the  left,  hut  not  in  quite  the  same 
attitude.  Each  has  long  fair  hair  falling  on  to  the  shoulders  and  holds  a palm- 
branch  in  the  right  hand.  In  red  and  blue  robes,  cut  low  at  the  breast  and  orna- 
mented with  jewels  which  contain  precious  stones : the  heads  nimbed.  Each  wears 
a four-lobed  ornament  on  the  forehead.  Each  figure  is  placed  in  an  ovoid  medal- 
lion, which  has  the  background  patterned  with  a floriated  design. 


No.  199— THE  PASSION  OF  CHRIST 


No.  200— THREE  VIRGIN  MARTYRS 


HERRI  MET  DE  BLES 

(Known  as  “CIVETTA”) 

Early  Flemish  School:  1480? — 1550? 

No.  201 

THE  REST  ON  THE  FLIGHT  INTO  EGYPT 

( Companion  picture  to  No.  202) 


(Panel) 

Height,  34  inches;  width,  9*4  inches 


Ti-ib  Virgin,  clad  in  a blue  tunic  with  red  sleeves,  and  an  ample  white  mantle,  is 
seated  in  the  foreground;  she  offers  her  breast  to  the  Infant.  On  the  ground  by 
her  right  side  is  a basket.  Behind  her  is  a wide-spreading  romantic  landscape 
with  tall  trees.  Figures  approach  along  a winding  road,  at  the  side  of  which  are 
the  shattered  remains  of  an  idol,  which,  according  to  the  post-biblical  legend,  did 
obeisance.  Further  back  are  houses  by  the  edge  of  a lake;  in  the  background  are 
many  figures  including  mounted  soldiers — emissaries  of  Herod — and  a castle  by  a 
river  on  which  swans  lloat.  In  the  distance  may  be  discerned  a shepherd  with  his 
flock,  and  farther  away  a castle  on  a rocky  eminence.  Blue  sky  with  setting  sun. 


Purchased  from  the  Seventeenth  Century  Gallery,  Neiv  York. 

Countess  of  Radnor  and  It’.  Barclay  Squire:  "Collection  of  the  Earl  of  Radnor " 1909,  Vol. 
/..  No.  130,  page  85. 

Max  ./.  Fricdldndcr : "Die  Niederldndischen  Manieristen,"  1921. 

Max  ./.  Fricdldndcr:  “ Die  .intwerpencr  Manieristen  von  1520,”  in  “ Jahrb . Pr.  Kss.,”  1915, 
pp.  05-91. 

Sir  Martin  Conway  : "The  Van  Eycks  and  their  Followers,"  1921,  page  355  and  page  380. 

This  picture  and  its  companion  are  allied  stylistically  to  many  pictures  of  that  period, 
and  notably  to  a Triptych  which  was  formerly  in  the  collection  of  the  King  of  Portugal  and 
to  n large  work  which,  in  the  collection  of  the  Karl  of  Radnor,  at  Longford,  was  formerly 
regarded  as  the  outstanding  example  of  the  art  of  Herri  Met  de  Bles.  For  it  was  at  one  time 
generally  agreed  that  he  introduced  into  his  paintings  an  owl,  “Civetta,”  as  a kind  of  sign- 
manual,  notably  into  a “Salvator  Mundi"  in  the  John  G.  Johnson  Collection  (No.  388), 
which  is,  however,  to-day  placed  to  the  credit  of  the  “Master  of  the  Manzi  Magdalene.” 

Although  the  signature  “Henricus  Blesius”  is  found  and  the  existence  of  a “pseudo-Bles” 
is  also  presumed,  pictures  from  the  hand  of  Herri  are  extremely  rare.  On  the  other  hand,  the 
productions  of  his  immediate  followers  are  numerous.  These  are  classified  by  Friedlander  in 
five  main  groups,  and  several  have  been  assigned  to  Jan  de  Beer  (1475 — 1536)  and  other 
Antwerp  Mannerists  of  about  1520-30.  But  it  is  now  pretty  generally  agreed  by  the  ad- 
vanced critics  that  the  personality,  as  well  as  the  art  of  Bles,  who  takes  his  name  from  the 
shock  of  hair  that  he  grew  on  his  forehead,  presents  difficulties.  Sir  Martin  Conway,  indeed, 
now  claims  that  Bles  may  well  have  been  identical  with  Henry  Patinir,  of  Bouvignes. 


HERRI 

No.  201 


MET  DE  BLES— Known  as  “CIVETTA 
-THE  REST  ON  THE  FLIGHT  INTO  EGYPT 


>9 


H ERR  I MET  DE  BLES 

(Known  as  “CIVETTA”) 
Early  Flemish  School:  1480? — 1550? 

No.  202 

THE  ANNUNCIATION 

(Companion  picture  to  No.  201) 


(Panel) 

Height,  04  inches;  width,  91/2  inches 


Tiik  Virgin,  wearing  Her  traditional  robes,  kneels  before  her  prie-Dicu  on  which 
is  an  open  book.  On  the  ground  on  the  left  is  a vase  containing  white  lilies. 
Above,  and  farther  back,  is  the  Archangel  Gabriel,  who,  clad  in  blue  and  yellow 
robes,  brings  the  message  while  holding  in  the  left  hand  a baton  round  which  is 
entwined  a scroll  inscribed  with  the  words:  AYE  GRACIA  PLENA  DOMI- 
NOS TECUM.  A small  oratory  triptych  is  rendered  on  the  dressoir  in  the  right 
background. 

Purchased  from  the  Seventeenth  Century  Gallery.  Xew  Yurie. 

Apparently  by  the  same  hand  as  the  panel  of  the  “Annunciation”  in  the  polvptych  as- 
signed to  Ilerri  Met  de  Bles,  which  is  a later  addition  to  the  John  G.  Johnson  Collection,  and 
is  reproduced  in  the  Connoisseur,  March,  1918,  pp.  147-150. 


HERRI  MET  DE  BLES— Known 


as  *‘C IVETTA” 


So.  202— THE  ANM'NCIATION 


FLORENTINE  SCHOOL 

( A Triptych ) 


No.  203 

CHRIST  OIS  THE  CROSS 


Center  panel:  Height , 25  inches;  width , ll1/^  inches 
Each  wing:  Height , 20  inches;  width,  5 inches 


Tjik  figure  of  Christ  is  outlined  against  a gold  background.  His  feet  rest  on  a 
Huppedam’um.  A Cherub  and  a Seraph  on  either  side  catch  blood  from  the 
wounds.  In  the  group  at  the  foot  of  the  Cross  are  the  Virgin,  St.  Mary  Magda- 
Kne,  St.  John  and  other  Saints  and  Roman  soldiers.  Above  the  recessed  arch  is 
the  Eternal  seen  within  a trefoil. 


On  the  wings  are  the  Archangel  Gabriel  and  the  Virgin.  Below  are  two  full- 
length  figures  of  Saints:  those  on  the  left,  St.  Margaret  and  St.  Catherine;  on  the 
right,  St.  Nicholas  and  a Warrior  Saint. 


Inscribed  along  the  base:  AVE  MARIA  GRATIA. 

The  back  of  the  Triptych  is  in  part  colored;  in  the  center,  a frettv, 
gules. 


azure  and 


Purchased  from  Rene  Gimpel,  Paris. 

A sheet  of  paper  on  the  back  of  the  Triptych  states:  “This  Triptych  was  bought  by  me 
1"  1'Ioroni'c  1,1  Sept.,  1877.  It  IS  in  the  condition  in  which  I purchased  it  and  has  apparently 
never  been  touched  It  is  evidently  the  work  of  a follower  of  Giotto.-GEl.ALn  S DOT!, 
l Imrterhouse,  Godalimng. 


FLORENTINE  SCHOOL 

No.  203— SMALL  TRIPTYCH:  CHRIST  ON  THE  CROSS 


ATTRIBUTED  TO  PIETRO  LORENZETTI 

( Flourished  1305 — 1348) 

No.  204 

THE  MADONNA  AND  CHIU)  WITH  SAINTS  AND  ANGELS 

Arched  panel:  Height,  23  inches;  width,  13^  inches 

Seated  on  a high  wooden  throne,  which  is  gable-shaped  at  the  back,  the  Virgin, 
in  her  robes  of*  traditional  colors,  holds  in  her  lap  the  Infant,  who  places  the  ring- 
on  the  finger  of  St.  Catherine,  who  stands  on  the  left.  Opposite  St.  Catherine, 
hut  on  the  right  side,  stands  St.  John  the  Evangelist.  In  front  of  these  Saints 
are  seen,  facing  each  other,  at  the  base  of  the  throne,  diminutive  figures  of  St. 
John  the  Baptist  on  the  left,  and  St.  Paul  on  the  right.  Below  them,  in  turn, 
stand  in  the  foreground  St.  Anthony  (with  crutch)  on  the  left,  and  St.  Chris- 
topher (with  the  Child  and  palm  tree)  on  the  right.  In  the  center  foreground 
kneel  two  musical  Angels.  Above,  and  at  the  back  of  the  throne,  are  two  winged 
Seraphim.  Plain  gold  background. 

Purchased  from  llcnc  dim  pel,  Paris. 

To  the  back  of  the  panel  is  affixed  a letter  (which  is  now  partly  torn),  signed  by  the  Rev. 
Gerald  Davies,  Master  of  the  Charterhouse,  which  states:  “This  picture  was  purchased  by  me 
in  May,  187(5,  at  Arezzo  from  Vincenzo  Funghini,  an  engineer  of  that  town.  The  original 
frame  had  been  wrenched  from  the  panel  and  had,  to  judge  from  the  marks,  been  of  rich 
Gothic  pattern.  In  bringing  it  home  the  panel  got  split  down  the  middle.  I placed  it  in  the 
hands  of  Mr.  Merritt,  who  mended  the  broken  panel  and  replaced  the  detached  fragments.  A 
wonderful  instance  of  faithful  restoration.  ...  It  is  evidently  by  a good 

master  of  the  Sienese  School.  . . .” 

Another  letter  from  the  same  collector,  written  in  1917  from  the  Master’s  Lodge,  Char- 
terhouse, says:  “After  much  consideration  I am  of  opinion  that  this  work  is  from  the  hand 
of  Pietro  Lorenzetti.  I can  find  no  master  whose  work  it  resembles  so  closely.  It  has  not 
been  touched  in  any  way,  not  even  taken  out  of  its  frame  since  it  left  the  hands  of  Henry 
Merritt  40  years  ago.  Gerald  S.  Davies.” 


ATTRIBUTED  TO  PIETRO  LORENZETTI 


No.  204 


AND  ANGKI.S 


SCHOOL  OF  ORCAGNA 


No.  205 

THE  CORONATION  OF  THE  VIRGIN 


(Arched  Panel) 

Height,  .‘{0  inches ; width , 21  inches 


Within  a mandorla,  or  almond-shaped  glory,  set  in  a sky  of  burnished  gold,  we 
see  Christ  and  the  Virgin  seated  side  by  side.  Above  them  are  two  Cherubim 
between  whom  are  two  Seraphim  whose  wings  are  deployed. 

In  the  upper  portion  of  this  composition,  but  outside  the  mandorla,  are  seen 
twelve  musical  Angels,  six  on  either  side,  who  are  represented  with  a trumpet,  viol, 
keyed  organ,  bagpipe  or  zither. 

Arranged  in  three  tiers  in  the  lower  portion  of  the  painting  are  male,  and  more 
to  the  front,  female  Saints.  On  the  left  are  St.  Paul,  St.  John  the  Baptist  and 
St.  Anthony,  St.  John  the  Evangelist  and  St.  James;  and  among  those  on  the 
right,  we  may  note  St.  Francis,  St.  Peter,  St.  Bartholomew  and  two  others.  In- 
cluded among  the  female  Saints  in  the  immediate  foreground,  which  is  fancifully 
carpeted  with  foliated  patterns  which  extend  a long  way  back  and  is  noteworthy 
for  its  strange  perspective,  are  Saints  Rosalia,  Mary  Magdalene,  Elizabeth  of 
Hungary  and  Margaret. 


Formerly  the  property  of  the  Rev.  Gerald  S.  Davies. 
Purchased  from  Rene  Gimpel,  Paris. 


SCHOOL  OF  ORCAGNA 

No.  205— THE  CORONATION  OF  THE  VIRGIN 


PAOLO  VERONESE  (1528-1588) 

Venetian  School 

No.  206 

THE  MADONNA  AND  CHILD  WITH  SAINTS 

(Canvas) 

// eight,  21 14  inches;  width , ‘29]/j  inches 


Tiie  Virgin  is  seated  in  the*  center,  and  holds  the  Infant  Christ  in  her  lap.  lie 
turns  toward  St.  Catherine  who,  dressed  in  the  robes  of  a Princess,  wearing  jew- 
els and  holding  a palm  branch  in  her  right  hand,  kneels  to  the  right  of  the  com- 
position. In  the  left  center,  the  Infant  St.  John  clasps  the  Child’s  right  foot. 
On  the  extreme  left  is  St.  Elizabeth,  who  kneels  before  and  rests  her  hands  on  a 
cradle.  Architectural  background,  dark  sky  in  the  center. 

Formerly  sold  at  Christie's,  London. 

Purchased  from  Richard  Owen,  Paris. 

“An  autograph  work  by  Paolo  Veronese  painted  in  his  earlier  years.  It  is  of  noble  design 
and  has  much  calm  distinction.  . . Autograph  paintings  by  Veronese  are  nothing  like 

so  numerous  as  is  supposed.  Cabinet  pictures  by  him  are  few.” — Mu.  Berenson  in  1919. 


PAOLO  VERONESE:  VENETIAN  SCHOOL 

Xo.  206— THE  MADONNA  AND  CHILD  WITH  SAIN  IS 


BARTH OLOMEUS  BRUYN  ( 1493-1553?) 

German  School 


No.  207 

PORTRAIT  OF  A LADY 

(Companion  picture  to  No.  *208) 


(Panel) 

Height , 20  /j  inches;  width,  9 inches 


Seen  at  rather  more  than  half-length;  turned  three-quarters  to  the  left.  She  wears 
a hlack  dress  with  red  sleeves,  a white  chemisette  and  a white  fur  stomacher; 
from  her  white  head-dress  streamers  fall  on  to  her  shoulders.  She  has  rings  on 
her  lingers;  in  her  right  hand  she  holds  a carnation;  and  her  left  rests  on  the  table 
before  her.  Red  architectural  setting.  1 n the  background  to  the  left  are  figures 
seen  in  front  of  a tall  building;  hills  in  the  right  distance. 

Purchased  from  the  Seventeenth  Century  Gallery,  New  York. 

Probably  to  he  dated  about  1535  and  recalling  the  type  of  portrait,  by  11.  Bruyn,  which 
is  seen  at  Frankfort,  Brussels  and  elsewhere,  and  in  which  a lady  usually  holds  in  her  right 
hand  a carnation  in  full  bloom  to  denote  her  engagement.  Yet  a certain  number  of  such  por- 
traits have  been  ascribed  to  the  Master  of  the  Lower  Hbine. 


BARTEIOLOMEUS  BRUYN  (1493-1553?) 

German  School 


No.  208 

PORTRAIT  OF  A GENTLEMAN 

(Co m pa n i 0 11  pict  11  re  t o No . 207) 


( Panel) 

Height,  20 ' j inches ; width,  9 inches 


Rather  more  than  half-length,  and  turned  three-quarters  to  the  right.  In  a dark 
dress  with  full  sleeves;  white  under-shirt,  round,  soft  black  cap.  The  fingers  of  his 
right  hand  rest  on  a table;  the  left  is  raised.  Red  architectural  setting.  In  the 
background  is  a romantic  landscape,  with  a castle  set  at  the  foot  of  a hill. 

Purchased  from  the  Seventeenth  Century  Gallery,  Sac  York. 


BARTHOLOMEUS  BRUYX:  GERMAN  SCHOOL 
No.  207— PORTRAIT  OF  A LAI)V 
No.  208— PORTRAIT  OF  A GENTLEMAN 


ALVISE  VIVARINI 

Vhnhtian  School:  Fi..  1461  -1506 


No.  209 

PORTRAIT  OF  A YOUNG  MAN 


(Panel) 

Height , 11  inches;  width , 8 hU  inches 


Skkn  at  bust  length  and  looking  three-quarters  to  the  left.  Fair  wavy  hair  dressed 
low  in  a zazzera  over  the  forehead,  the  tips  of  the  ears  and  neck.  lie  wears  a black 
doublet,  above  which,  at  the  neck,  is  shown  the  border  of  a white  undershirt. 

Formerly  in  the  collection  of  Huron  Schicklcr,  Paris. 

“ Gazette  dcs  Beaux  Arts,”  June,  1916,  page  47(5.  (Plate.) 

S.  Ueinach : "Repertoire  de  Pcint ures  ,”  1918,  Vol.  IV,  page  *24. 

Purchased  from  Duveen  Brothers. 

I-  Venturi  in  L'Arte,  1908,  Vol.  XI,  pp.  448-49,  writes:  “In  the  Collection  of  Baron 
Schicklcr  exists  another  picture  which  is  there  attributed  to  Antoncllo.  It  is  a Portrait  of 
a ‘Young  Man’  which  by  its  color  impresses  one  with  its  life-like  and  scintillating  qualities 
and  its  contrast  of  light  and  shade.  . . . Such  characteristics  are  peculiar  to  an  artist 

who  is  less  harmonious  and  less  line  than  Antoncllo.  ...  I have,  therefore,  reproduced 
face  to  face  the  portrait  of  a Young  Man  in  the  Salting  Collection  (now  in  the  National  Gal- 
lery), which  is  undoubtedly  by  Alvise  Yivarini,  and  the  portrait  belonging  to  Baron  Schicklcr, 
which  has  evident  points  resemblance  in  style.  We  shall  observe  the  manner  of  shading  the 
cheek,  of  marking  the  mouth,  the  nose,  the  eyes.  Baron  Schickler’s  portrait  is,  indeed,  bolder 
than  the  Salting  one  and  is,  moreover,  more  like  Alvise.” 

Mr.  Berenson,  in  his  “Study  and  Criticism  of  Italian  Art,”  191(5,  Vol.  Ill,  p.  59  (Plate), 
wrote  as  follows:  “In  the  publication  of  the  head  that  is  at  once  the  closest  to  Antoncllo  and 
the  most  beautiful,  Dr.  I,.  Venturi  has  anticipated  me.  It  is  in  the  Collection  of  Baron  Schick- 
ler  in  Paris,  and  it  is  scarcely  to  be  wondered  at  that  a vision  so  clear,  expressed  in  terms  so 
simple,  should  always  have  been  ascribed  to  the  great  Sicilian.  . . 


ALVISE  VIVAHIXI: 


VENETIAN  SCHOOL 


No.  209— PORTRAIT  OF  A YOUNG  MAN 


BARTOLOMMEO  DELLA  GATTA  (1408-1491) 

Umbrian  School 


No.  210 

PORTRAIT  OF  A YOU  ISO  LADY  AS  “ LUCREZIA ” 

(Cnnvus) 

1 1 eight,  IK  inches;  width,  12 y2  inches 


Bust-i.knctii  portrait,  seen  in  full  front,  the  eyes  downcast.  She  has  a long  nose, 
full  mouth,  half-closed  eyelids  and  thinly  penciled  eyebrows,  and  an  oval  counte- 
nance. She  wears  a dark  green  under-dress,  and  over  it  a rich  deep  red  corsage  with 
sleeves  of  a paler  hue.  A rope  of  small  pearls  is  placed  on  her  well-dressed  hair, 
which  falls  in  great  profusion  and  wavy  masses  over  her  ears  and  on  to  her  shoul- 
ders. Hound  her  neck  is  a thin  black  cord,  to  which  is  attached  a jewel,  from 
which  in  turn  depend  three  single  pearls.  A cartel  daintily  attached  to  her  right 
forearm  is  inscribed  LUCKKZtA,  and  her  breast  is  fancifully  pierced  by  a dagger. 
Landscape  background,  with  peaked  mountain  heights. 


Purchased  front  Duvccn  Brothers. 


BARTOLOMMEO  DELLA  GATT  A:  UMBRIAN  SCHOOL 

No.  210— PORTRAIT  OF  A YOUNG  LADY  AS  “U  CREZIA 


I 


LORENZO  DI  CREDI  ( 1459-1537) 

Floukxtixe  School 


No.  211 

PORTRAIT  OF  A YOUNG  MAN 


(Panel) 

Height,  1H  inches;  width,  1 1 inches 


Seen  at  half-length,  the  body  turned  to  the  left  but  the  eyes  directed  to  the  front, 
lie  wears  a white  under-shirt  beneath  his  dark  blue  doublet,  the  cuffs  of  which  are 
edged  with  green,  and  a narrow  red  drapery  is  passed  round  his  neck  and  falls 
loosely  over  his  left  shoulder.  1 1 is  right  hand  grasps  the  drapery,  but  his  left, 
with  the  forefinger  extended,  points  outward  to  some  person  or  object  that  we 
may  imagine  to  be  in  the  left  distance.  In  the  left  background  is  a dark  brown 
parapet,  or  easement,  beyond  which  is  seen  a cultivated  landscape  with  a lawn 
running  down  to  a winding  river  and,  beyond  it,  trees  and  mountains.  In  the  right 
background,  and  immediately  behind  the  young  man’s  head  is  a pomegranate  tree 
laden  with  fruit. 

Mirra r : “ Dictionnaire  des  V cutes  d'Art ,”  1912,  Vol.  VII,  page  12*  tender  dale  of  April  24-25, 

1860. 

Purchased  from  Messrs,  dim  pel  <§•  Wildenstein. 

In  the  collection  of  the  Comte  de  Jnn/.e,  in  Paris,  in  1867,  it  passed  into  that  of  M.  Tim- 
bal. In  1870  M.  Timbal  sold  by  far  the  greater  part  of  his  collection  to  M.  Gustave  Dreyfus, 
and  only  retained  a very  few  works,  and  the  majority  of  them  he  bequeathed  to  the  Louvre. 
M.  Dreyfus,  however,  retained  this  picture  for  his  friend,  M.  de  Permit/,,  and  in  time  it 
passed  out  of  the  possession  of  Madame  de  Permit/  to  Messrs.  Gimpel  & Wildenstein  and  in 
1917  into  this  collection. 

Here,  as  in  Lorenzo  di  Credi’s  “Portrait  of  a Lady”  (17%>"  x 12%")  in  the  collection  of 
Mr.  Otto  II.  Kahn,  there  is  a general  similarity  of  design  and  clear  observation.  The  fellow 
of  each  picture  seems  to  be  missing. 

In  1917  Mr.  Perenson  wrote  of  this  portrait  as  follows:  “It  is  an  autograph  painting  by 
Lorenzo  di  Credi  and  worthy  to  rank  with  his  best  works.  It  is  a branch  in  which  he  excelled, 
and  Vasari  makes  special  mention  of  his  portraits  of  young  men. — I can’t  help  thinking  that 
this  portrait  must  have  had  os  pendant  the  Portrait  of  a Young  Woman — the  bride  (7f  this 
bridegroom.  He  points  to  her  with  one  hand,  and  with  the  other  to  himself  and  the  pome- 
granate bush  behind  him.  The  pomegranate  was  the  Christian  svmbol  of  fecunditv.” 


LORENZO  DI  CREDI:  FLORENTINE  SCHOOL 
No.  211— PORTRAIT  OK  A YOUNG  MAN 


« 


BERNARDINO  DEI  CONTI  (1450-1528) 

Milanese  School 


No.  212 

PORTRAIT  OF  A YOUNG  LADY 


(Panel) 

Height,  19  inches ; width,  1+  inches 


Bust  length,  in  profile  to  the  left.  She  has  a fresh  complexion  and  well-chiseled 
features,  her  dark  brown  hair  falling  in  profusion  on  to  her  shoulders  and  down  her 
hack.  Her  black  bodice  is  cut  low,  and  the  sleeves  are  puffed;  she  wears  a thin 
necklace  with  three  pendent  pearls  that  hang  down  before  her  corsage.  Dark 
background. 

Formerly  in  the  collection  of  the  Conte  de  Castcl-Pizzuto. 

■ 

Pow  licber  and  liayersdorfer : “ Classical  Picture  Gallery,"  1893,  Vol.  IV,  No.  26. 

*' Lea  Arts,"  January,  1914,  page  14. 

Purchased  from  Duveeii  Brothers. 

t 

A very  similar  portrait  of  this  young  lady,  wearing  the  same  dress  and  jewel,  but  with 
her  hands  raised  to  her  breast,  is  in  the  Jacquemart  Andre  Museum,  Paris,  No.  658,  where 
it  is  still  wrongly  attributed  to  Boltraflio.  That  they  arc  both  by  Bernardino  dei  Conti  is 
proved  bv  comparison  with  the  “Lady”  in  the  Morrison  (of  Fonthill)  CdUection ; it  came 
from  Milan  and  was  long  ascribed  to  Leonardo,  but  now  is  generally  accepted  as  a work  by 
Bernardino. 


I 


BKKXAKDINO  DEI  CONTI:  MILANESE  SCHOOL 
No.  212-  PORTRAIT  OF  A YOUNG  LAI>\ 


JACOPO  DHL  SELLAJO  (1442-1493) 

F LO R K N TI NK  Se  n OO L 


No.  213 

PORTRAIT  OF  A YOUNG  MAN 


(Panel) 

Height,  19  inches ; width,  12%  itiches 


Bust  length,  turned  three-quarters  to  the  left.  The  young  man  wears  a dark  green 
doublet,  which,  at  the  arms,  is  puffed  and  slashed  with  white.  A white  under-shirt 
is  seen  above  the  neckband  of  his  doublet.  Passed  lightly  round  his  neck  is  a thin 
black  cord,  which  is  knotted  and  ends  in  two  gold  tags.  Ilis  hair  is  fair  and  coarse 
in  texture,  while  on  bis  bead  is  placed  his  bright  red  flat  cap.  The  fingers  of  bis 
left  hand  rest  on  an  unlettered  scroll  which  has  been  prominently  put  on  the  para- 
pet that  crosses  the  foreground.  The  left  background  is  dark-toned,  but  seen 
through  the  opening  on  the  right  background  is  a peep  of  landscape. 

Formerly  in  the  collection  of  William  Beattie  at  Glasgow,  Scotland. 

Furchascil  from  Duvecn  Brothers. 

Mr.  B.  Ill-reason,  having  scon  this  picture,  attributed  it  to  Sellajo,  though  for  many  years 
the  picture  was  considered  to  he  the  work  of  Botticelli,  and  still  is  attributed  by  some  ex- 
perts to  he  by  that  master. 


JACOPO  DEL  SELLAJO:  FLORENTINE  SCHOOL 
\o.  213— PORTRAIT  OF  A YOUNG  MAN 


PIERO  POM.AIUOI.O  (I44.V1496) 

Fi.ouentink  School 


No.  214 

PORTRAIT  OF  A YOU  ISO  LADY 


(Panel) 

Height , IS  inches;  width,  13  inches 

In  profile  to  the  right,  the  features  clear  cut  and  strongly  outlined  against  the  light 
green  background.  Her  dress,  of  pink  silk,  is  edged  with  white  round  the  neck  and 
patterned  with  floriated  designs.  In  accordance  with  the  fashion  of  the  time,  her 
forehead  and  the  nape  of  her  neck  are  shaven:  this  adds  to  the  noble  carriage  of  the 
head  and  the  seemingly  long  neck.  Iler  hair  is  fancifully  plaited  with  pale  blue  rib- 
bon, and  is  in  part  covered  by  a thin  white  gauzy  headdress  which,  over  the  right 
ear,  falls  on  to  her  neck;  in  her  hair  is  a jeweled  ornament,  set  round  with  pearls. 

Formerly  in  the  collection  of  Conte  Isoloni,  Bologna. 

Subsequently  in  the  collection  of  Boron  Lazzaroni.  Borne. 

Fur  chased  from  Duvecn  Brothers. 

Criticized  in  a letter  of  M ay  20,  1914-,  from  Mr.  Berenson  in  the  following  terms : “Your 
profile  portrait  of  a Young  Woman  by  Piero  Pollaiuolo  I believe  to  be  one  of  the  most  de- 
lightful of  the  series  of  female  profiles  which,  from  Paolo  t ccello  and  Domenico  Vencziano 
down  to  Botticelli  and  Amico  di  Sandro,  glorifies  the  art  of  Florence  during  the  15th  cen- 
tury. Few  of  them  have  survived  to  our  own  time  With  the  exception  of  one  in 

the  Poldi  Collection,  at  Milan,  yours  is  the  most  satisfactory  of  them  all;  for  besides  repre- 
senting an  extraordinarily  attractive  personality  of  the  highest  Florentine  society  of  the  time 
(as,  indeed,  is  confirmed  bv  the  dress  and  the  jewels),  it  is  a work  of  art  of  exquisite  draughts- 
manship. subtle  modelling  and  delicate  pure  colour. 


P.ERO  POU.A,UO..O!  *;«“»■ 

No.  214-FOKTKAIT  OF  A YOUNG  LAD\ 


VINCENZO  CATENA  (1470?— 1531?) 

Venetian  School 


No.  215 

PORTRAIT  Ol  A YOUNG  NOBLEMAN 


(Canvas) 

Height , 31 VI*  inches;  width . 25  inches 


Seen  at  half-length,  the  body  to  the  front,  the  eyes  looking  out  rather  to  the  right, 
lie  has  long  brown  hair  and  wears  a black  biretta.  He  wears  a wide-sleeved  tunic 
of  richly  patterned  brown  brocade,  and  a black  over-dress  slightly  open  at  the 
neck;  his  right  hand  on  his  breast;  his  left,  with  the  palm  upward,  rests  lightly  on 
the  parapet  that  runs  across  the  whole  of  the  foreground.  The  neutral  back- 
ground is  inscribed  along  the  top:  V1NCKXT1US  CATENA  PINXIT. 

Formerly  in  the  collection  of  the  King  of  Saxony. 

Purchased  from  Duveen  Heathers. 


For  the  purpose  of  authentication  and  style  this  portrait  may  he  compared  with  the 
“Ilaimund  Fugger”  by  Catena,  at  Berlin  (No.  32),  and,  in  a measure,  with  the  late  portrait 
of  a “Man,”  in  the  John  (i.  .Johnson  Collection  (No.  182).  Again,  the  artist’s  signature  is 
rendered  in  identical  lettering  on  the  “Canon”  in  the  Vienna  Gallery  (No.  20). 


\TCEXZO  CATENA : VENETIAN  SCHOOL 
<o  215— PORTRAIT  OF  A VOl'NG  NOBLEMAN 


PERUGINO  (1446-1523) 

Ummiian  School 

No.  216 

THE  VIRGIN  AND  ( HIED  WITH  THE  INFANT  ST.  JOHN 


(Panel) 

Height,  1 H 1 L.  inches;  width,  12%>  inches 


The  Virgin,  in  n red  tunic  and  a blue  mantle  which  is  edged  with  geometrical  de- 
signs, is  seen  at  half  length  on  the  far  side  of  a parapet,  the  front  of  which  is 
adorned  with  classical  moldings.  Her  head  is  nimbed,  and  her  fair,  luxuriant  hair 
falls  in  rounded  masses  over  her  ears;  her  expression  is  earnest  as,  with  joined 
hands,  she  gazes  down  steadfastly  at  the  Child  who  has  a cruciform  nimbus.  He  re- 
clines at  full  length  towards  the  right  on  a white  drapery.  His  body  supported  by 
a pink  cushion.  Further  hack,  and  to  the  left  of  the  composition,  is  seen  the  Infant 
Baptist,  who  wears  a skin  coat  and,  with  hands  joined,  is  in  an  attitude  of  prayer. 
The  background  is  a typical  Umbrian  landscape  with  a village  church  in  the  middle 
distance  and  a winding  river  seen  against  a distant  range  of  hills. 

Formerly  in  the  collection  of  the  King  of  Sa.rony. 


Purchased  from  Duteen  Brothers. 


PEKUGIXO:  UJIHKI AN  SCHOOL 
No.  216 — THE  VIRGIN  AND  CHILD  WITH  Till  INFANT  M JOHN 


BERNARDINO  PINTORICCHIO  (1454-1513) 

Umbrian  School 


No.  217 

THE  VIRGIN  AND  CHIU) 


(Panel) 

Height , 19 VI*  influx;  width,  15  inches 


Thk  Virgin,  represented  at  three-quarter  length  and  in  full  front  with  her  head 
nimbed,  wears  a red  tunic  embroidered  with  geometrical  designs.  Her  head  and 
shoulders  are  enveloped  in  a gold-embroidered  blue  mantle  which  is  fastened  round 
her  waist  with  a blue  girdle  tied  in  a knot.  Also  she  wears  a white  kerchief,  the  ends 
of  which  are  passed  over  her  breast  and  at  which  the  Child  clutches.  The  Child, 
with  a cruciform  nimbus,  stands  on  1 1 is  Mother’s  knee  and  holds  an  apple  in  His 
right  hand.  lie  is  clad  in  a short  simple  garment  of  fine  texture  richly  embroid- 
ered with  gold;  sandals  on  II is  feet.  Such  a representation  and  the  wearing  of  a 
sea  pulary  on  1 1 is  right  shoulder  would  seem  to  denote  that  this  picture  was  painted 
for  a Nunnery.  The  plain  gold  background  is  decked  out  with  floriated  designs 
and  the  whole  composition  is  presented  on  an  edged  and  recessed  panel. 

From  the  collection  of  the  King  of  Saxony. 

Purchased  from  Durccn  II  rot  hers. 

This  may  he  said  to  recall  the  “Madonna  and  Child  with  St.  John”  in  the  Cathedral  at 
Citta  di  t'a.>tello. 


BERNARDINO  PINTORICCHIO:  rMHHIAX 
So.  217— THE  VIRGIN  AND  CHIU) 


SCHOOL 


FRANCFSCO  FRANCIA  (i45<)?-isi7) 

School  of  Bologna 


No.  21a 

Till:  VIRGIN  AND  CHIU)  WITH  ST.  JEROME  AND  ST.  FRANCIS 


( Panel) 

Height,  25  inches;  width,  19  inches 


The  Virgin,  seen  at  three-quarter  length  and  in  full  front,  wears  a red  tunic  cut 
square  across  the  breast  and  a dark  blue  mantle  lined  with  green.  Her  hair  is  dressed 
close  to  her  head  and  parted  down  the  middle.  Her  right  hand  lightly  touches  the 
form  of  Christ,  who  is  nude,  and  her  left  supports  1 1 is  left  foot.  lie  is  seen  at  full 
length  and  stands  on  the  edge  of  the  parapet  which  crosses  the  foreground.  Slightly 
recessed  on  the  left  is  St.  Jerome,  bearded  and  holding  in  his  right  hand  a hook 
which  is  clasped.  Facing  him  on  the  right  is  St.  Francis,  tonsured  and  with  pensive 
regard,  turned  to  the  left;  he  holds  a crucifix.  The  heads  of  the  Madonna  and  the 
two  Saints  are  nimbed,  while  that  of  the  Christ  has  a floriated  nimbus.  Land- 
scape background,  with  a winding  road  leading  up  to  a mediaeval  city  which  nestles 
under  a range  of  hills.  Clear  blue  sky. 

Exhibited  at  the  British  Institution,  1843,  Xo.  109. 

Subsequently  in  the  Dull  (Iordan  Collection. 

.1.  droves:  “ Century  of  Loan  Exhibitions,"  1913,  /,  354. 

Purchased  from  Duveen  Brothers. 

A label  on  tin*  hack  of  tlu-  picture-  is  signed  by  Dr.  Gustur  Frederic  Wafigen,  Director  of 
the  Gallery  of  Pictures  at  Berlin,  and  dated  29  Jan.,  1845.  It  reads  as  follows:  “A  picture 
by  Francesco  Francia  representing  the  Virgin  Mary,  with  the  Divine  Child,  between  Saints 
Francis  and  Jerome  that  I miw  in  the  year  1841  at  the  studio  of  the  painter  Coghetti  at.  Rome, 
sold  afterwards  by  him  to  the  Right  Hon.  Frankland  Lewis,  I think  to  be  a genuine  and  well 
preserved  picture  of  the  second  manner  of  Francia  of  whom  it  shows  in  an  uncommon  degree 
the  pure  religious  feeling,  the  fine  character  of  the  heads,  the  warm  and  clear  colouring,  as 
also  the  manner  of  modelling  and  handling  the  pencil.” 

Tile  same  writer,  in  bis  “Treasures  of  Art  in  Great  Britain,”  1854,  Yol.  II,  page  334, 
says:  “Sir  Frankland  Lewis,  who  is  animated  by  a fine  feeling  for  art,  possesses  a picture  by 
F.  Francia,  the  Virgin  bolding  the  Child,  who  is  standing  upon  a parapet  and  blessing  the 
spectator.  At  I la-  sides  arc  St.  Jerome  and  St.  Francis,  both  possessing  the  fine  qualities 
which  are  admired  in  the  master.  A deep  and  elevated  religious  sentiment  pervades  the  heads; 
the  colouring  is  warm  and  transparent,  and  best  speaks  the  middle  time  of  the  master.  The 
execution  is  sustained  and  the  preservation  excellent.  Sir  Frankland,  partly  bv  mv  recom- 
mendation, purchased  it  in  1841  in  Rome,  where  I had  the  pleasure  of  becoming  acquainted 
with  himself  and  his  amiable  and  dutiful  lady.” 


[Continued  on  second  page  following 


FRANCESCO  FKANCIA:  SCHOOL  OF  HOLOONA 
No.  218 — TIIE  VIRGIN  AM)  CHILD  WITH  ST.  JKROMB  AND  ST.  .'RAMIS 


[No.  218 —Co n ti n tied ] 

This  is  not  to  be  confused  with  the  picture  of  exactly  the  same  subject  by  Francia,  which 
iN  mentioned  in  G.  ('.  Williamson’s  “Francia,”  19 — , page  145,  and  was  subsequently  in  the 
sale  of  J.  K.  Taylor  at  Christie’s,  July  5,  1912,  No  25,  and  had,  in  fact,  been  previously  in 
the  collection  of  Prince  Sciarra.  In  that  panel  the  position  of  the  Saints  was  reversed.  Sucli 
another  work,  but.  differently  composed,  is  that,  of  the  National  Gallery,  London,  No.  658. 
Hesemblances  will  also  be  found  in  the  “Madonna  and  Child  with  Saints”  in  the  Berlin  Gal- 
lery (No.  122),  which  is  fully  signed  and  dated  1502. 

Another  such  “St.  Francis”  is  to  be  met  with  in  the  Vienna  Gallery  (No.  47),  while  the 
treatment  of  that  Saint  has  its  counterpart  again  in  the  figure  of  St.  Anthony  in  the  “Holy 
Family  with  Saint  Anthony”  of  the  Northbrook  Collection. 


BERNARDINO  I.UINI  (i475?-i532) 

Milanese  School 


No.  219 

THE  MADONNA  AND  CHIU)  WITH  ST.  JEROME 


(Panel) 

Height , 51 1 j inches;  width,  26  inches 


I 1 1 ''  Madonnn,  with  rich  nubum  hair  falling  in  ringlets  on  to  her  shoulders,  wears 
a red  tunic-  ami  a blue  mantle,  lined  with  pink.  She  is  seated  under  a tree ’placed 
on  the  right.  The  Infant  reclines  on  a green  cushion  on  her  lap.  lie  stretches 
forth  II  is  right  hand  to  touch  lightly  the  stone,  poised  on  a hook  held  in  the  right 
hand  ol  St.  Jerome,  who  is  seen  at  three-quarter  length  on  the  left  A loose  red 
mantle  covers  the  Saint's  left  shoulder,  girds  his  loins  and  falls  over  his  right  fore- 
arm. In  the  distance  is  a hilly  landscape  with  a city  crowning  a promontory  that 
runs  out  into  a wide  lake. 


Formerly  in  the  collection  of  the  King  of  Saxony. 
Purchased  from  Darren  Brothers. 


Tlu-  attribution  to  Luini  may  be  enforced  by  reference  to  the  treatment  of  the  two  prin- 
cpal  figures  in  Luini  s picture.  No.  106,  in  the  Budapest  Catalogue  of  1910. 


BERNARD  I NO  LUIXI : MILANESE 

No.  219— THE  MADONNA  AND  CHILD  "TM 


SCHOOL 
ST.  JEROME 


GIOVANNI  Bl-'I-I-INI  (i428?-isi6) 

Venetian  School 


No.  220 

THE  MADONNA  AND  CHILD 


(Transferred  from  panel  to  canvas) 
Height,  31  inches ; width , 21  inches 


Thb  Madonna  seen  at  three-quarter  length,  behind  a typically  Venetian  parapet, 
wears  a white  headdress  which  in  part  obscures  her  forehead  and  hides  her  ears, 
while  falling  on  to  her  shoulders,  and  across  her  breast.  This  headdress  admir- 
ably frames  her  strongly  defined  features  and  full  neck,  as  she  looks  wistfully 
toward  the  left.  1 Ier  noble  form  and  dignified  hearing,  together  with  her  red 
tunic  and  blue  mantle  lined  with  green,  are  thrown  into  prominent  relief  by  the 
rich  red  curtain  that  hangs  in  the  right  background.  The  Infant,  who  is  nude,  re- 
clines easily  in  her  arms  and  her  fingers  touch  1 1 is  form  hut  lightly.  1 1 is  left 
hand  is  raised  to  his  chin.  In  the  left  background  are  dimly  seen  the  grassy  banks 
of  a lagoon,  on  which  are  boats,  encircling  a city,  the  towers  of  which  stand  out 
boldly  against  the  distant  mountains  and  the  blue  skyline. 

Purchased  from  Duvecn  It  rot  hers. 


This  picture,  under  the  title  of  “The  Salomon  Madonna,”  is  treated  of  at  great  length 
in  Mr.  Herenson’s  “Venetian  Painting  in  America,”  1916,  pp.  89-92.  We  may  briefly  quote 
as  follows : “There  can  lu-  no  doubt,  therefore,  that  the  Salomon  “Madonna”  belongs  to  this 
group.  The  relations  which  we  have  noted  of  the  Oldenburg  replica  to  somewhat  later  works 
makes  it  plausible  tlmt  that  is  the  last  autograph  version  of  the  series,  with  the  exception  of 
Mr.  Salomon's,  which,  on  account  of  its  greater  suavity  and  roundness,  is  probnbly  later  still.” 
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BELLINI:  VENETIAN  SCHOOL 
—THE  MADONNA  AND  CHILD 


ALH8SO  BALDOVINETTI  (1425-1499) 

F lor  k N Ti  x h School 


No.  221 

Till:  MADONNA  AND  CHIU) 


( Transferred  from  panel  to  canvas) 
Height , 2!)  inches;  u'idth,  21  inches 


Tin:  Madonna  seated  in  a Florentine  chair,  typical  of  tile  Renaissance,  is  repre- 
sented at  three-quarter  length,  turned  slightly  toward  the  left  and  gazing  down 
at  the  Infant  on  her  lap.  Over  her  white  veil,  which  falls  over  her  temples  and 
hides  her  ears,  is  her  gold-hrown  headdress  that  descends  to  her  shoulders;  her  head 
is  ninbed,  her  eyes  are  downcast  and  the  expression  pensive.  She  wears  a red 
tunic  edged  v illi  gold,  and  a blue  mantle.  The  Infant  is  nude,  but  much  of  Ilis 

, ! 'S /T'™  e<1,  “ nam,w  l,icle  of  "'lute  drapery  and  by  the  outstretched  ringed 

hand  ol  the  Madonna.  The  Child,  behind  whose  head  is  a cruciform  nimbus,  wears 
a red  coral  necklace  from  which  depends  a charm.  lie  blesses  in  the  Greek  man- 
'll" . 1C  rm',!,;’«I  hmdscape  background,  with  scanty  vegetation,  is  bounded  In-  a 
distant  lange  ol  lull's.  C k*nr  blue  skv. 


Formerly  in  the  Arnaldo  Corsi  Collection,  Florence. 
Purchased  from  Duircn  Brothers. 


H.  Berenson,  “Study  and  Criticism  of  Italian  Art,”  1902,  Yol  II  or  ok.  • • 

mv  comes  directly  after  the  one  acquired  for  the  Louvre  ( \„.  i;{()0l\V  }'  * T "S.  PU\ 

before  that  of  the  Jacqucmart  Andre  Museum  (\„  1028)  nn  "aS  P^in  ed 

any  by  Piero  della  Francesca  ” Mb.  Bkbknhox.  in  1912.  1 *V  are  aS  fine  as 


Italy. 


iS  C0"CC<W  ""**  «f  «•»  L very  rarely  Met  with  out  of 


i n h I rrrrri  i ' 


n*  r •~F\tn.*F  /-i  f /' » t sn  f /* _f  /n.y  /'>?/■ w; 
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ALESSO  BALDOVINKTTI:  ELOKEN'I  IN  K SCHOOL 
No  221 — THE  MADONNA  AND  HUM) 


VINCENZO  CATENA  ( I470?-I53i  > 

Venetian  School 


Mo.  222 

THE  MADONNA  AND  CHIIA)  WITH  SAINTS 

(Transferred  from  panel  to  canvas) 

Height,  2 feet  T VL-  incite*;  length,  3 feet  5 inches 

Bkiiini)  the  pink-toned,  finely  grained  marble  parapet  are  seen,  at  half-length,  the 
Madonna,  a male  Saint  and  a female  Saint;  the  head  of  each  is  nimbed.  The  In- 
fant reclines  against  two  cushions,  placed  on  the  upturned  robe  of  the  Madonna, 
who  is  represented  in  the  center  of  the  composition  and  wears  a red  tunic,  a blue 
mantle  lined  with  mauve  and  a yellow  kcrchiel.  The  Madonna  is  turned  toward 
the  left,  hut  her  head  to  the  right;  her  hands  are  joined.  On  the  left,  the  bearded 
Saint  (Paulf).  attired  in  green,  reads  from  a red-hound  hook.  On  the  right,  St. 
Catherine  ( () , in  red  and  green  robes,  has  her  arms  crossed  before  her  and  her  head 
is  inclined.  An  undulating  landscape  in  the  background;  on  the  right,  a city  in  the 
plain,  and,  in  the  center,  a castle  upon  a hill.  Blue  sky  flecked  with  clouds. 

,/.  /’.  Richter:  "The  Maud  Collect  inn,"  1910,  Vol.  /.  page  112. 

Undo  pest.  Catalogue,  1910,  Xo.  97. 

Burlington  Fine  .lets  Club,  Exhibition  of  Earl y Venetian  Pictures,  1912,  .Vo.  33,  Plate 
XXVIII,  and  Xo.  34,  Plate  XXI A . 

"The  Connoisseur  ,”  December,  1921,  pp.  190-7. 

“ Glasgow  Gallery  Catalogue  " Xo.  192. 

Purchased  from  Duveen  Brothers. 

Mr.  He  reason,  in  1912,  wrote  in  regard  to  this  picture:  “Catena  is  getting  to  be  recog- 
nized more  and  more  as  one  of  the  most  interesting  figures  in  a most  interesting  phase  of 

Italian  art  -the  phase  of  transition  from  the  Old  to  the  New.  . . . This  picture  is 

beyond  question  the  masterpiece  of  his  first  manner.  ...  It,  would  be  extremely  hard 
nowadays  to  come  across  a picture  which  intrinsically  and  for  its  {esthetic  merit,  as  well  as 
historically  for  what  it  stands  for,  represents  better  Venetian  painting  at  the  moment  when 

Giovanni  Bellini  was  about  to  hand  over  the  sceptre  of  art  to  Giorgione.” 

This  is  referred  to  at  length  by  Mr.  Bcrenson  in  his  “Venetian  Painting  in  America,” 
191(5,  pp.  248-249:  “After  tin-  Mond  picture  Catena  passed  through  a phase  characterized 
by  a deliberate  attempt  at  larger  modelling  and  by  a milky  tone  which  comprises  not  only 
the  skies  ami  the  draperies  but  the  flesh  parts  as  well.  This  phase  is  represented  by  the  ‘Ma- 
donna with  the  Baptist  and  .Terome, * acquired  a few  years  ago  by  the  Venice  Academy;  bv 
the  ‘Madonna  with  Francis,  Catherine  and  a Donor’  at  Budapesth;  by  the  ‘Bust  of  a Youth’ 
in  the  National  Gallery;  by  a ‘Iloly  Family  with  a Female  Saint*  at  Budapesth  again,  and 
finally  by  a ‘Madonna  with  a Male  and  a Female  Saint’ (Fig.  102),  belonging  to  Mr.  Wil- 
liam Salomon  of  New  York.  It  is  probable  that  these  works  were  painted  in  the  order  in 
which  I have  just  given  them,  and  beyond  reasonable  doubt  after  the  Mond  panel  and  before 
the  Altarpieee  with  l)oge  Loredon  as  Donor  in  the  Doge's  Palace.  This  Altnrpieee  is  not 
dated  but  we  are  certain  that  it  was  not  painted  before  1505.” 
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VINCENZO  CATENA: VENETIAN  SCHOOL 
\o  22*2— THE  MADONNA  AND  CHILD  WITH  *AINls 


GIOVANNI  BATTISTA  CIMA  (i459?-i5i7) 

Venetian  School 


No.  223 


THE  MADONNA  AND  CHILD  WITH 

ST.  JOHN  THE  BAPTIST 


AND  ST.  JEROME 


(Panel) 

Height,  27  inches;  length,  43%  inches 


TiiK  Madonna  is  represented  in  a white  headdress  embroidered  along  the  edge,  a 
red  tunic  and  a dark  blue  mantle,  the  upper  part  of  which  is  carried  up  on  to  her 
bead  and  so  falls  on  to  her  shoulders.  Her  right  hand  grasps  the  Infant,  who  is 
nude  and  has  fair  curly  hair.  On  the  left  is  St.  John  the  Baptist,  lightly  clad  in  a 
goat-skin  coat  and  a green  cloak  fastened  on  the  right  shoulder;  in  bis  left  hand l he 
grasps  a reed  cross,  from  which  depends  a scroll,  inscribed:  “ECCE  AGM  S 
DK I.’*  He  gazes  earnestly  at  the  Child,  who  extends  His  right  hand  toward  the 
Saint.  On  the  left  is  St.  Jerome,  clad  in  a white  undergarment  and  a purple  cloak; 
one  of  the  fingers  of  his  left  hand  is  inserted  in  the  book  be  holds;  his  right  is  raised 
to  bis  breast.  Like  the  Saint  with  whom  he  is  confronted,  be  is  rendered  at  three- 
quarter  length.  The  scene  is  laid  in  a wide-spreading  landscape,  dominated  on  the 
right  by  a city  with  many  towers  and  a church  set  on  the  edge  of  a cliff.  White 
cumulus  clouds  in  the  blue  sky;  the  sun  rising  in  the  distance  on  the  left. 


From  the  collection  of  the  King  of  Saxony.  Said  to  have  been  preoiously  the  property  of  Dr. 

Scaglia  (as  the  work  of  Giovanni  Bellini)  and  of  M.  Chauveau. 

Purchased  from  Duveen  Brothers. 

This  composition  recalls  that  of  the  picture  formerly  in  the  Speck  von  Sternburg  Collec- 
tion, Lutzchena,  and  in  the  Sicking  Collection,  Vienna. 

Points  of  contact  between  this  and  other  paintings  of  like  subject  by  Cima  are  met  with, 
notably  in  the  large  “Madonna  with  St.  John  the  Baptist  and  St.  Mary  Magdalen”  in  the 
Louvre  (No.  1259).  The  principal  figures  here  seen  are  to  be  noted  again  in  the  “Madonna 
and  Child  with  St.  Jerome  and  St.  Louis”  (“The  Madonna  of  the  Orange  Tree”),  which  was 
formerly  at  Vienna  (No.  19),  but  which  since  1921  has  been  in  the  Venice  Academy.  Again, 
the  Saints  here  rendered  are  akin  to  those  in  Citn&’s  “Madonna  and  Child  with  Saints  and 
Angels,”  of  Lord  Brownlow’s  Collection,  and  exhibited  at  the  Burlington  Fine  Arts  Club, 
1912,  No.  25,  Plate  XXL 

Other  authentic  works  that  may  be  studied  in  this  connection  are:  the  “Madonna  with 
four  Saints  and  many  Donors”  in  the  Brera  at  Milan  (No.  175)  ; and  the  “Madonna  with  St. 
James  and  St.  Jerome”  in  the  Vicenza  Museum,  Catalogue  of  1912,  No.  146. 
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GIOVANNI  BATTISTA  CIMA: 

223— THE  MADONNA  AND  CHILD  WITH  ST. 


VENETIAN  SCHOOL 

JOHN  THE  BAPTIST  AND  ST.  JEROME 


JACOPO  PALMA,  IL  VECCHIO  (1480-1528) 

Venetian  School 


No.  221 

Till.  ANNUNCIATION 


( Panel  transferred  to  canvas) 

Height,  Ml1-  inches;  length,  60  Yz  inches 


On  the  right  the  Virgin  kneels  before  her  prie-Dieit,  on  which  is  an  open  book,  and 
is  rendered  at  three-quarter  length  and  almost  in  profile  to  the  left.  She  wears  a 
red  tunic,  a blue  mantle  lined  with  yellow  and  an  ample  white  kerchief.  From  the 
left  the  Archangel  enters,  slow  moving  but  without  step  and  wearing  blue  and  white 
draperies;  the  right  hand  to  the  breast,  while  holding  the  lily-branch  in  the  extended 
left.  Architectural  setting;  in  the  space  which  separates  the  two  figures  is  the  sky, 
from  which,  in  a circular  blaze  of  color,  issues  the  Eternal,  who  is  robed  in  red  and 
sends  forth  the  Iloly  Dove. 

Included  in  the  sale  of  Vincenzo  Favenza,  in  Venice.  1890. 

,/.  X oh  ring's  “ Sammlung  Weber,"  I.uheck,  1898. 

Described  in  a letter  of  March  22,  1890,  from  Morelli  (Ivan  Lermolieff). 

Formerly  in  the  collection  of  Consul  Weber  at  Hamburg;  and  Xo.  115  in  the  Catalogue  of  the 
sale  at  I.epke's  in  Berlin,  I'eb.,  1912. 

Purchased  from  Duveen  11  rot  hers. 


Frit/  Hnrek,  writing  on  “Pictures  by  Italian  Masters  in  Private  Galleries  in  Germany” 
in  Archivio  Storico  dell'  Arte.  1891,  Yol.  IN , pnge  88,  says:  “ Hy  the  same  Master,  Palma  Vec- 
chio,  i>  a charming  ‘Annunciation*  with  life-size  figures,  its  width  greater  than  its  height,  which 
must  be  one  of  the  most  beautiful  Italian  pictures  in  the  Weber  Collection;;  it  belongs  to  the 
last  period  of  Palma.” 

Mr.  llerenson,  in  1912,  referred  to  this  picture  as  “a  very  characteristic  work  dating 
from  the  best  years  of  the  remarkable  painter,  Palma  Yecchio.  ...  It  must  have 
crowned  some  altarpiece.  It  was  painted  with  unusual  breadth  so  that  it  can  be  enjoyed  at 
any  distance.  ...  I find  it  a charming,  fresh  and  unhackneyed  treatment  of  the  ever 
beautiful  theme.” 


JACOPO  PALMA,  IL  VECC1UO,  VK™TIAH  SC 
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SPANISH  SCHOOL 

S KV UNTEKNTII  CENT U 11 1 


No.  22b 

ST.  LAWRENCE,  ST.  DENIS,  ST.  SEBASTIAN  AND  ST.  BARBARA 

1 1 cinli  t.  7 feet  4 inches 


A IWHM'OI.D  wood  screen,  painted  with  full-length  figures  with  nimbed  heads: 
the  name  of  each  is  inscribed  above. 

1.  St.  Lawrence.  In  Deacon’s  robes  and  holding  the  gridiron  in  his  left  hand. 

O St.  Denis.  In  ecclesiastical  robes  and  with  his  crazier;  he  holds  in  his  left  hand 
his  own  bearded  bend. 

;j.  St.  Sebastian.  In  fine  raiment;  his  right  hand  on  his  sword,  arrows  in  his  left 
hand. 

4.  St.  Barbara.  She  holds  the  martyr’s  palm-branch  in  the  right  hand;  in  her  left 
hand  a hook,  and  on  it  her  emblematic  tower. 

In  carved  Gothic  frame. 


SPANISH  SCHOOL: 


SEVENTEENTH 


C ENTER Y 


No.  225  -ST.  LAWRENCE,  ST.  DENIS.  ST.  SEBASTIAN  AND  ST.  BARBARA 


DELLA  ROBBIA  BAS-RELIEF,  TEERRA-COTTAS  AM)  MARBLES 


220 


OK  nil-:  FIFTEENTH  AND  SIXTEENTH  CENTURIES 


Al  l I II  R OF  AN  DR  HA  DELLA  ROBBIA 


A GLAZED  TERRA-COTTA  RELIEF  REPRESENTING  THE 
ADORATION  OF  TIIE  INFANT  JESUS 

Florentine  Late  Fifteenth  or  Early  Sixteenth  Century 


Within  an  arched  niche,  bordered  by  an  egg-afij-dart  pattern,  is  seen  the 
\ irgin,  kneeling  and  adoring  the  Infant  Jesus,  reclining  naked  on  a cushion. 
Above,  in  the  clouds,  is  seen  the  Eternal  Father  with  uplifted  hands,  and 
surrounding  him  are  five  winged  cherubs.  Nimbi  are  behind  their  heads. 
The  Holy  Dove  is  seen  at  the  left  above  the  head  of  the  Infant  Jesus. 

The  exterior  of  the  arch  is  bordered  by  a continuous  garland  of  fruit  and  flow- 
ers painted  in  v arious  colors.  On  top,  in  the  center,  is  a vase  of  flowers,  and 
at  the  base,  below  an  egg-and-dart  molding  and  a frieze  of  leaves,  is  seen  a 
winged  and  nimbed  cherub’s  head.  Blue  background. 


Height,  11  inches;  width,  261-.  inches. 


'Kins  relief  is  derived  from  the  LA  VERNA  altarpiece,  the  most  popular  of  Andrea’s 
compositions.  A great  number  of  variants  of  it  are  scattered  in  museums  and  private 
collections.  Some  of  them  show  the  Madonna  and  Child  with  God  the  Father,  six  cher- 
ubs and  dove;  others  arc  with  five  cherubs  and  dove;  still  others  with  two'  cherubs, 
dove  and  two  angels,  etc.  Mr.  Allan  Marquand,  in  his  work  on  Andrea  della  Robbia,' 
pages  19-42,  gives  a complete  list  of  all  these  reliefs.  As  for  reliefs  showing  exactly  the 
same  composition  as  the  relief  here  reproduced,  there  are,  among  others,  the  one  for- 
merly in  the  Spitzer  ( ollection  (Catalogue  de  la  Collection  Spit/.er,  1S9.’},  PI.  XXXVIII 
No.  1288);  one  in  the  Berlin  Museum  (Frida  Schottmiiller:  “Die  Italicnisclum  und 
Spanisehen  llildwerke  dcr  Renaissance  und  des  Barocks,”  page  45,  Fig.  10.’});  one  in 
the  Martin  A.  Rverson  Collection  in  Chicago  (Marquand:  “Andrea  della  Robbia,”  Vol 
II.  page  28,  Fig.  150);  one  in  the  Church  of  Santa  Maria  in  Consolazione  in  Genoa 
(Marquand:  Ibid.,  \ ol.  II.  page  25.  Fig.  151);  two  in  the  National  Museum  in  Flor- 
ence, one  in  the  South  Kensington  Museum,  etc. 


ATELIER  OF  ANDREA  DELLA  ROHBIA 

226 — A GLAZED  TERRA-COTTA  RELIEF  UEFUESKVnNG  THE  ADOKA 
Tinv  OK  THE  INFANT  JESt  h 


227-  A 


PAIXTKI)  TERRA-COTTA 
CAT  1 1 ER  l X E OF  SI  EX  A 


HOST 


R E PRES E X T 1 N G S A I X T 
Sienese,  Sixteenth  Century 


Saint  Catherine  of  Siena  is  seen  facing  to  the  front.  She  wears  a white 
wimple,  framing  her  face  and  draped  in  front.  Over  it  is  a white  veil  and 
over  her  shoulders  a blue  mantle.  The  face  and  eyes  are  painted  in  natural 
colors.  The  bust  is  standing  on  a yellow  detachable  stand. 

Height,  14V*j  inches;  width  of  base,  18  inches. 

Saint  Catherine  of  Siena  was  a favorite  subject  with  the  Sienese  artists,  and  busts 
of  the  same  kind  are  met  with  in  museum  and  private  collections.  There  is,  among 
others,  the  same  bust  in  the  Berlin  Museum,  given  by  Bode  to  Benedetto  da  Mejano 
(Denkmiiler  . . - PI.  436,  page  111),  and  which  Schubring  in  his  work,  “Die  Plastik 

Sienns  im  Quattrocento,”  page  ISO,  gives  to  Giovanni  di  Stefano. 


FLORENTINE  SCHOOL 


228— ITALIAN  MARBLE  BUST  OF  AN  INFANT 

Thin  drapery  falls  from  the  left  shoulder.  The  face  slightly  turned  toward 
the  right.  The  hair  parted  down  the  middle  and  falling  on  to  the  nape  o 
the  neck.  On  a green  and  gilt  wood  base.  Found  in  a tomb. 

Hunt,  10»/j  by  IOV2  inches. 

From  the  Laxzaroni  Collection.  Rome. 

Purchased  from  Canessa  Brothers. 

Not,:  Reminiscent  of  a bust  by  Desidcrio  da  Scttignano  in  the  collection  of  M. 
Gustave  Dreyfus,  and  reproduced  in  La  Art,.  December,  1<J07,  page  .1. 


BY  A IQLI.OW  HR  OF  MICHELOZZO 


A 


TERRA-COTTA  STATUETTE  REPRESENTING 
JOHN  THE  BAPTIST  AS  A CHILD 

Florentine  Late  Fifteenth 


SAINT 


Century 


Saint  John  the  Baptist,  wearing  a short  dress  of  animal  skin  which  exposes  his 
chest,  arms  and  legs,  is  getting  up  from  a trunk  of  a tree  against  which  he 
was  seated.  lie  is  about  to  walk  toward  the  left.  Over  his  left  arm  is  draped 
a mantle,  and  in  his  left  hand  is  an  unfolded  scroll. 

Height,  20  inches. 

Purchased  from  Lowcngard,  Paris. 


The  subject  of  Saint  John  the  Baptist.,  represented  as  a Child,  was  a favorite  one 
with  the  artists  in  Italy  in  the  fifteenth  century.  The  best  known  are  those  by  Miche- 
lozzo in  the  Opera  del  Duomo  and  in  the  National  Museum  in  Florence;  the  one  by  Ver- 
rocchio in  the  Berlin  Museum,  and  the  one  by  Rosscllino  in  the  National  Museum  in 
Florence.  In  comparing  the  above-mentioned  statuette  with  the  ones  just  mentioned, 
we  find  most  analogies  with  the  ones  by  Michelozzo,  from  which  it  undoubtedly  derives. 
(See  reproduction  in  Venturi:  ‘‘Storin  dell"  Arte  Itnliana,”  Vol.  \ I,  page  365,  Fig.  228; 
and  Alinari,  No.  3715). 


No.  229 


BY  A FOLLOWER  OF  MICIIKLOZZO 

TERRA-COTTA  STATCRTTE  SAIN1  ,I<)IIN 

BAPTIST  AS  A ( HIM) 


FINE  OLD  ITALIAN  BRONZES 


()!•  THE  FIFTEENTH,  SIXTEENTH  AND  SEVENTEENTH  CENTURIES 
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AFTER  BENVENUTO  CELLINI 

’AU AX  C AN D LESTICK 

«.  « »' «” 

Their  feet  tread  on  a garland  of  foliage  placed  on  the  gnn.n 

triangular  and  rests  on  voluted  feet.  Height,  9 mcheu. 


WORKSHOP  Ol  ANDREA  BR IOSCO  (called  IL  RICCIO) 

2»]  ANTIQUE  ITALIAN  II HON ZE  CANDLESTICK 

Paduan  Sixteenth  ('cut urn 

The  bronze  candlestick  is  shaped  in  the  lorm  ot  a fish,  with  a human  and 
bearded  head.  The  fins  form  the  base  and  the  candle-socket  is  set  within  the 
curve  of  the  tail.  Dark  brown  patina. 

Height , 1 v>  inches;  length,  7 inches. 

II  is  interesting  t o compare  this  candlestick  with  two  inkstands  of  the  same  charac- 
ter in  tin1  National  Museum  in  Florence  and  in  the  Kstcnse  Museum  in  Modena,  repro- 
duced in  Hod*  : “The  Italian  Hronze  Statuettes  of  the  Renaissance,”  Vol.  I,  1*1.  46. 


WORKSHOP  OF  AN  DR  FA  BRIOSCO  (cai.i.ed  II.  RICCIO) 

232  A HRONZE  INKSTAND  Paduan  Early  Sixteenth  Century 

The  inkstand  is  formed  of  a round  vessel  supported  on  the  right  shoulder  of  a 
bearded  man.  He  is  kneeling  on  one  leg  and  his  left  hand  is  placed  on  his 
left  knee  while  supporting  the  vessel  or  receptacle  tor  ink  with  his  right  arm. 
Brown  patina. 

Height,  with  base,  8 inches. 

The  composition  is  a derivation  of  the  famous  inkstand  formerly  in  theTaylor  Col- 
lection in  London,  reproduced  in  Bode:  “The  Italian  Hronze  Statuettes  of  the  Renais- 
sance,” Vol.  I,  page  29,  Fig.  23.  There  is  a similar  group  in  the  Caruso  Collection  in 
New  York;  another  group  showing  great  similarity  is  in  the  Martin  le  Roy  Collection  in 
Paris,  and  still  another  in  the  Berlin  Museum. 


WORKSHOP  OF  ANDREA  BRIOSCO  (called  II.  RICCIO) 

vf/1,  . IMV  nn  PANTHER  Paduan  Suet  cent  h ('cutury 

tail  is  lashed  between  the  legs  and  turned  ovei  the  hack.  ^ ^ 

Formerly  in  the  S.  K.  Kennedy  Mice, ion  in  London. ; sold  March.  1918,  So.  m. 
Purchased  from  daeyues  Keiiymann.  Fans  

This  animal,  of  excellent  workman,  p,  Italian  Bronze  Stuturtte* 

the  J.  Pierpont  Morgan  Collect, on,  reproduced  in  Bock 

of  the  Renaissance,”  Vol.  II,  page  ?'g- 

,34-SIXTEENTII  CENTURY  ITALIAN  BUONZK  KWKH 

i i 4.Iirved  handles  which  terminate  in 
Grooved  neck  and  stem,  and  gromu  am  ,.t  0f  a winged.  I’an- 

a mask.  On  the  front  a spout  formed  of  the  upper  p 

tastic  creature.  Heiyht.  15  inches. 


\ 


28.5 


mONZE  INKSTAND:  "CUPID  AND  A DOLPHIN” 

Venetian  Sixteenth  Century 

I'he  quadrilateral  cover,  which  is  ornamented  with  female  busts  and.  at  each 
■orner,  with  the  figure  of  an  eagle  with  wings  deployed,  is  surmounted  by  a 
Pupid  who  reclines  on  the  back  of  a dolphin.  The  quadrangular  base  u : fluted 
md  ornamented  with  swags  of  foliage:  at  either  end  is  an  armor, al  shield  and 
,t  either  side  a lion’s  head.  The  interior  has  four  compartments,  and  the  tra> 
is  removable.  Brown  patina. 

Height,  8 inches;  length,  8%  inches;  width,  6 inches. 

Formerly  in  the  collection  of  Edward  Joseph,  London. 

Subsequently  in  that  of  S.  E.  Kennedy.  London,  and  by  him  exhibited  at  the  Royal 
Academy . 1904,  Case  G,  No.  14. 

Sold  at  Christie's,  March  20,  1918,  No.  405. 

Purchased  from  Jacques  Seligmann,  Paris. 

The  inkstand,  of  excellent  and  most  decorative  qualities,  is  a characteristic  example 
of  Venetian  workmanship  in  the  second  half  of  the  sixteenth  century.  « ^ows  sm^arlty 
• ,ill„„mvi,lmii  1111(1  in  the  decoration  with  an  inkstand  formerly  in  the  ,1.  1 lupont 
M„^  ColST.  traduced  in  Bode:  "The  Italian  ttro.ue  Statuettes  in  the  Morgan 

Collection,”  Yol.  II,  PI.  No-  197- 


236— MOUTH  ITALIAN  BRONZE  MORTAR  Ulc  Sirl, mil,  Centum 

t ss. 

*% 

On  a detachable  base.  Dark  patina.  Height,  11  Vi;  mchea. 

38. 

ATTRIBUTED  TO  BENVENU 1 0 CELLINI 

.37 — ITALIAN  SIXTEENTH  CENTT'IIY  STAT,  KITE: 

••mercury  and  cui  id 

v i 1 rnnt  touches  lightly  his  winged 
Mercury,  without  talnria.  is  standing;  is  0 )j(1>  w|,„.  on  the  ground 

wood  base.  Brown  patina.  jnc/l«;  iri//i  base.  10  i«c/««. 


Paris. 


Purchased  from  Jacques  SelUjmann. 


BY  A FOLLOWER  OF  JACOPO  SANSOVINO 


288  A BAIR  OF  ITALIAN  BRONZE  URNS 

Venetian  Late  Sixteenth  Century 

Around  the  body  is  a decoration  of  three  heads  of  winged  putti,  placed  be- 
tween each  two  of  the  three  handles.  The  lower  part  is  decorated  with 
pahnettes  and  acanthus  leaves.  On  the  rim  is  an  egg-and-dart  decoration. 
Standing  on  brown  yellow  marble  plinths.  Brown  patina. 

Height,  1114  inches. 


Purchased  from  Jacques  Scligmann , Paris. 


239 — PAIR  OK  BRONZE  FIGURES  Italic  Seventy  Century 

Possibly  by  Alessandro  Algardi  or  by  an  ^ l”"t  Imb 

S and  *"  ‘he  h“d-  SCate,‘ 

on  a verde  antico  marble  three-sided  p »>  >•  ^ jeft  hand  ex- 

The  one  on  the  right  looks  out  artfully  t.arr?d  ’round  the  back  of 

tended.  A drapery  conceals  \ s ^ verde  antico  marble  three-sided 

Ids  body,  falls  on  to  his  left  leg.  Seated  on  a verde 

plinth.  Black  patina.  Heialit,  over  all . 14  incltee. 
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S IXT  E E N T 1 1 C E N T U R Y V E N E - 
T1AN  BRONZE  GROUP  <)1 
“HERCULES  AND  CERBERUS” 


The  God,  represented  standing,  is  nude. 
H is  right  arm  placed  behind  him  and  rest- 
ing on  his  hip.  His  left  hand  is  raised  and 
grasps  an  arrow  (detachable).  He  looks 
down  at  the  long-tailed  three-headed  mon- 
ster which  crouches  at  his  feet.  On  a 
rectangular  base. 


Height , 12  inches;  with  base,  15 Vi  inches. 
Purchased  from  Jacques  Seligmami , Paris. 


Tin  re  is  in  the  South  Kensington  Museum 
in  I.ondo'i  mi  identical  statuette  of  Hercules, 
where  the  monster,  however,  is  missing.  It  is 
reproduced  in  Bode:  “The  Italian  Bronze  Stat- 
uette-. of  the  Renaissance,”  Yol.  Ill,  1*1.  230. 
when  it  i»  called  Venetian,  second  half  of  the  six- 
teenth century. 


24) 


BRONZE  STATUETTE  OF  HAC  C MIS 
Italian  Late  Sixteenth  or  Early  Seven- 
teenth Century 


Bacchus  is  represented  full  length,  nude,  ex- 
cept for  a goat’s  skin  falling  over  his  left  arm 
across  a small  portion  of  his  hotly,  lie  is 
slender  and  youthful  and  faces  to  the  front  with 
flowing  hair,  his  right  arm  thrown  over  his  head 
and  the  hand  holding  a hunch  of  grapes.  In 
the  left  hand,  of  which  the  arm  hangs  down,  lit- 
is holding  another  bunch  of  grapes.  Below, 
seated  beside  Bacchus,  is  a leopardess,  raising 
its  paw  and  trying  to  reach  up  toward  the 
grapes.  Dark  brown  patina.  On  a green 
marble  rectangular  base. 

Height . 9 Vy  inches;  until  hose,  13 'A  inches. 
Purchased  from  Loiaengard,  Paris. 

Another  replica  of  the  some  statuette  was  for 
incrly  in  the  J.  Pierpont  Morgan  Collection,  coining 
from  the  Pfungst  Collection,  and  reproduced  and 
described  by  Bode:  “The  Collection  of  Bronzes  in 
the  J.  Pierpont  Morgan  Collection,”  Vol.  I.  PI.  ?0, 
No.  104. 


AFTER  VERROCCHIO 


242  BROXZK 


KQtKSTRIAX 


FIGURE  OR  COLLEONI 


Reproduction,  on  a very  small  scale,  of  the  well-known  statue  of  Bartolom- 
meo C olleoni  (died  1475),  the  famous  condottierc,  modeled  in  1481  by 
Andrea  del  Verrocchio  and  cast  by  Leopardi,  and  now  placed  in  the  Campo 
Santi  Giovanni  e Paolo,  Venice. 


Height,  14  inches ; the  bn 


se,  t inches  high  and  15  inches  long. 


243- 


LEMISH  SEVENTEENTH  CENTURY  BRONZE  GROl  I’: 
“ST.  GEORGE  SLAYING  THE  DRAGON 

he  soldier  Saint,  mounted  on  his  steed,  which  prances  over  the  form  of  the 
ilf-conquered  dragon,  is  about  to  deliver  the  final  blow.  On  a brown  wood 

lSC'  Height,  inches . with  base,  1 1 l/j  inches. 


ALESSANDRO  VITTORIA 

244— A PAIR  OF  BRONZE  PRICKET  CANDLESTICKS 

Venetian  Second  Half  of  Sixteenth  Century 

Each  candlestick  is  formed  by  a nude  figure  of  a boy  supporting  with  both 
arms,  against  his  bead,  a fluted  vase  which  serves  for  the  socket  for  the  can- 
dle. The  base  upon  which  the  figures  are  standing  is  formed  of  three  sea- 
horses resting  their  front  feet  on  strapwork  pattern.  Three  winged  putti  are 
placed  between  them.  The  feet  of  each  candlestick  are  decorated  with  acan- 
thus leaves. 

Height , 10  me  ties. 

Formerly  in  the  ./.  K.  Taylor  Collection  in  London . 

lieproduced  and  described  in  the  Sale  Catalogue,  July  1,  1912,  Pl.  10,  as  by  Jacopo 
Sansovino. 

The  attribution  of  the  candlesticks  to  Alessandro  Vittoria  is  based  on  the  fact  that 
they  bear  a close  relationship  with  his  works.  An  identical  candlestick  coming  from  the 
Simon  Collection  in  Berlin  is  reproduced  by  Bode : “The  Italian  Bronze  Statuettes  of  the 
Renaissance/'  N ol.  Ill,  1*1.  201,  and  is  given  by  him  to  Alessandro  Vittoria.  A putto 
of  the  same  kind,  holding  a vase  on  his  head,  is  in  the  Imperial  Museum  in  Vienna,  and 
is  reproduced  in  Julius  von  Schlosser:  “VVerke  der  Kleinplastik  in  der  Skulpturen 
Sammlung  des  Allerhdchstcn  Kaiserhnuses,”  Vol.  I,  1*1.  XX,  No.  1. 


BY  ALESSANDRO  VITTOKIA 

No.  244— A PAIR  OF  SIXTEENTH  CENTURY  VENETIAN  BRONZE 
PRICKET  CANDLESTICKS 


245—  A RRONZE  INKSTAND  IN  THE  MANNER 
V IT TORI  A 


OF  ALESSANDRO 


1 liree  winded  mid  bearded  satyrs  whose  bodies  terminate  in  dolphins’  tails 
support  the  receptacle  for  the  ink,  formed  of  a round  bowl  with  cover  and 
decorated  with  a conventional  leaf-work  pattern. 

Height,  7^2  inches. 

I In'  lower  part  of  the  inkstand,  which  is  the  interesting  part,  shows  great  similarity 
m the  decoration  and  in  the  conception  with  candlesticks  formerly  in  the  J.  Pier- 
pont  Morgan  ( ollection,  given  to  Alessandro  \ ittorin  and  reproduced  in  Rode:  “Cata- 
logue of  Bronzes  in  the  J.  Pierpont  Morgan  Collection,”  Vol.  II,  PI.  137,  No.  200. 


246 — EARLY  S I XT  EE  X '1'  1 1 

BRONZE  I X K STAND: 


CENTURY  ITALIAN  PADUAN 
"GOOSE  AND  GANDER" 


Designed  as  a group  of  two  birds  placed  on  a tuft  of  grass  and  set  on  a base 
cast  with  three  cherub-heads,  foliage  and  scrolls.  'Hie  whole  is  set  on  a tri- 
angular grained  red  marble  plinth.  Dark  patina. 

Height , 7 1 indie  t:  rcitli  hate,  height.  8J/o  inchet. 
Formerly  in  the  collection  of  S.  E.  Kennedy.  London,  told  March  20.  1918,  No.  410. 


Purchased  from  Jacques  Seligmann,  Paris. 

This  inkstand,  which  is  of  excellent  quality,  a characterise  »|wc 
workmanship  of  the  School  of  Hiccio  in  the  early  sixteenth  century. 


inicn 


of  I’uduan 


SCHOOL  OF  JACOPO  SANSOVINO 


247  liltOXZK  INKSTAND  IN  TIIK  FORM  OF  A MERMAID 

Venetian  Second  Half  of  Sixteenth  Century 

A nude  seated  female  figure  is  seen  to  below  the  waist,  the  lower  part  of  her 
body  ending  in  twisted  fishtails.  Between  them  is  placed  the  receptacle  for 
ink,  and  the  cover  of  it  is  formed  by  the  head  of  Medusa.  The  whole  rests 
upon  ball  feet,  and  in  front  is  seen  a eoat-of-arms,  most  probably  belonging 
to  the  Trevisan  family  of  Venice:  “Gold,  a band  gules  with  six  stars  of  same 
in  orlc."  The  mermaid,  or  sea-nymph,  wears  a helmet  on  her  head  and  her 
body  is  slightly  bent  forward,  while  she  looks  in  front  of  her.  She  is  holding 
on  to  the  rim  of  the  inkstand  with  one  band,  while  in  the  other  is  a book  on 
the  cover  of  which  is  inscribed  PUOTOCOLIs,  II. A. 

Height,  51-.  inches. 

Formerly  in  the  collection  of  Sir  George  Donaldson,  of  London,  who  sold  it  privately 
to  S.  K.  Kennedy. 

Purchased  from  Dnvecn  Brothers. 


Another  inkstand  of  identical  form  was  formerly  in  the  .1.  Pierpont  Morgan  Col- 
lection (Bode:  '“Catalogue  of  Bronze.'  in  the  .1.  Pierpont  Morgan  Collection,”  \ ol.  II. 
PI.  12D,  No.  188)  ; still  another  is  in  the  Foulc  Collection  in  Paris  (Bode:  “The  Italian 
Bronze  Statuettes  of  the  Renaissance,”  \ ol.  II,  PI.  1(59).  Bode  in  speaking  of  the  Mor- 
gan inkstand,  in  the  introduction  to  the  Catalogue,  page  XXX\  III,  says:  “An  ink- 
stand  of  fantastic  design  also  belongs  to  the  school  of  Sansovino — a mermaid  wearing 
a helmet  and  holding  between  her  twisted  fishtails  a wide-mouthed  receptacle  to  hold  the 
ink.  This  inkstand  must  have  been  very  popular  in  Venice  as  a number  of  copies  of  it 
have  come  down  to  us.” 


SCHOOL  OF  JACOPO  SANSOVINO 

No.  247-BRONZE  INKSTAND  IN  THE  FORM  OF  A MERMAID 


248 


AN  DR  HA  RICCIO  (.147U-1532) 


ITALIAN  HKOXZE  GROUP:  “FEMALE  SATYR  WITH  IN- 
FANT” 


The  Satyr  is  seated  on  a tree-trunk  and  holds  a conch  in  her  right  hand;  a 
small  satyr  on  the  right  in  front.  On  a hexagonal  base.  Light  brown  pa- 
tina. 

Height,  9 inches. 

Formerly  in  the  collection  of  Isaac  Falckc , sold  April  1!),  1910,  So.  44. 

Purchased  from  Duvcen  Brothers. 

Similar  groups  by  lticeio  arc  in  the  Berlin  Museum  and  in  the  Ducal  Museum  in 
Braunschweig.  They  are  reproduced  in  Bode:  “The  Italian  Bronze  Statuettes  of  the 
Renaissance,”  Yol.  I,  1*1.  XLIV. 


249  SIXTEENTH  t KNTLKY  ITALIAN  KHOXZE  MOltTAR 


I*  inely  chased  in  each  quarter  with  allegorical  scenes,  set  above  swags  of  foli- 
age which,  at  each  side,  depend  from  masks.  In  the  center  of  each  side  is  an 
armorial  shield,  displaying  the  arms  of  the  House  of  Este,  and  of  the  Dukes 
of  Ferrara  and  Modena.  On  a rectangular  marble  support. 

Height , 5%  inches;  depth,  inches. 

Hose:  Height,  F/j  inches;  width,  4-  inches. 

From  the  collections  of  Louis  Hath,  E.  Govctt  and  S.  E.  Kennedy , London. 

Purchased  from  Duvccu  Brothers. 


No.  249 — SIXTEENTH  CENTURY 


ITALIAN  BRONZE  MORTAR 


*-.)()  S1XTKKXTII  CEXTURY  VKXKTIAX  BRONZE  FIGURE 


A Centaur  lying  on  the  ground  with  fore  feet  extended  as  if  about  to  rise. 
Holds  a eluh  in  upraised  right  hand,  and  a shield  of  classical  design  on  the 
left  fore  arm.  On  a dark  green  marble  base. 


Height,  C%  inches ; length,  8Yo  inches. 

llonght  from  J.  <$•  *'»•  Goldschmidt . 

Referred  to  by  Dr.  von  Rode,  in  a letter  of  Oct.  28,  1912,  ns  follows:  “The  bronze 
you  showed  me,  a ‘Centaur  with  a Club  and  in  his  Left  Hand  a Shield,’  is  a fine  Italian 
example  of  the  16th  century.  I have  never  seen  this  model  before.  Judging  from  the 
shape  of  the  shield,  this  bronze  is  of  the  Venetian  or  Paduan  school.” 


2.51 


-EARLY  SIXTEENTH  CENTURY  PADUAN  BRONZE  INK 
STAND:  “PROMETHEUS  AND  THE  KAUI.K 

The  nude,  bearded  figure  is  lying  face  upward,  with  his  bac  k arched  and  his 
knees  bent  and  hound  to  the  rock.  His  head  rests  on  a ,.ro.,eetmg  stump,  o 
which  his  right  hand  is  attached.  His  left  hand  , manac  led  to  the  g ' ■ 

The  cover  of  the  inkstand  fits  into  an  aperture  in  Ins  breast  and 

an  eagle  standing  on  a tuft  " jth  h V-Mt  X \ It  I '»  N US  MAO  1ST  Kit  l.U 
pro  j acting  arms  and  is  inscribed . J>  I i lt*N  * * 

CELLUS  I YD.  Dark  brown  patina.  ^ g . ^ ^ 

*****  .*  tlu-  H,rUn a,on  FW  Jr,.  Cl*.  191*.  *»•  « V V V/“ 

From  the  collection  of  S.  E.  Kennedy,  London. 

Purchased  from  Jacques  Seligmann,  Paris. 


KAHLY  SIXTEENTH  ( KVU’KY  l’ADl  .W  BRONZE  BOWL, 
OH  WIN E-COOLER 

Elaborately  decorated  with  festoons  of  foliage  and,  below,  with  confronted 
and  rampant  wyverns  or  grifTins : anthrmion  patterns  along  the  rim.  The 
foot  supporting  the  base  is  modern,  l’laeed  on  an  irregularly  quadrilateral 
base  set  round  with  masks  and  supported  by  four  beads  of  putti.  Brown  pa- 
tina. On  a black  octagonal  pedestal.  Loot  modern. 

Height,  ?::|  inches ; diameter  of  bowl,  10  inches. 

Fornierli/  in  the  J.  Pier  gout  Morgan  Collection,  and  illustrated  in  Dr.  von  Mode's 
" Catalogue ,"  Plate  ( A A A II. 


NO  252 — EARLY  SIXTEENTH  CENT.  HV  PADl'AN  BRONZE  BOWL, 

OK  W I N E-COOL EK 


BARTOLOMMEO  BELLANO 

(Horn  about  1430  at  Padua;  died  there  in  1498.) 


3 KHONZK 

ING 


STATU  KT'l'  E R RPR  ES  EX  TING 
ON  TIIK  HEAD  OF  GOLIATH 


DAVID  STAND 


Paduan,  Second  Half  of  the  Fifteenth  Century 

David  is  represented  full  length,  with  long  curly  hair  and  wearing  a short 
tunic  girdled  at  the  waist.  A sling  is  across  his  shoulder.  He  is  looking 
down  at  the  head  of  Goliath,  lying  at  his  feet,  and  into  which  he  plunges  the 
sword  held  in  his  right  hand.  Placed  on  a square  ebon  feed  plinth.  Dark  pa- 
tina. 

Height,  9%  inches. 

Formerly  in  the  Pf  angst . ,/.  P.  Morgan  and  ,1.  E.  Taylor  Collections. 

Heprodueed  and  described  in  Bode : "The  Collection  of  Bronzes  in  the  J.  Pierpont  Mor- 
gan Collection,"  Vol.  /.  PI.  AT,  No.  18. 

Heprodueed  and  described  in  the  Catalogue  of  the  J.  E.  Taylor  Collection , Sale  July 
1,  1912,  PI.  No.  11. 

Purchased  from  Duveen  Brothers. 

The  group  is  of  great  importance,  ns  well  for  its  artistic  achievement  and  beauty 
as  for  the  fact  that  it  is  a characteristic  specimen  of  Bartolommeo  Bellano’s  workman- 
ship. The  subject  itself  was  in  great  favor  with  the  artists  of  the  time.  The  best 
known  specimens  of  the  same  composition  are  those  in  the  South  Kensington  Museum  in 
London  and  in  the  Foulc  Collection  in  Paris,  reproduced  in  Bode:  “The  Italian  Bronze 
Statuettes  of  the  Renaissance,”  Vol.  I,  PI.  XX.  In  speaking  of  them,  page  21,  Bode 
calls  the  David  and  Goliath  composition  “.  one  of  the  artist’s  leading  bronzes 

and  his  masterpiece.” 


BY  BARTOLOMMEO  BELLANO 

No.  253— PADUAN  (SECOND  HALF  OF  THE  FIFTEENTH  ( , N H KY) 
STATT’FTTE  “DAVID  WITH  THE  HEAD  OF  GOLIA  I H 


ATTRIBUTED  TO  ANDREA  RICCIO  (1470-1532) 


54— VERY  FINE 
INCENSE 


S I X T E E N 'III  C E N T U R Y 
BURNER 


ITALIAN 


BRONZE 


The  body  is  round  in  form  and  ornamented  with  three  male  statues.  Separat- 
ing these  statues  there  is  a mask  with  protruding  tongue,  surmounted  by  an 
eagle  which  has  settled  on  a swag  of  foliage.  The  base  rests  on  three  feet  orna- 
mented with  half  figures.  A faun,  holding  grapes  in  his  right  hand  and  reed 
pipes  in  his  left,  is  seated  on  the  cover,  which  is  decorated  with  Medusa  heads, 
shells  and  foliage,  which  in  turn  rests  on  the  bodies  of  three  reclining  putti. 

Height,  18*4  inches. 


Purchased  from  Jacques  Seligmann,  Paris. 

The  inconsc  burner  is  one  of  the  very  fine  specimens  of  Renaissance  bronzes.  Two 
other,  almost  identical,  examples  by  Hiccio  are  in  the  collections  of  Sir  Julius  Wern- 
her  in  London  and  Raron  Gustave  de  Rothschild  in  Paris.  See  reproduction  in  Bode: 
“The  Italian  Bronze  Statuettes  of  the  Renaissance,”  Yol.  I,  PI.  LX. 


ATTRIBUTED  TO  ANDREA  RICT  IO 

No.  254 — VERY  FINE  SIXTEENTH  CENTURY  ITALIAN  BRONZE 

INCENSE  BURNER 


ADRIEN  DE  VRIES 

(Born  at  The  Hague  in  1500;  died  after  1603.  Pupil  of  Giovanni  Bologna) 


KltONZF  STATUKTTK  OF  ' IIEUK’ 


Full  length,  nude,  standing  and  holding  a cup  in  her  upraised  left  hand. 
Her  right  hand,  grasping  a drapery,  holds  a ewer,  which  she  presses  against 
her  right  thigh.  Her  left  leg,  bent  forward  at  the  knee,  rests  lightly  on  the 
hack  of  a tortoise.  On  a square  gray  porphyry  and  mottled  green  marble 
base.  Dark  brown  patina. 

Height,  24  inches. 

Purchased  from  «/.  and  S.  Goldschmidt. 

A fine  group  of  excellent  workmanship. 


by  ADRIEN  DE  VRIES 

No.  255-BRONZE  STATUETTE  OF  “HEBE’ 


BARTOLOMMEO  BELLANO 

(Horn  in  Padua  about  1430;  died  there  in  1498) 


*'.>(  i A 


liKOXZK  GROUP 
MON ST ER 


REPRESENTING  NEPTUNE  AND  THE 
Paduan,  Late  Fifteenth  Century 


The  Marine  God  is  represented  nude,  standing  on  the  back  of  the  sea  dragon 
which  he  was  originally  holding  with  a chain,  now  broken  off.  In  the  light 
hand  he  is  holding  the  trident,  while  looking  down  at  the  monster.  Ilis  head 
is  massive,  his  hair  thick  and  curly  and  his  heard  is  thick  and  cut  short. 


Formerly  in  the  Bucqtiet  Collection,  Height,  17  inches. 

Purchased  from  Jacques  iSeligmann,  Paris. 

The  figure  of  Neptune  is  of  excellent  workmanship.  The  group  itself  forms  a 
slightly  different  version  of  the  famous  group  formerly  in  the  Spitzer,  Hainauer  and  J. 
Pierpont  Morgan  Collections,  reproduced,  among  others,  in  the  “Catalogue  of  Bronzes 
in  the  J.  Pierpont  Morgan  Collection”  by  Bode,  Yol.  I,  PI.  XVI,  No.  19,  and  in  Bode: 
“The  Italian  Bronze  Statuettes  of  the  Renaissance,”  Yol.  I,  PI.  XXI\,  where  are  also 
reproduced  two  other  versions  of  the  same  subject,  in  the  National  Museum  in  Florence. 
All  these  statuettes  have  formerly  been  attributed  to  Andrea  Riccio. 


BY  BARTOLOMMEO  BELLA NO 

No.  256— A BRONZE  GROUP  REPRESENTING  NEPTUNE  AND  THE 

MONSTER 


ADRIEN  DE  VRIES 

(Born  at  The  Hague  in  1560;  died  after  1603.  Pupil  of  Giovanni  Bologna) 


>7  BRONZE  CllorP  REPRESENTING  HERCULES,  DEIAN1RA 
AN1)  NESSUS  Italian  Early  Seventeenth  Century 


Trampling  on  tin*  defeated  Nessus  is  seen  Hercules  naked,  with  thick  curly 
hair  and  a short  heard,  and  holding  on  his  arms  Dcianira  whom  he  freed  horn 
the  monster.  Dcianira  is  equally  represented  naked,  except  for  a drapeiy 
around  her  loins.  Her  thick  curly  hair  is  arranged  high  on  her  head.  Brown 
patina.  Placed  on  a red  porphyry  base. 

Height,  34  inches. 


Exhibited  in  Paris  in  1913  in  the  “ Exposition  d'art  du  Moyen  Age,"  and  reproduced  in 

its  Catalogue,  page  47,  No.  94. 

There  is  u great  similarity  in  the  types  with  a group  of  “Triton  and  Naiad  bv 
Adrien  de  Vries  formerly  in  the  . I.  Pierpont  Morgan  Collection,  reproduced  in  Bode: 
“Catalogue  of  Bronzes  in  the  J.  Pierpont  Morgan  Collection,’  Vol.  II,  PI.  1 1 4,  No. 
165.  An  identical  group,  but  showing  somewhat  different  types,  is  in  the  Imperial 
Museum  in  Vienna,  where  it  is  attributed  to  another  of  Gian  Bologna’s  pupils,  to  Pietro 
Francavilln.  (See  reproduction  in  Julius  von  Schlosser:  “Werke  der  Klcinplastik  in 
del*  Skulpturensammlung  dcs  Allerhochsten  Kaiserhauses,*’  \ ol.  I,  PI.  XXX\.) 


258 — A FLORENTINE  «*  "*“ 

SIXTEENTH  CENTURA 


PIETRO  TACCA 

_ . dJ  near  Florence  in  1640.  Pupil  of  Gian  Bologna) 

(Born  in  1577  at  Carrara;  died  ncai 

—A  bronze  LAMP 

The  top  formed  in  *****  with  J J 

lows;  the  stem  formed  of  three  wingS;  the  plinth 

the  triangular  plinth  is  a hgme  o an  ea  family  set  in  oblong  car- 

H - 

Height , 16V*>  inches. 

From  rt(  collection  of  t„e  Duke  of  Marlkor^  at  Blake i» 

„ , > ? Christie's.  London,  on  June 

SuUc^ny  tk,  “Property  of  a X obleuta,,  md  sold  at  Chru 

25,  1912,  No.  63. 

It  is  interesting  to  compare  this  lamp  with  an  ,^^/coUection  of  Bronzes 

in  the  J.  Picrpont  Morgan  Collection  reproduce^ B d ^ ^ ^ the  decora- 
in the  J.  Pierpont  Morgan  Collection,  1 ol.  H,  1 1.  1 > 

tion  is  very  similar. 


Arrummo  w 

'‘"““’LSw...*5- 


ATTRIBUTED  TO  GIAN  DA  BOLOGNA 

2,59 ITALIAN  I,ATK  SIXTEENTH  CENTURY  BRONZE  GROUP: 

“HERCULES  AND  CACUS” 

Hercules,  brandishing  his  club  in  bis  |ght  hand,  is,  with  KsMM,  trying 
to  force  awav  from  him  the  robber  Cacus,  who  endeavors  to  pull  his  enemy 
to  the  ground.  Hercules  is  nude  but  for  his  lion’s  skin,  which,  in  the  con  es  . 
has  slipped  from  his  loins.  Dark  brown  patina.  lg  Mes 

Purchased  from  Jacques  Seligmann,  Paris. 

There  arc  great  similarities  with  a group  by  Giovanni  Bologna  in  the  Louvie  iep 
resenting  the  same  subject  and  reproduced  in  Bode:  “The  Italian  Bronze  a ue 
the  Renaissance,”  Vol.  Ill,  PI.  198. 


SCHOOL  OF  GIAX  ^^'hERCI’UW 
No.  2(50— A BRONZE  GROGl’  BEP"®^ 

SLAYING  THE  HYDRA 


SCHOOL  OF  GIAN  BOLOGNA 


260 — A 


BRONZE  GROUP  REPRESENTING  HERCULES  SLAYING 
THE  HYDRA  Florentine,  Late  Sixteenth  Century 


Standing,  a massive  nude  form,  Hercules  holds  a torch  in  his  uplifted  right 
hand.  With  his  left  he  has  seized  the  head  of  the  Hydra,  with  which  it  strains 
to  crush  the  hotly  of  the  giant  hero.  On  an  oval  base. 

Height,  16  inches. 


Formerly  in  the  /-.  /..  Neumann  Collection , London , sold  .July  3,  1919.  No.  175. 


This  group  is  a fine  and  interesting  specimen  and  shows  great  analogies  with  a 
group  in  the  Louvre  by  Gian  Bologna  representing  the  same  subject,  but  in  which  the 
figure  of  the  hydra  is  missing.  (See  reproduction  in  Bode:  “The  Italian  Bronze  Stat- 
uettes of  the  Renaissance,”  Yol.  Ill,  PI.  199.) 


-bronze  4R0UP  *E^f'nSG  J"'1TK" 

THE  EAGLE 


CLOSELY  RELATED  TO  JACOPO  SANSOVINO 


261  A HHONZE 
EAGLE 


GROUP 


REPRESENTING  JUPITER  AND  THE 
Italian  Second  Half  of  the  Sixteenth  Century 


The  Clod,  standing  nude  and  at  his  full  length,  with  his  left  hand  to  his  breast 
and  holding  a thunderbolt  in  his  right.  1 1 is  right  foot  is  placed  on  the  back 
of  his  emblematic  eagle,  who  looks  up  as  if  prepared  to  do  his  bidding.  The 
whole  is  placed  on  a quadrangular  base  ornamented  on  each  side  with  a gor- 
gon’s  head  set  above  a swag  of  foliage.  Dark  patina. 

Height , 13  inches. 

Purchased  from  Jacques  Scligmann,  Paris. 

1 liis  statuette,  representing  Zeus  with  liis  sacred  and  customary  attributes,  is  of 
very  fine  workmanship.  It  is  interesting  to  compare  with  it  a group  representing  the 
same  subject  in  the  Imperial  Museum  in  \ ienna  of  the  School  of  Jacopo  Sansovino  re- 
produced in  Julius  von  Schlosscr:  “Werko  der  Kleinplnstik  des  Allerhoehsten  Kaiser- 
hauscs,”  Vol.  I.  PI.  XIX,  No.  1. 


WORKSHOP  OF  GIOVANNI  BOLOGNA 

FOUR  BRONZE  GROUPS  (ITALIAN  LATE  SIXTEENTH  CENTURA ) 
REPRESENTING  THE  LABORS  OF  HERCULES 

First — HERCULES  SLAYING  THE  NEMEAN  LION 

Second — HERCULES  WRESTLING  W ITH  THE  CRETAN  BULL 

Third HERCULES  AND  THE  LERNEAN  HYDRA 

Fourth— HERCULES  WRESTLING  WITH  ANTAEUS 


Nos.  263  to  266,  inclusive 

„ -X  1 • t|u.  artists  of  the  Renaissance 

The  Labors  of  Hercules  were  ft  favorite  su  j . .. 

period  and  especially  with  the  Famine  artists,  such  as  

The  principal  Museums  and  private  eolleet.ons  ^ ^ „re  by  hi. 

of  them  are  by  Giovanni  Bobgn.Bg. above  and  illustrated  in  the  following 
followers  or  contemporaries.  1 1 r>v«„mles  of  the  same  kind  can 

pages  are  characteristic  of  the  workslup  <>»  Gum  1,0  ^ Wallace  Collection  in  Lon 

be  found  in  the  National  Museum  in  Florence,  m 
don,  in  the  Gastello  Sforzesco  in  Milan,  and  elsewhm. 


202 


ITALIAN  BRONZE  STATUETTE  OF  THE 
HERCULES” 


“FARNESE 


Seen  nude  and  standing  at  his  full  height,  bearded  and  severe  of  aspect.  His 
left  foot  advanced.  His  right  hand  placed  behind  his  back.  His  left  hand 
rests  on  the  lion’s  skin,  which,  placed  upon  his  club,  rests  upon  a tree  trunk. 
Dark  patina. 

Height,  15  inches. 

Purchased  from  S.  E.  Letts. 

This  statuette  is  made  after  the  Farncsc  Hercules  in  the  National  Museum  at 
Naples  which  was  found  at  Home  in  the  Thermic  of  Caracalla  in  1540. 


WORKSHOP  OF  GIAN  BOLOGNA 

264— HERCULES  WRESTLING  " 1 ' Sixteenth  Century 

t floatinK  lion’s  skin  around  hia 

Hercules  is  represented  naked  except : t»'  ^ hM been sent  up  ^ 

shoulders.  He  is  wrestling  with  the  >>■  ping  the  animal  h> 

don  to  ravage  the  island  of  Hj uj  » K £ ,cg.  Brown  patma. 

horns,  crushing  it  down  with  the  weight 

Standing  on  a rectangular  base.  Height,  11  i 

Pnrckated  fro m J.  * S.  GoldM®  W.  W. 

w9,XO-12'  thi  pWit>, 

It  is  interesting  to  compare  th"  ^produced  in  Bode 

ject  in  the  Wallace  Collection,  l p]  ,99. 

Statuettes  of  the  Renaissance, 


WORKSHOP  OF  GIAN  BOLOGNA 

265— HERCULES  AND  THE  LERNEAN  HYDRA 

Italian  Late  Sixteenth  Century 

Hercules  is  seen  naked,  with  thick  curly  hair  and  short  heard.  He  is  standing 
over  the  Hydra  of  Lerna  in  the  act  of  giving  it  the  final  blow  with  the  club 
which  he  is  holding  in  the  upraised  right  hand,  while  with  the  other  hand  he 
is  seizing  the  animal  by  its  tail.  Brown  patina.  Standing  on  a rectangular 
base. 

Height , 16  inches. 

Purchased  from  J . t$*  S.  Goldschmidt. 

Reproduced  in  Bode:  “ The  Italian  Bronze  Statuettes  of  the  Renaissance Vol.  Ill , 
page  10,  No.  13. 

It  is  interesting  to  compare  this  group  with  one  representing  the  same  subject  by 
Gian  Bologna,  reproduced  in  the  work  by  Bode  mentioned  above,  Vol.  Ill,  I’l.  209. 


WORKSHOP  OF  GIAN  BOLOGNA 


266  HEROiTLES  WRESTLING  M, 

; *-*. » rrttSZS*  “nsr  ^ 

l"s  bod>'  th™y  1>aCk,W‘  i . strusrHin..-  violently  with  him,  his  strength  being 

■— 

tina.  Standing  on  a triangular  bare.  udahl.  15 ' . inches. 


Purchased  from  Sf  S.  Goldschmidt. 

Tl.e  composition  of  this  group  is  exactly  the  same  as 
same  subject  in  the  Louvre  and  executed  by  Gmn  I «>  ognu. 
Bronze  Statuettes  of  the  Renaissance,”  Vol.  IIL  I '• 


the  group  representing  the 
Reproduced  in  Bode:  “The 


CLOSELY  RELATED  TO  BENVENUTO  CELLINI 


207-  A BRONZE  STATUETTE  REPRESENTING  VENUS 

Florentine  Second  Half  of  the  Sixteenth  Century 

Venus  is  represented  naked,  standing  on  a sloping  wavy  base.  Her  beauti- 
fully shaped  body  is  slightly  thrown  to  the  left,  and  the  weight  of  it  rests  on 
her  right  leg.  The  Goddess  appears  here  as  rising  from  the  sea,  and  as  a 
reminiscence  of  it  she  is  holding  a shell  in  her  uplifted  left  hand. 


Height , 19y2  inches. 

Purchased  from  J.  «$•  S.  Goldschmidt , December , 1911. 

This  fine  statuette  is  very  near  in  type  and  attitude  to  the  statuette  of  Minerva 
from  the  Ileseltine  Collection,  London,  given  to  Benvenuto  Cellini,  and  reproduced  m 
Bode:  ‘‘The  Italian  Bronze  Statuettes  of  the  Renaissance,”  Yol.  II,  PI.  146. 


No.  267— BRONZE  STATUETTE  REPRESENTING  VENTS 


208  A N 


ITALIAN  BRONZE  GROUP 
GULES  AND  ANT/EUS 


REPRESENTING 


IIER- 


Ilercules  is  represented  standing  with  Lis  legs  wide  apart,  Lis  body  thrown 
backward,  in  an  attitude  of  great  tension.  He  is  holding  in  a firm  grip 
Anta'us,  whose  strength  was  invincible  as  long  as  he  remained  in  contact 
with  the  earth,  and  is  lifting  him  up  from  the  earth  in  order  to  dash  him  after- 
ward powerless  to  the  ground.  Dark  patina.  Standing  on  an  octagonal  ob- 
long base. 

Height,  23Vi>  inches. 

The  composition  of  this  group  is  exactly  the  same  ns  in  the  one  in  the  Edward 
Simon  Collection  in  Berlin,  by  Ginn  Bologna,  representing  the  same  subject  and  repro- 
duced in  Bode:  “Tile  Italian  Bronze  Statuettes  of  the  Renaissance,”  Yol.  Ill,  I’l.  196. 


No.  268-BRONZE  GROUP  RP™ESE 


RESENTING  HERCULES  AND 


1 


AFTER  ANTONIO  RIZZO 

269  II HON ZE  STATUETTE  REPRESENTING ^E\ 

pSsSHSSS 

ders.  Part  of  it  is  twisted  around  hei  head.  „ inche8_ 

Purchased  from  Charles  of  London. 

This  statuette  is  made  after  the  famous  statue  by  Antonio  Rizzo  representing 
Kve  I!  the  Palazzo  Dueale  in  Venice.  The  aa'angement  of  the  hair  and  the  pose  are 
i r .,1  and  the  only  difference  consists  in  the  position  of  the  hands,  which  aie  in 

verted'  '(See  reproduction  in  Paoletti : "I/arehitettura  e la  seultura  del  Uinaseiniento 

i‘  Venezia."  and  in  Venturi : “Storia  dell’  Arte  Italian,.,”  \ ol.  1 1,  page  106, .) 


SECOND  AND  LAST  AFTERNOON’S  SALE 


SATURDAY,  JANUARY  27,  1923 

IN  THE  ASSEMBLY  HALI 


OF 


THE  AMERICAN  ABT  LALLEB1ES 
beginning  at  2.30  o’clock 
CATALOGUE  NUMBERS  270  TO  415,  INCLUSIVE 


ANTIQUE  TEXTILES  AND  EMBROIDERIES 

270-GOLD-EMBROIDERED  BONNET  Italian  Seventeenth  Century 
Ivory  satin.  Enriched  with  scrolling  of  varied  flowers  in  colored  silks  and 
gold  threads.  Trimmed  with  gold  lace. 

!i71 — j§0LD-EMBHOIDEUED 

|“  ffii — 

versed  cornucopias  ot  damtj  nowc 

°nl-V-)  Approbate  length,  3 yard,  2 lack*:  depth.  1 yard  U inche, 

272— GOLD-EMBROIDERED  SAPPHiRE-BLU^  Eicjhteentk  Century 

, •„  ..,11  collar  Lustrous  fluctuating  sapphire-blue  velvet. 

Semicircular,  with  small  * . , UMi  silver,  emitting  sprays  ot 

Enriched  with  scrollings  and  panels  n go  d and 

tulips  in  colored  silks.  Tnnnned  w,th  silver  ^ ^ ^ ^ 

273- TWO  CRIMSON  DAMASK  l’ORHERES^^  J{cna-mance  style 

. , silk  Woven  with  large  highly  conventionalized  bou- 

Flame-red,  two-toned  silk. 

quets  of  varied  flowers.  /t./<fy„t>  g yar(h  1B  inches:  width.  22  inches. 

„ it  ivriNG  Italian  Sixteenth  Centura 

274- CRIMSOX  DAMASK  HAN  ^ acanth„,,eaf  ogi- 

--E^d  bouquets  of  flower, 

vals  occupied  by  h.gmy  h.  lUplh.  1 yard  10  mchc. 


27.5  (iOLI)  ANI)  SILVER 
VELVET  CAPE 


EMBROIDERED  SAPPIIIRE-BLUE 

Spanish  Eighteenth  Century 


Semicircular.  Lustrous  deep  sapphire-blue  velvet;  richly  bordered  in  raised 
gold  and  silver  with  intricate  conventionalized  scrollings,  finished  with  double 
displayed  eagles  at  center  of  crown  and  foot. 

Length,  45  inches;  depth,  28  inches. 


276— Cl  SEEK  GOLD  AND  CRIMSON 


VELVET  COVER 

Rhodian  Sixteenth  Century 


Rose-crimson.  Woven  with  sun  and  moon  disks  impaled  on  one  another;  exe- 
cuted in  gold  and  silver  threads.  Arcaded  end  borders  of  tulip  and  carnation 
sprays  alternately  with  gold  and  silver  grounds. 

1 yard  8 inches  by  25  inches. 


277  SILVER-EMBROIDERED 


YELLOW  VELVET  COVER 

Italian  Seventeenth  Century 


Ruglike  motives.  Center  displaying  dainty  scrolled  medallion  with  long  pen- 
dentives  and  similarly  scrolled  corners  in  raised  silver  bearing  sprays  of  pome- 
granates and  roses  in  pale  pink.  Leaf  scroll  border  of  silver  and  similar  flow- 
ers to  center.  Rare  fluctuating  amber-toned  velvet. 

1 14  yards  by  27  inches. 

From  the  V it  all  Iienguiat  Collection,  American  Art  Association , 1919. 


278-  SILVER-EMBROIDERED 


YELLOW  VELVET  COVER 

Italian  Seventeenth  Century 


Similar  to  the  preceding. 

From  the  Vital!  Iienguiat  Collection,  American  Art  Association , 1919. 


271)— JEWELED  GOLD-EMBROIDERED  WAFER  HOLDER 

Italian  Seventeenth  Century 

Ivory  satin.  Enriched  with  jeweled  floral  medallion  and  corners  in  dainty  col- 
ored threads  and  gold.  Trimmed  with  silver  galloon  and  silk  tassels. 

280— GOLD  AND  SILVER  EMBROIDERED  WAFER  HOLDER 

Italian  Sixteenth  Century 

Crimson  satin.  Finely  wrought  in  raised  gold  threads  with  central  mono- 
grammed  rondel;  finished  with  two  varied  borders  of  Gothic  leaf  scrollings. 
Trimmed  with  tassels. 


281-  GOLD  AND  SILVER  EMBROIDERED  MISSAL  COVER 

Italian  Seventeenth  Century 

Pale  blue  watered  silk.  Enriched  with  jardiniere  of  tulips  and  other  flowers. 
Executed  in  solid  threads  of  silver  and  gold.  Trimmed  with  galloon. 

Height,  12  inches;  width,  814  inches. 


282 — GOLD-EMBROIDERED  MISSAL  COVER 

French  Eighteenth  Century 

Rose-du-Barry  silk.  Enriched  with  symbolic  cartouches,  surrounded  by 
scrollings  in  gold  threads;  one  surmounted  by  a coronet,  the  other  by  a car- 
dinal’s hat.  Beautiful  floral  scroll  border  in  gold. 

Height . 12  inches ; xcidth,  9 Vi»  inches. 


283 TWO  PRELATES’  COATS-OE-ARMS  Italian  Seventeenth  Century 

Scrolled  escutcheon  in  cloth-of-gold  hearing  five  mounts  and  tree.  Mantled 
with  a tasseled  green  cardinal’s  hat.  One  on  old-red  velvet. 

284— TWO  GOLD-EMBROIDERED  PAPAL  COATS-OE-ARMS 

Italian  Seventeenth  Century 

Crimson  velvet  escutcheon,  hearing  three  mounts  and  stellate  device  above. 
Richly  scrolled  in  highly  modeled  gold  threads.  Surmounted  by  a papal  tiara 
and  crossed  keys.  One  on  old-red  velvet. 


285—  GOLD-EMBROIDERED  CHALICE  COVER 

Italian  Seventeenth  Century 

Plum-purple  silk.  Enriched  with  lobed  medallion  in  gold  threads,  displaying 
pierced  heart  amid  scrollings.  Trimmed  with  gold  galloon  and  tassels. 

286—  GOLD-EMBROIDERED  IVOMY  SILK  CHALICE  ‘-'OVER 

Italian  Sixteenth  Century 

Square.  Enriched  with  rayed  Greek  cross,  surrounded  by  dainty  scrollings  of 
flowers  in  colored  silks.  Trimmed  with  gold  galloon. 


287- gold-embroidered  chalice  cov™  Sewnteenth  Century 

Silver  thread  ground ; displaying  a cruciform  motive  and  fleurs-de-lis  in  raised 
gold  and  blue  silk.  Dainty  infloretted  waving  gold  ribbon  holder. 

288- GOLD-EMBROIDERED  chalice  cover 


Similar  to  the  preceding. 

289-GOLD-EMBROIDERED  SILVER  ^C^%^,hlCenturv 

Square.  Enriched  in  varied  stitcJ“  '^d 

cartouched  monstrance,  sacred  monogram  A..U,  gom 

flowers. 


22  inches  square. 


290-GOLD  NEEDLE-PAINTED  OKPHREY  Italian  Renaissance 

The  Madonna  holding  the  Saviour  on  her  left  arm,  standing  within  a columned 
niche.  Executed  in  colored  silks  and  gold  threads. 

Height . 12  inches;  width,  8 inches. 


291  GOLD-EM  BROIDEREI) 


IVORY  SATIN  PENCE  BAG 

Italian  Seventeenth  Century 


Circular.  Enriched,  in  colored  silks,  with  large  central  flower  emitting  sprays 
and  smaller  blossoms. 


292— GOLD-EMBROIDERED  IVORY  SATIN  IIOOD 

French  Eighteenth  Century 

Oblong,  scroll-pointed  at  foot.  Enriched  with  effigy  of  the  sacred  Lamb  in 
silver,  surrounded  by  floral  scrollings  in  raised  gold.  Trimmed  with  latticed 
and  tassclcd  gold  fringe. 

298— GOLD  NEEDLE-PAINTED  HOOD  Italian  Sixteenth  Century 

“St.  John  the  Baptist  Preaching  in  the  Wilderness.”  The  noble  figure  of  the 
Saint  stands  in  the  foreground  of  a hilly,  desolate  country.  Solidly  executed 
in  mellow  colored  silks  and  passages  of  gold  threads.  Trimmed  with  gold  lat- 
tice fringe. 


294  JEWELED  EMBROIDERED  CLOTII-OF-GOLD  MITRE 

Italian  Seventeenth  Century 

Conventional  shape.  Enriched  with  scrollings  of  leaves,  wheat  and  husks, 
adorned  with  purple,  red  and  green  jewels  on  both  sides.  Executed  in  threads 
of  gold  on  ivory  cloth-of-gold.  Two  long  pendants  at  hack  similarly  em- 
broidered. 


29.5— GOLD  NEEDLE-PAIN T E 1 ) 


CRIMSON  VELVET  HOOD 

Spanish  Sixteenth  Century 


Oblong,  scrolled  at  foot.  Enriched  with  two  needle-painted  oblong  panels 
displaying  figures  of  Saints  Martha  and  Peter  standing  within  niches.  The 
panels  parted,  surmounted  and  pendented  with  rare  raised  gold  husk  and  leaf 
scrollings.  Exceptionally  well  trimmed  with  crimson  and  gold  cords  and  tas- 
sels at  sides  and  foot,  also  with  further  cords  and  tassels  for  suspension. 


296— GOLD  NEEDLE-PAINTED  CRIMSON 


VELVET  HOOD 
Spanish  Sixteenth  Century 


Similar  to  the  preceding.  With  St.  Magdalene  and  St.  John  the  Evangelist 
in  the  panels. 


297 —  GOLD-EMBROIDERED  VELVET  PANEL 

Italian  Sixteenth  Century 

Flame  ruby  velvet.  Enriched  with  two  cardinals’  coats-of-arms  interrupted 
with  scrollings  and  surmounted  with  sacred  monograms,  1.1I.S.  and  AM. 
Finished  with  Gothic  scrolled  border  in  which  interesting  passages  of  blue  silk 
occur. 

Height,  *25  inches;  width,  22  inches. 

298—  GOLD  NEEDLE-PAINTED  ORPHREY  Italian  Renaissance 

Rose-crimson  velvet.  Enriched  with  two  oval  medallions  occupied  by  figures 
of  Saints  Lorenz  and  Christopher,  standing  in  landscapes;  finely  executed  in 
colored  silks  and  gold  threads.  Interrupted  by  acanthus-leaf  scrollings  in  ap- 
plique silks. 

Length,  48  inches;  width , 10  inches. 


299— TWO  GOLD 


NEEDLE-PAINTED 


ORPII  KEYS 

Italian  Renaissance 


Rich  ruby  velvet,  displaying  two  oval  medallions,  occupied  by  figures  of  saints, 
interrupted  by  scrollings  of  Gothic  leafage,  jardiniere  of  fruit,  dolphin  heads 
and  birds.  St.  George  and  St.  John  in  one,  and  St.  C atherine  of  Siena  and  St. 
Sebastian  in  the  other.  Ribbon  and  rosette  borders. 

Length,  1 yard  5 inches;  width,  9 inches. 

From  the  Vitall  Benguiat  Collection,  American  Art  Association,  1919. 


300— JARDINIERE  VELVET  COVER 


Genoese  Seventeenth  Century 


Silvery  ivory  ground,  woven  in  soft  apricot,  pinks,  pastel  greens,  yellows  and 
lavender  with  charming  vaselike  feather  motives  interrupted  by  rare  sprays  of 
peonies.  Trimmed  with  varied  tasseled  multicolored  fringes. 

*2%  yards  by  2 yards  2 inches. 


301 —  GOLD-EMBROIDERED  CRIMSON  VELVET  CHASUBLE 

Italian  Renaissance 

Flame-rose  velvet  with  fluctuating  areas.  Orphreys  adorned  in  applique  yel- 
low and  ivory  silks  having  passages  of  green,  blue  and  gold  threads;  display- 
ing jardinieres  of  fruit  supported  on  reversed  Gothic  leaf  scrollings ; rare 
husk  border.  Trimmed  with  gold  galloon.  Reverse  orphrey  worn. 

302—  GOLD  NEEDLE-PAINTED  DAMASK  CHASUBLE 

Italian  Renaissance 

Paneled  orphreys,  presenting  figures  of  Saints  Francis,  Peter,  John  and  An- 
drew standing  within  scroll  canopied  and  columned  niches;  executed  wit  i 
gold  diapered  backgrounds  and  colored  silks.  Trimmed  with  gold  embroid- 
ery simulating  galloon.  Rose-pink  floral  damask  field;  trimmed  with  galloon. 


303— GOLD 


X EE1)L  K-PA I X TKD 


VELVET  CHASUBLE 

Spanish  Sixteenth  Century 


Paneled  orphreys,  in  colored  silks  and  gold  threads,  displaying  figures  of 
Saints  George,  Peter,  Sebastian,  Matthew  and  the  Holy  Virgin  in  rondel;  the 
others  standing  within  columned  and  scroll  canopies  surmounted  by  Gothic 
leafage  in  gold  and  silver  threads.  Lustrous  close-pile  wine-red  velvet  Hank- 
ing panels.  Trimmed  with  gold  galloon. 


14— GOLD  NEEDLE-PAINTED  VELVET  CJIASUIIU^  ^ 

OT.lv.,'.  in  — * 

£i\,!SS“. 


edging. 


son 


305-  GOLD  X EKDLK-PA I NTED  VELVET  CHASUBLE 

Italian  Renaissance 

Paneled  orphreys,  displaying  figures  of  Our  Lord  and  the  Apostles  I etu  , 
John  and  Mark  standing  within  columned  leaf-scrolled  niches.  jXecu  e ‘ 
varied  stitches  of  gold  threads  and  colored  silks.  Field  of  rich  crimson  \ e . 
Trimmed  with  gold  galloon. 

GOLD  BROCADE  CHASUBLE  Seventeenth  Centum 

Golden- vel low  field  and  orphreys;  beautifully  woven  with  sprays  oi  pomegra- 
nates and  flowers  on  rustic  steins.  Executed  in  threads  of  silver,  gold  and 
pastel  colored  silks.  Trimmed  with  silver  galloon. 

1)KAP  DOR  BROCADE  CHASUBLE 

Venetian  Seventeenth  Century 

Rich  yellow  eloth-of-gold.  Woven  with  highly  conventionalized  pomegranate 
sprays,  scrolled  leafage  and  dainty  vines  of  flowers.  Executed  m old-red, 
pink,  blues,  green  and  silver  threads.  Trimmed  with  silver  lace. 

GOLD  NEEDLE-PAINTED  VELVET  CHASUBLE 

Flemish  Sixteenth  Century 

Orphrey  on  front  in  form  of  a crucifixion  surmounted  by  an  eagle  and  flanked 
by  cherubs;  below  in  a windowed  niche  is  the  Holy  Virgin  and  at  foot  the 
Magdalene,  surmounted  by  a fleur-de-lis.  Old  wine-red  velvet  field,  adorned 
with  cathedral  bells,  winged  angels  and  curious  floral  motives,  in  colored 
silks  and  gold  threads.  Orphrey  on  reverse  with  three  figures  of  saints  within 
niches.  Trimmed  with  green  silk  border. 


307 


808 


80S) 


GOLD-EMBROIDERED  COPE 


810- 


Venetian  Seventeenth  Century 

Rich  mesh  patterned  Havana  brown  silk.  Beautifully  enriched  with  detached 
mined  architectural  scenes  delightfully  scrolled  with  large  flowers  and  fruits. 
Executed  in  mellow  colored  silks  and  profuse  passages  of  gold.  Trimmed 
with  gold  edging. 

Length , 3 yards  7 inches;  depth,  1 yard  21  inches. 

gold  XEEDLE-PAINTEl)  velvet  cope 

Spanish  Sixteenth  Century 

Paneled  orphreys;  in  gold  threads  and  passages  of  colored  silk,  displaying 
figures  of  Saints  Catherine,  Nicholas,  Matthew,  Peter,  James  the  Less  and 
John,  standing  under  arched  canopies  surmounted  by  cartouches  and  floral 
scrollings.  Trimmed  with  gold  embroidery  simulating  galloon.  Field  of 
fluctuating  flame-rose  velvet,  impressed  with  mark  of  previous  embroidery 
toward  foot. 

Length,  3 yards  5 inches;  depth,  1 1/>  yards. 


( Illustrated ) 


SPANISH  SIXTEENTH  CENTURY 

No.  310— GOLD  NEEDLE-PAINTED  VELVET  COPE 


'Si? 


THE  SUPERB  POPE  SIXTUS  IV  COPE 


311— (iOLI)  NEEDLE-PAIXTK1)  BOUCLE  DRAP  DOR  RUBY 
VELVET  COPE  Venetian  Gothic 

Orphreys  very  finely  wrought  in  colored  silks  and  “'old  threads;  displaying 
crocheted  Gothic  canopies  with  slender  columns,  occupied  by  standing  figures 
of  Saints  Peter,  Francis,  John,  George,  Nicholas  and  Martha.  Beautiful 
original  hood,  exeuted  in  the  manner  of  the  orphreys  with  triple  canopies  and 
tesselated  floor  occupied  by  subject,  “The  Annunciation”;  the  Holy  Spirit  is 
seen  at  upper  left,  breathing  the  breath  of  life  on  the  Virgin.  At  the  foot  of 
the  hood  is  Sixtus’s  coat-of-arms  bearing  a scroll-branched  tree  and  mantled 
with  his  cardinal  s tasseled  hat.  Field  of  pellucid  rose-ruby  velvet  of  rare 
close  texture  and  beautiful  radiance;  woven  in  fine  threads  of  gold,  boucle 
at  centers  of  floral  motives,  exhibiting  conventionalized  carnations,  each  with- 
in two  delicately  cisele  lobcd  devices  and  growing  from  exceptionally  well- 
drawn  supporting  sprays  of  acanthus  leaves  occasionally  bearing  further 
flowers  and  clustered  pomegranate  motives. 

Length,  3 yards  G inches;  depth , 1 2/3  yards. 

Xnte;  This  marvelous  cope  is  not  only  a tribute  to  the  genius  of  the  Venetian 
weaver,  but  to  the  great  designer,  probably  Mantegna,  and  the  embroiderer.  It  was  orig- 
inally worn  by  Pope  Sixtus  IV  (1471-1484),  who  was  a member  of  the  noted  DeUa 
Hovere  family,  which  gave  two  popes  nnd  a dozen  or  more  cardinals  to  the  Church. 

(Illustrated) 


312-  CISELE  CRIMSON 


VELVET  COPE 


Early  Italian  Renaissance 


Orphreys  and  hood,  of  gold  boucle  apricot-pink  brocade  displaying  scrolled 
pineapple  devices;  trimmed  with  crimson  and  gold  tassels  and  edging.  Field 
of  double  piled  cisele  velvet  enhanced  with  conventionalized,  wreathed-ogivals 
entwined  and  surrounded  by  beautiful  sprays  of  fruit.  Woven  in  two  "tones 
of  rare  fluctuating  flame  rose-crimson  velvet.  Silver  morse  clasp. 


Length,  3 yards  7 inches;  depth,  1 yard  2 inches. 


THE  SUPERB  POPE  SIXTUS  IV  COPE:  VENETIAN  GOTHIC 

No.  311— GOLD  NEEDLE-PAINTED  BOUCLE  DRAP  D’Oll  1U  HV  VELV 'KT  COPE 


313  (JOM) 


NEEDLE-PAINTED 


CISELE 


VELVET  COPE 

Venetian  Gothic 


Paneled  orphreys,  skilfully  wrought  in  gold  threads  and  passages  of  colored 
silks  with  elaborately  pinnacled  and  columned  Gothic  canopies  in  finely  raised 
gold,  enclosing  standing  figures  of  saints;  finished  with  gold  embroidery 
simulating  galloon.  Hood  wrought  in  similar  rich  manner  with  subject,  “The 
Annunciation  of  the  Virgin.”  Field  of  fluctuating,  close-pile  flame-ruby 
eisele  velvet,  displaying  varied  pineapple  and  pomegranate  motives  within 
and  surmounting  delicately  cut  lobed  ogivals.  Trimmed  with  gold  galloon. 

Length,  3 yards  (5  inches;  depth,  1 2/3  yards. 

( I Hast  rated) 


3 1 1 


GOLD  NEEDLE-PA  1 XT  E1) 
VALANCE 


HOOD  OX  CRIMSON  VELVET 

I talian  Renaissance 


Exquisitely  wrought  hood.  In  fine  gold  threads  with  delicate  passages  of 
crimson,  green  and  blue  silks,  displaying  subject,  “The  Children  of  Israel 
bed  by  Manna  in  the  Wilderness,  beautifully  canopied  by  an  arched  arcade 
having  numerous  pendentives.  Trimmed  with  crimson  and  gold  fringe.  Val- 
ance of  contemporary  close-pile,  fluctuating  deep  crimson  velvet.  Trimmed 
with  gold  galloon,  fringe,  crimson  cords  and  tassels  at  ends. 


Length . 1 yard  31  inches ; depth,  22  inches. 
From  the  Vital I llengniat  Collection,  American  Art  Association,  1919. 


3 1 3 


GOLD  NEEDLE-PAINTED  ALTAR  FRONTAL 


S pan ish  Renaissance 

Close-pile  rose-red  velvet,  enriched  with  four  scrolled  panels  enclosing  oval 
medallions  occupied  by  standing  figures  of  St.  John,  the  Virgin,  the  Saviour 
and  a Calvary.  Executed  in  yellow  silk  applique,  gold  and  colored  silk 
threads. 


Height,  2D/2  inches;  length , 50  inches. 


VENETIAN  GOTHIC 

No.  313— GOLD  NEEDLE-PAINTED  CISELE  VELVET  COPE 


8,“-  PBHSIAN  BliOCADK  l’HAVEH  PANEL  Sixteenth  Century 

Deep  rose-crimson  mihrab.  Enriched  with  hanging  lamp  bouquet  and  scroll- 
ings of  flowers  m golden-yellow  touched  with  passages  of  pale  blue,  green 
and  ivory,  Spandrils  and  spirally  twisted  columns  similarly  embellished  to 
mihrab  and  crowned  with  narrow  inscribed  panel  of  lozenges.  Green  paneled 
major  border  of  ogivals  enclosing  golden-yellow  and  crimson  sprays  of  flow- 
ers at  crown  and  foot,  at  sides  with  delicate  pink  in  place  of  crimson  Tulip 
and  carnation  scrolled  yellow  guards  at  sides.  Crimson  stripes  at  crown  and 
foot.  Glass  case  for  same. 

Height,  5 feet  4 inches;  width,  3 feet  11  inches. 


317— GOLD-EMBROIDERED  SAPPHIRE-BED  K VELVET  BOR- 
DER Italian  Sixteenth  Century 

Rare  fluctuating  sapphire  velvet.  Enriched  with  floral  medallions  and  ara- 
besque scrollings  occasionally  touched  with  greenish-yellow  silk.  Trimmed 
with  gold  embroidery  simulating  galloon. 

Length,  2 ')’[  yards;  depth,  8 inches. 


31 8 — GOLD  AND  SILVER  EMBROIDERED  VELVET  BORDER 

Italian  Sixteenth  ('nil urn 

Rose-crimson  velvet,  with  scrolled  Vandyke  points.  Enriched  with  leal 
scrollings  and  sprays  of  conventionalized  pineapples  and  husks  in  heavily 
raised  threads  of  silver  and  gold. 

Length,  (57  inches ; depth,  l*-j  inches. 

319_ SAPPHIRE-BLUE  BORDER  Spanish  Seventeenth  Century 

Pulsating  heavy-pile  sapphire  velvet  ol  remarkably  varied  shimmering  gem- 
like tones;  waved  at  foot.  Paneled  and  trimmed  with  patterned  gold  gal- 
loon and  fringe. 

Length,  7 yards  82  inches ; depth,  Ufl/j  inches. 


320— SILVER-EMBROIDERED 


VELVET  VALANCE 

Italian  Sixteenth  Cent  nr// 


Lustrous  rose-crimson  velvet.  Enriched  in  skilfully  raised  silver  threads  with 
inscription  interrupted  by  a coronetted  monogram,  M A.,  and  Hanking  flora 
panels.  Trimmed  with  embroidery  simulating  gold  galloon  and  deep  fringe. 

Length,  2 yards  K)  inches ; depth,  15  inches. 


32 1 — GENOESE  CUT-VELVET  LAMBREQUIN  Sixteenth 

Rose-crimson,  cut  and  uncut  velvet;  displaying  scrolled  flowers 
yellow  silk  ground.  Trimmed  with  crimson  lattice  fringe. 

Length,  5(5  inches;  depth, 


Century 
on  a soft 

22  inches. 


322— ROSE-CRIMSON  VELVET  LAMHREQl  IX 


Gothic  Period 


lis  motives  and  border.  Trimmed  with  deep  gold  thread  tnng  • 

« I ...  4 f.  0*1  I D.  /li  I 


Length.  3 garth  3+  hche,:  depth,  23  inchn. 


828  FOUR  1)RAP  D’AEGENT  \rELVET  LAMBREQUINS 

Genoese  Seventeenth  Century 

Scalloped  at  foot.  Rose-crimson  cut  and  uncut  velvet,  displaying  bouquets 
of  fine  flowers  on  a eloth-of-silver  ground. 

lies pert  ire  sizes:  Lengths,  of  two  2 1 8 yards , ( others ) 1 2/3  yards  and  2 
yards;  depth,  24  inches. 

824-  GOLD-EMBROIDERED  CRIMSON  VELVET  LAMBREQUIN 

-V n ish  R e naissance 

Seven  Vandyke  points.  Rich  flame-crimson  ciselc  velvet.  Enriched  in  ap- 
plique yellow  cloth-of-gold  with  highly  conventionalized  bouquets  of  flowers. 
Trimmed  with  gold  galloon  and  deep  fringe. 

Length,  3^4  yards;  depth,  28  inches. 

82.5-  FOUR  LENGTHS  OF  CRIMSON  BROCATELLE 

Italian  Sixteenth  Century 

Two-toned  rose  crimson  silk;  woven  with  acanthus-leaf  ogivals  enclosing 
lotus-like  bouquets. 

Approximate  length,  1 4 14  yards;  width,  191/>  inches. 


826-  FIVE  LENGTHS  OF  CRIMSON  DAMASK 

Italian  Sixteenth  Century 

Rose-red  two-toned  silk;  woven  with  infloretted  vase-like  and  canopying acan- 
thus  leaves  alternately  supporting  and  sheltering  large  pomegranate  motives 
and  bouquets  of  flowers. 

Approximate  length,  30  yards;  width,  20  inches. 


827  EIGHT  LENGTHS  ROSE-RED  VELVET 

Italian  Seventeenth  Century 

Heavy  pile;  lustrous  rose-red  velvet,  with  very  radiant  flame-like  areas. 

Approximately,  35  yards;  width,  19  inches. 

828— TWELVE  LENGTHS  OF  CRIMSON  BROCATELLE 

Italian  Sixteenth  Century 
Two-toned  rose-crimson;  woven  with  deeply  scrolled  ogivals  alternately  occu- 
pied by  rare  vases  of  infloretted  flowers  and  large  bouquets  of  similar  flowers. 
Extra  wide  weaving. 

Approximately,  92  yards;  width,  30  inches. 


829— SAPPHIRE- BLUE  VELVET  HANGING 

Spanish  Seventeenth  Century 

Rare  lustrous  sapphire  velvet,  pulsating  with  lighter  gem-like  tones.  En- 
riched with  circular  medallion  enclosing  sacred  monogram,  M.A.;  executed 
in  finely  patterned  gold  galloon. 


Length,  2 yards  5 inches;  width,  1%  yards. 


330 —  GOLD-EMBROIDERED  SAPPHIRE-BLUE  VELVET  HANG- 

ING Eighteenth  Century 

Lustrous  fluctuating;  sapphire-blue  velvet.  Enriched  with  coronetted  and 
draped  oval  medallion  bearing  a Latin  inscription;  flanked  by  acanthus-leaf 
scrollings,  corners  of  honeysuckle  motives,  borders  at  sides  and  foot  with  fur- 
ther honeysuckle  motives  within  strap  lozenge  panels.  Executed  in  raised 
gold  threads  with  passages  of  silver.  Trimmed  with  gold  cords  and  tassels 
and  deep  fringe  at  foot. 

Length,  5 yards  26  inches;  depth , 1 yard  28  niches. 

331 —  GOLD-EMBROIDERED  SAPPHIKE-BLl  E VELVET  HANG 

Eighteenth  Century 

Similar  to  the  preceding. 

Length,  5 yards  28  inches;  depth . 1 yard  28  inches. 

332—  GOLD-EMBROIDEREI.)  SAPPHIRE-BLUE  VELVET  IIAXC- 

Eighteenth  Century 

Similar  to  the  preceding.  With  two  large  floral  devices  on  Held  and  harder 

at  foot  only.  , , , . ,1Q  . , 

Length,  2 yards  1(5  inches;  depth,  1 yard  28  meins. 

333— TWO  ROSE  AND  YELLOW  UKOCATELLE  1-OHTIERES 

Italian  Sixteenth  (entuiy 

Soft  old-rose.  Displaying  rare  inHoretted  bouquets  of  Howers  amid  scroll- 
ings. Finished  at  crown  with  scallop  lambrequin.  Trimmed  with  gold  lunge. 

Length,  3 y*>  yards;  width,  1 yard  (5  inches. 

034 TWO  CRIMSON  VELVET  PORTIERES 

d64>  iwu  Italian  Seventeenth  Century 

Rich  hea vlpiled  rose-crimson  velvet.  Trimmed  with  earlier  patterned  gold 
galloon.  Lined  with  crimson  Horal  brocatelle.^^  ^ ^ ^ ^ ^ 

335-TWO  CRIMSON  DAMASK  PORTIERES^ 

Rose-crimson;  woven  with  pomegranates  and  large  canopies  of  acanthus 

leaves.  Trimmed  with  gold  galloon,  cords  and  tassels. 

Length,  2 yards  8 inches;  wultli,  11/9  yards. 


336 — 


FOUR  CRIMSON  DAMASK  PORTIERES^  xewntccnth  Century 
Similar  to  the  preceding.  Length,  2 yards  8 inches;  width,  1 1 3 yards. 

337— FOUR  CRIMSON  DAMASK  1 ( )H  1 1 1 A\\fijan  Seventeenth  Century 


Similar  to  the  preceding. 


Length,  2 yards  8 inches;  width,  27  inches. 


338-  TWO  CKIMSON  GENOESE 


VELVET  PORTIERES 

S ix  tee  nth  Cen  t urn 


Rose-crimson,  cut  and  uncut  velvet.  Displaying  beautiful  lyre-shaped  mo- 
tives of  husks  and  acanthus  leaves,  festooned  with  flowers;  on  embroidered 
golden-yellow  backgrounds.  Trimmed  with  crimson  silk  fringe.  .Lined  with 
crimson  silk. 

Length , 2 yards  25  inches ; width,  1 yard  10  inches. 


339  TWO  CRIMSON  GENOESE  VELVET  PORTIERES 


Similar  to  the  preceding.  Somewhat  later  in  weaving  and  having  golden  silk 
backgrounds. 


340— TWO  CRIMSON  GENOESE  VELVET  PORTIERES 
Similar  to  the  preceding. 

341  TWO  VELVET  EMBROIDERED  CLOTII-OE-GOLD  POR- 

1 I ERLS  Spanish  Renaissance 

Golden-yellow  cloth-of-gold.  Enriched  in  crimson  velvet  applique  with 
scrolled  and  cartouehed  bouquets  of  flowers,  outlined  with  gold  cord. 
Trimmed  with  crimson  fringe  and  deep  old  gold  fringe  at  foot. 

Legtli,  3 yards  8 inches ; width,  2 yards  8 inches. 

342  TWO  VELVET  EMBROIDERED  CLOTII-OE-GOLD  POR- 

11ERES  Spanish  Renaissance 

Similar  to  the  preceding. 

Length,  3 yards  8 inches;  width,  1 yard  4 inches. 

343—  TWO  VELVET  EMBROIDERED  CLOTII-OF-GOLD  POR- 

1 IE  RES  Spanish  Renaissance 

Similar  to  the  preceding.  With  attached  two-point  fringed  valances  of  the 
same  embroidery.  No  deep  fringe  at  foot.  Lined  with  earlier  crimson  bro- 
catelle  having  similar  fringed  valance. 

Length,  3 yards  1G  inches;  width,  1 yard  4 inches. 

344—  TWO  \ EL  VET  EMBROIDERED  CLOTH -OE-GOLD  POR- 

1 1LRLS  Spanish  Renaissance 

Similar  to  the  preceding.  Lined  with  blue  floral  armure. 

345—  VELVET  EMBROIDERED  CLOTII-OE-GOLD  LAMBRE- 

QUIN CT 

Spanish  Renaissance 

Similar  to  the  preceding.  Composed  of  ten  Vandyke  points.  Trimmed  with 
patterned  gold  galloon  and  fringe. 


Length,  5 yards  28  inches;  depth,  28  inches. 


346— EMBROIDERED  CRIMSON  VELVET  PORTIERE 

Florentine  Sixteenth  Centura 
Tri-paneled  rose-crimson  velvet.  Enriched  in  applique  yellow  and  tan  silks 
having  frequent  passages  in  soft-colored  silk  threads  with  scrollings,  vase- 
like motives  and  flowers.  rI  rimmed  with  deep  crimson  fringe. 

Length,  2 yards  30  inches;  width,  1 yard  30  inches. 


347 — FOUR 


IMPORTANT 


GENOESE 


VELVET  PORTIERES 

Early  Sixteenth  Century 


Lustrous  soft  rose-crimson,  of  close-pile  cut  and  uncut  velvet;  displaying 
magnificent  infloretted  bouquets  of  flowers,  supported  on  diapered  pannenux 
and  scrolled  leafage;  on  golden  yellow  silk  grounds. 


Length,  4 yards  3 inches;  width,  29  inches. 


348— FOUR  IMPORTANT 


GENOESE 


VELVET  PORTIERES 

Early  Sixteenth  Century 


Similar  to  the  preceding. 


349— FOUR  I M POR  T A N T 
Similar  to  the  preceding. 


GENOESE  VELVET  PORTIERES 

Early  Sixteenth  Century 


3.50— IMPORTANT  GOLD  AND  SILVER  EMBROIDERED  HANG- 
ING Spanish  Seventeenth  Century 

Rich  rose-red  velvet.  Embellished  with  double  displayed  eagle  standing  on 
scrollings  which  ramify  the  remainder  of  the  field.  Remarkably  executed  in 
highly  molded  and  raised  threads  of  silver  and  gold.  Trimmed  with  rope- 
edging  and  deep  gold  fringe. 

Length , 3 yards;  depth.  1 yard  10  inches. 


351 — ROSE-RED  DAMASK  BALDACIIINO  Italian  Seventeenth  Century 

Lustrous  two-toned  silk,  with  flame-like  areas.  Woven  with  large  vase-shaped 
acanthus  leaves  supporting  bouquets  of  highly  conventionalized  flowers. 

Length,  3 yards;  width,  3 yards  10  inches. 


3.52 — ROSE-RED  DAMASK  BALDACIIINO 


Italian  Sixteenth  Century 


Two-toned  rose-red. 
infloretted  bouquets 
Vandyke  fringe. 


Woven  with  leaf  and  scroll  ogivals  enclosing  finely 
of  flowers.  Trimmed  with  crimson  latticed  and  tasseled 

2 yards  21  inches  by  2 yards  10  inches. 


353— ANIMAL  SILK  RUG  Anatolian  Eighteenth  Century 

Wine-purple  field.  Woven  in  pale  yellow,  gray,  pink  and  orange  with  ara- 
besqued  floral  scrollings  enclosing  plaquettes  of  flowers,  animals  and  birds. 
Oval  medallion  with  wine-purple  center  similarly  adorned  to  field.  Dull  blue- 
green  border  with  inscribed  plaquettes  in  cream,  green  and  crimson  inter- 
rupted by  orange  rosettes.  Ivory  and  crimson  blossomed  guards. 

7 fed  5 inches  by  5 feet  3 inches. 


I 

I 


( 

I 


I 


PERSIAN  SILK  PRAYER  RUG 


Seven! tenth  ( 'entnry 


Mihrab  of  very  lustrous  fluctuating  rose-red;  cunouslv  1 f 1 

manner ; woven  with  flowering  tree  of  life  ", 

Kose-red  border  enhanced  with  interlacing  vmes  of  lotas  tow  » of  £ 
lows;  guards  also  of  soft  yellow  bearing  rosettes  scrolled  with  small 

leaves  in  dark  green. 


(3  fed  8 inches  by  4 fed. 


355 SILK  PRAYER  RUG  Indian  Seventeenth  Century 

Rich  mellow  blue  mihrab.  Woven  in  paler  blue,  ivory  and  touches  of  crim- 
son with  growing  stem  of  lilies  and  carnations.  Crimson  spandrils  adorned 
with  scrolled  blue  and  ivory  carnations.  Blue  arabesqued  blossom  border 
with  scrolled  ivory  guards. 


5 feet  9 inches  by  3 feet  10  inches. 


356 — ROSE-DU-BARRY  ISPAHAN  RUG  Sixteenth  Century 

Rare  fluctuating  rose-crimson  field,  displaying  large  infloretted  lotus  blos- 
soms and  cloud  scrolls,  amid  dainty  arabesque  scrollings,  \\o\en  in  ><-  ows, 
greens,  blues,  ivories  and  orange.  Deep  green-black  border,  enriched  with 
large  highly  conventionalized,  infloretted  lotus  blossoms  and  angular  scroll- 
ings. Orange  guards. 


6 feet  10  inches  by  i feet  8 inches. 


357 — GIIIORDES  PRAYER  RUG  Seventeenth  Century 

Deep  sapphire-blue,  peaked  mihrab  bordered  with  varied  red  carnations  and 
tulips.  Ivory  spandril  panel,  closely  woven  with  dull  yellow  and  blue  floral 
motives.  Angular  scroll  panels  in  tan  and  black  at  crown  and  foot.  Broad, 
deep  ivory  border  with  quaintly  ehevroned  floral  motives  in  blue,  yellow,  deep 
green  and  red.  Old  yellow  and  pale  blue  floral  guards. 

6 feet  3 inches  by  4-  feet  C inches. 


338— GHIORDES  PRAYER  RI'c;  and 

Deep  ivory  miln-ab;  woven  with  plum,  panel, 

blossomed  double  columns;  crimson  am  ^ anJ  crimson  on yellow  ground. 
Angular  scrolled  crowning  pane  11  < alternating  with  vine-scrolled 

Broad  blue  border,  displaying  large  p a i ■ * . Blue,  yellow  and 

blossoms  in  pale  yellow  and  blue,  touched  w.th  ggg| 

crimson  guards.  (J  fcet  2 inches  by  4-  feet  3 inches. 


359  GHIORDES  PRAYER  RUG  Sixteenth  Century 

Sapphire-blue  mihrab,  with  small  hanging  lamp  in  peak.  Ivory  spandril 
panel,  closely  woven  with  yellow,  blue  and  green  floral  motives ; narrow  black 
floral  crowning  panel  and  deeper,  blue  panel  at  foot.  Finished  with  series  of 
blossomed  stripes  variously  in  green,  tawny  black,  ivory  and  pale  blue. 

6 feet  2 inches  by  4 feet  3 inches. 


I 

I 


I 

I 


I 


-GHIORDES  PRAYER  RUG  SLituiitli  < •' 

Fluctuating  yellow-green  stepped  mlhl'ab'  crimson  scrollings 

sr  ~ -r  *— wit" 

five  floral  borders  in  ivory,  pale  blue,  lose  am  * . , 

6 6 inches  by  4 feet  « tnenes. 


( 


3(51 — PERSIAN  HUNTING  RUG  Sixteenth  Century 

Florally  scrolled-damasse  rose-crimson  ground;  woven  in  blue,  yellow,  pale 
green,  old  pink  and  ivory  with  arabesque  scrollings  of  lotus  blossoms,  amid 
which  varicolored  birds  are  perched  and  animals  of  the  chase  are  running. 
Broad  green-blue  border  displaying  oval  paneled  crimson  peonies  and  yellow 
lotus  blossoms  interrupted  by  curious  pink  and  crimson  chetahs.  Pinnacled 
pink  and  crimson  guards. 


G feet  6 inches  by  4 feet  8 inches. 


ITALIAN  RENAISSANCE  AND  OTHER  ANTIQUE  FURNITURE 


362— CARVED  WALNUT  BELLOWS 


Italian  Renaissance  Style 


Pear-shaped.  Enriched  with  festooned  mask  and  scrolled  demi-nymphs. 


Length,  1!)  inches. 


363 — IVORY  INLAID  ROSEWOOD  COITRET 

Italian  Seventeenth  Century 

Semicircular  hinged  top,  alternately  inlaid  with  small  triangular  motives  of 
ivory  and  rosewood.  Oblong  body,  inlaid  with  diamond  panels  of  ivory  en- 
graved with  hound  and  spandrils  of  flowers.  On  button  feet.  Interior  lined 
with  crimson  damask. 

/ 1 eight,  10  inches:  length,  17l/j  inches. 


364- 


CARVED  WALNUT  CASSONE 


Italian  Renaissance 


Dentil-molded  oblong  lifting  top;  finely  paneled  front  and  ends.  Enriched  at 
corners  with  winged  and  bracketed  demi-nymphs.  Supported  on  deeply 

molded  base  with  paw  feet. 

Il.  uiht.  l.r>  inches:  cnath,  25'  ■■  inches. 


365 — INLAID  PIETRA  DURA  EBONY  CABINET 

Florentine  Renaissance 

Oblong  Enclosed  by  two  doors,  enriched  on  exterior  with  panclmgs  ol  ivory 
lines,  oil  the  interior  with  ivory  scroll  panels  embellished  with  enrnchan  medal- 
lions. Fitted  with  upper  compartment  simulating  three  drawers  am  eigh 
irregular  drawers  similarly  adorned  to  interior  ot  doors  and  parted  Ig  I» 

base  with  long  drawer  and  hexagonal  rose  marble  feet. 

Height.  *21  inches ; width,  W/>  inches. 

Note:  These  Florentine  Pictra  Dura  Cabinets  were  mainly  made  at  the  atelier  of 
and  under  the  direct  patronage  of  the  Medic,  family. 

801 — CARVED  AND  GILDED  POLVCIUOME 
Optn  .0..*  adjustable  -A  “tw 

bead  Imfrfim-t.  »l.n..d  taa.  -J “V  ; 

— *****  “e"‘  “ 


307— TWO  CARVED  AND  GILDED  BRACKETS  Italian  Renaissance 

Molded  shaped  top;  supported  by  two  garlanded  cupidons  standing  on  a vase 
form. 

Height , 12  inches;  width,  10  inches. 


368— TORTOISE-SHELL  INLAID  ROSEWOOD  CABINET 

Spanish  Seventeenth . Century 

Oblong.  Fitted  with  ten  wave-molded  drawers  in  amber  tortoise-shell.  Ar- 
chitectural  motive  in  center. 

Height,  15  inches;  length,  2-1  inches. 


369- 


I NLA  ID  WALNUT  CHEST 


Flemish  Seventeenth  Century 


Molded  oblong  domed  lifting  top.  Fitted  with  massive  secret  lock.  Front 
inlaid  with  figures  of  two  coopers  working  on  a barrel. 


Height,  12 *4  inches;  length,  21  inches. 


370 — CARVED  WALNUT  TABLE 


1 1 alian  Renaissance 


Oblong  top,  with  gadrooned  frieze.  Supported  at  ends  with  double  open 
scrolled  cabriole  legs  having  paw  feet,  central  caryatids,  molded  bases,  scrolled 
and  rosetted  cross  stretcher. 

Height,  24.14  inches;  length,  28%  inches. 


371— CARVED  WALNUT  CHAIR 


Northern  Italian  Sixteenth  Century 


Cartouche  back,  with  hand-hole.  Enriched  with  eupid,  three  flanking  satyr 
masks  and  coat-of-arms  below,  mantled  with  helm  and  foliage.  Molded 
lozenge-shaped  wood  seat.  On  tapering  flaring  hexagonal  legs. 


372— CARVED  WALNUT  CHAIR 


I talian  Renaissance 


Grotesque  cartouche  back;  with  hand-hole  forming  the  mouth  of  a satyr  mask; 
further  enrichment  of  scrolled  dolphins  and  lower  satyr  mask.  Molded  wood 
seat.  On  flaring  tapering  fluted  legs. 


373 — CARVED  WALNUT  DANTE SQ UK  FOLDING  t'HAHt 

Italian  Sixteenth  ( entity 

Serpentined  adjustable  crowning  rail.  Enriched  with  scro,,e^ 
rosetted  and  scrolled  open  arms;  curule  seat  and  legs  a<  oinu 
floral  motives  and  shaped  cross  stretchers.  Crimson  velvet  seat. 


1 1 alia  n Ren  aissa  n i e 

Paneled  oblong  lifting  top;  front  paneled  and  enriched  ^,th  t'11^  < 
pilasters;  festoons  of  fruit  and  scrollings.  Supported  on  >u  ,() 
scrolled  iron  side  handles.  22  incha;  length,  inche8. 


374 — CARVED  OAK  CASSONE 


875— CAKVEl)  WALNUT 


STATE  CHAIR 


French  Renaissa  nee 


High  oblong  back,  serpentined  at  crown,  and  seat  covered  in  rich  lustrous 
ruby  velvet  of  the  period.  Open  leaf-scrolled  arms  and  supports  terminating 
in  gargoyle  heads.  Most  unusual  scrolled  legs  with  leaf  and  claw  feet;  beau- 
tifully scrolled  frontal  and  baluster  stretchers. 


376— CARVED  WALNUT  CHAIR 


Northern  Italian  Sixteenth  Century 


Cartouche  back;  enriched  with  laurel-wreathed  oval  medallion  flanked  by 
Pierced  floral  scrollings.  Molded  wood  seat.  On  flaring  round  tapering  legs. 


377— SIX  CARVED  AND  GILDED  ^I’ATE  CH  ^ Cenlurl/ 

Flaring  panel  back;  with  jispenhned  bouquets, 

son  brocatelle  of  the  period  and  f ’ ^^U  tak^tives.  Similar  leaf- 
Deeply  scrolled  arms  and  supports,  enneh  ™ " to  seats. 
scrolled  legs  and  X-stretcher.  Open  leaf-se.  oiled 


378— FOUR 


CARVED  AND  GILDED 


STATE  CHAIRS 
Venetian  Late  Seventeenth 


Century 


Similar  to  the  preceding. 


379—  CARVED  WALNUT  ARMCHAIR  French,  Henri  II  Period 

Molded  open  oblong  back.  Enriched  with  crowning  strap  arabesque  panel, 
leaf,  shell  and  mask  scrolled  pediment  and  pierced  vase  splat  of  two  outfac- 
ing harpies.  Scrolled  arms  terminating  in  ranis’  heads.  Supported  on 
columnar  legs  having  ball  feet  and  box  stretcher.  Mask  and  leaf  scrolled  val- 
ance to  molded  wood  seat.  Loose  cushion  of  contemporary  floral  cut-velvet 
in  crimson  and  golden  yellow. 

380 —  CARVED  WALNUT  CHAIR  Italian  Renaissance  Stifle 

Cartouche  back,  with  scrolled  hand-hole.  Enriched  with  three  cherubs’  heads 
and  fruit.  Scroll-molded  seat.  Pierced  and  scrolled  frontal  support,  em- 
bellished with  fruit. 


381 


382 


383 


’WO  CARVED  WALNUT  PRELATES’  CHAIRS 

Early  Italian  Renaissance 

)blong  back,  with  gargoyle  terminals.  Open  scroll-molded  arms  supported 
y standing  figures  of  saints  within  scrollings;  scroll-stretchered  legs,  has - 
ig  oblong  panels  and  leaf  balusters.  Back  covered  w.th  embroidered  d 
elvet  panels  of  the  period,  displaying  a coat-of-arms  surmounted  by  a tas- 
eled  cardinal's  hat,  wrought  in  applique  silks  and  gold  tinea  . , 


WO  WALNUT  STATE  CHAIRS 


Italian  Renaissance 


Mi  oblong  back  and  seat;  covered  in  rose-crimson  damask  ^playg vase 
' Sowers  and  rustic  scrollings.  Scrolled  open  arms,  with  baluste.  suppoits, 

p's  and  stretchers. 


TWO  WALNUT  STATE  CHAIRS 
Similar  to  tlie  preceding. 


Italian  Renaissance 


384— CARVED  WALNUT  CHAIR 


Northern  Italian  Renaissance 


Cartouche  back  with  satyr  mask  hand-hole  and  scrollings  of  leafage.  Molded 
wood  seat.  On  tapering  fluted  round  legs.  Crimson  velvet  loose  cushion  of 
the  period. 


38.5 — CARVED  WALNUT  TABLE  Italian  Renaissance 

Oblong  top,  with  molded  gadrooned  frieze.  Supported  on  lyre-shaped  ends, 
enriched  with  festooned  satyr  masks  and  leaf-bracketed  feet.  Mask  and  scroll 
central  stretcher. 

Height , 25 V*  inches;  length,  29  inches. 


386— CARVED  WALNUT  CENTER  TABLE  Italian  Renaissance 

Dentil-molded  square  top,  with  molded  frieze.  Supported  on  vine-enriched 
spirally  twisted  legs,  having  plain  box  stretcher. 

Height,  27  inches;  width,  22  inches. 


387 — PEAR-TREE  TABLE  Italian  Seventeenth  Century 

Round  top,  enriched  with  brass  nails  on  molded  edge.  Supported  on  balus- 
tered shaft,  spreading  base  and  bracket  feet. 

Height,  29  inches;  diameter,  22  inches. 


388— CARVED  AND 


GILDED 


WALNl  T TABLE  Italian  Renaissance 


Molded  circular  top,  with  gilded  leaf  rim;  rosetted  frieze;  supported  on  finely 
pedestaled  balustered  legs. 


Height,  32%  inches;  diameter,  22  inches. 


389  CARY  ED  AND  GILDED  MIRROR  Florentine  Renaissance 

Oblong  molded  frame;  enriched  with  pierced  leaf  scrollings  sustaining  a coro- 
net. 

Height,  30  inches;  width,  2(5  inches. 


390— CARVED  AND  GILDED  MIRROR  Italian  Renaissance 

Deeply  molded  oblong  frame;  enriched  with  cartouches  interrupting  scrolled 
demi-cherubs. 

Height,  29  inches;  width,  24  inches. 


3M-TWO  CARVED  AND  GILDED  BANQUETTES  ^ ^ 

Oblong  seat;  covered  in  crimson  damask.  Frieze  with  simple  BiHoche  mo- 
til  festoons  of  oak  leaves  and  acanthus  scrolled  center.  Supported  hy  L 
scrolled  paw  feet,  plinth  enriched  with  bead-and-reel  .nold.ngs  and  sculled 
central  shell  device  sustaining  the  acanthus  scrolling  ot  seat. 

Height.  1 foot  6l/o  inches;  length,  4 feet  10  inches. 


392 — TWO  CARVED  AND  GILDED  BANcf  ETTES  ^ 


gh 


r ntury 


Similar  to  the  preceding. 


393— SET  OF  SIX  SIXTEENTH 
WROUGHT-IRON  CHAIRS 


CENTURY 


SPANISH 


The  backs  ornamented  with  openwork  volutes  and  geometrical  patterns,  and 

inset  in  each  an  oval  panel  with  a Spanish  inscription;  they  refer  to  the  reign 

of  Philip  II  and  to  the  years  1.52.5,  1.559,  1.508  and  1595.  Spiral  posts,  arms 

and  stretchers.  , 

Lach  \ Height , 05  inches;  width,  30  inches. 


394— CARVED  OAK  LECTERN 


I talian  Renaissance 


Molded  slant-top  missal  box;  with  panels  elaborately  enriched  with  open 

acanthus  scrollings  bearing  flying  cherubs,  birds,  lambs  and  a central  coat- 

of-arms  of  the  Della  Rovere  family.  Supported  on  a caryatid  having  scroll- 

bracketed  feet.  ^ , , 

Height , 52  inches;  width,  19  inches. 


39.5— WALNUT  CENTER  TABLE 

Molded  oblong  top  and  frieze,  fitted 
having  flat  box  stretcher. 


I talian  Renaissa  n ce 
with  drawer.  On  fine  columnar  legs 
Height,  28!/2  inches;  length,  33  inches. 


390 — INLAID  CARVED  WALNUT  STALL 


French  Renaissance 


and  satyr  mask  sciolhngs.  . . cusi,ion  trimmed  with 

stumps;  molded  hinged  seat  with  loose  crn’,s()  molded  plinth.  Pilas- 

large  similar-colored  tassels.  Don  ,el^c  ’ and  boxwood  diamond 

ten  and  lower  portion  of  back  panel  inlaid  ineto^ 
motives  and  Roman  letters  indicative  of  a pieviou  ■ 

Height,  7 feet  4 inches;  rcidth,  2 feet  5 mcha. 


397— CARVED  AND  GILDED  VERNIS  MARTIN  SEDAN  CHAIR 

French  Eighteenth  Century 


Scroll-molded  frame,  of  usual  form;  the  cornice  and  dome  enriched  with  flor- 
ally  scrolled  seated  nymphs  and  cupidons.  Scrolled  glass  door  and  side  panels, 
terminated  by  pendent  scroll  panels  enclosing  further  cupidons  allegorical  of 
Music;  below,  further  irregular  scroll  panels  painted  with  nymphs  and  cupi- 
dons symbolizing  the  Arts;  Venn's  Martin  background,  enriched  with  numer- 
ous varied  floral  scrolling.  Supported  on  finely  scrolled  and  gilded  base, 
Cartouche  enriched  cuivre  (lore  pole  handles.  Interior  lined  with  original 
soft  blue  velvet  embroidered  in  gold  threads  with  floral  scroll  borders.  Fitted 
with  glass  shelves.  Can  easily  he  refitted  for  a telephone  booth. 

Height,  6 feet  8 inches;  width,  3 feet;  depth,  2 feet  11  inches. 
Originally  from  the  collection  of  Amadeus , King  of  Sicily. 


I 


I 


i 


FRENCH  EIGHTEENTH  CENTURY 

No.  397— CARVED  AND  GILDED  VERNIS  MARTIN  SEDAN  CIIAIR 

( 


398— CARVED  WALNUT  CABINET  French  Renaissance 

Upper  portion  with  molded  oblong  cornice;  leaf-bracketed  frieze,  adorned 
with  winged  cupidon  bead  and  flanking  reclining  satyrs.  Front  enclosed  with 
two  paneled  doors  enriched  with  festooned  cupidons  standing  within  niches, 
parted  and  flanked  by  fluted  Corinthian  columns  having  fruit  scrollings  to- 
ward base.  On  molded  plinth.  Extending  lower  portion,  with  mask  frieze 
arranged  with  two  scrolled  leonie  enriched  drawers;  below  enclosed  by  two 
paneled  doors  adorned  with  strap  and  leaf  arabesques  developing  outfacing 
satyrs;  similar  half  columns  to  upper  portion.  On  molded  base  and  bulbous 
feet.  Rich  patina. 


Height , 5 feet  0 inches;  width,  .‘3  feet  9 inches. 


) 


FRENCH  RENAISSANCE 

No.  398 — CARVED  WALNUT  CABINET 


301) 


4-00 


-CARVED  WALNUT  WRITNG  CABINET  Italian  Renaissance 

Molded  oblong  upper  portion;  with  strap  arabesque  paneled  ends.  Fitted 
with  eleven  drawers  and  two  flanking  enclosing  doors  enriched  with  car- 
touched  busts  and  arched  central  compartment.  Lower  portion  with  central 
writing  slide;  supported  on  vine-embellished  spirally  twisted  legs  having  leaf- 
bracketed  feet  and  arcaded  cross  stretcher  with  fluted  Corinthian  capitaled 

t 

columns. 

Height,  4 feet  5 inches;  width,  3 feet  3 inches. 


CARVED  WALNUT  CABINET  French  Renaissance 

Upper  portion  with  broken  fronted  cornice  and  frieze;  enriched  with  oval  and 
oblong  panels  of  Alps-green  marble.  Front  enclosed  with  two  doors  having 
medallions  of  Mars  and  Venus  scrolled  with  satyr  masks;  arched  and  niched 
pilasters  adorned  with  graceful  figures  of  Venus  and  Diana  and  four  fluted 
Corinthian  columns.  On  incurved  molded  and  satyr  bracketed  base  having 
enriched  central  drawer.  Broader  lower  portion  similarly  composed  to  upper 
portion,  but  with  chimera  scrolls  beyond  pilasters;  mask  and  scroll  frieze 
drawer,  but  no  columns.  Panels  with  satyrs  standing  on  outfacing  chimeric 
birds;  niches  with  figures  of  Mars  and  Venus  standing  upon  bossed  brackets. 
On  outcurved  molded  base  and  ball  feet. 

Height,  5 feet  9 inches;  width,  3 feet  3 inches. 


( III  list  rated ) 


y R y NCII  R E X A ISSANC E 
No.  400 — CARVED  WALNUT  CABINE1 


401  —CAKVEI)  WALNUT  EXTENSION  TABLE  Renaissance 

Clamped  oblong  double  top;  with  under  in  two  sections  drawing  to  sides. 
Bounded  frieze,  enriched  with  series  of  half  shell  motives  and  gadroons  below. 
Supported  on  arched  ends  having  outfacing  scrolled  demi-nymphs  with  hoof 
feet,  cross  stretchers  terminated  with  recumbent  lions,  busk  and  leaf  molded 
central  stretcher  having  central  vase-like  sustaining  motive  with  open  leaf- 
scrolled  brackets  at  crown. 

Height , 301/2  inches.  Top,  closed:  Length,  5014  inches;  depth,  341.4  inches. 


402— CARVED  WALNUT  FOLDING  TABLE  Italian  Renaissance 

Square  top;  with  four  hinged  folding  semicircular  Haps  raising  and  tunning  a 
circular  top.  Supported  on  molded  square  pedestal  paneled  with  arched  and 
scrolled  leaf  devices  and  having  weird  chimeric  dragon  brackets  at  corners; 
sustained  on  a molded  plinth  and  square  base  having  four  similar  upholding 
semicircular  flaps  to  top,  but  with  scrolling  brackets.  Rich  patina. 

Height,  3 feet;  top  cloned,  4-  feet  3 inches  square. 


403 


CARVED,  GILDED  AND  POLY CHROMED  CABINET 

I taliaii  R enaissance 

Oblong,  leaf  and  dentil  enriched  cornice,  broken  over  four  sustaining  columns 
and  pilasters.  Open  fronted  upper  and  lower  portion,  each  with  four  similar 
round  columns  adorned  with  Raphaelesque  arabesques  and  Ionic  capitals; 
parting  frieze,  with  three  panels  having  winged  putto  bead,  mask  and  bird 
scrollings.  Long  paneled  pilasters  with  further  finer  Raphaelesque  ara- 
besque motives.  On  spreading,  broken,  leaf,  ribbon  and  husk  plinth,  with 
Siena  marble  base  of  a later  period.  Paneled  ends.  Enrichments  gilded;  on 
blue  grounds.  Interiors  lined  with  ancient  ciel-blue  damask  displaying 
scrolled  floral  sprays;  fitted  with  two  glass  shelves. 

Height , 9 feet  1 inch;  width , 7 feet  9 inches. 


ITALIAN  RE  N A I S S A N C E 

No.  403-CARVED,  GILDED  AND  POLYCHltOMEI)  CABINET 


404— CARVED  WALNUT  CABINET 


French  Renaissance  Style 

Molded  oblong  top ; frieze  enriched  with  end  panels  of  gray  and  white  marble, 
center  panel  with  festooned  eagle  and  flanking  scrolls.  Supported  on  four 
fluted  and  arched  columns  with  Corinthian  capitals,  molded  base  and  hall  feet. 
Fitted  with  upper  cabinet  having  scroll  enhanced  door  and  flanking  panels. 
Drawer  under,  with  reclining  Venus  in  the  manner  of  Jean  Goujon  and 
scrollings.  Supported  on  interior  baluster  legs. 

Height,  5 feet  2 inches;  width,  4 feet  4 inches. 
( Illustrated ) 


405— CARVED  WALNUT  CABINET  French  Renaissance  Style 

Similar  to  the  preceding.  The  enrichments  vary;  the  arched  frieze  with  fig- 
ures of  two  nymphs  and  mask.  The  columns  round  and  not  fluted. 

Height,  5 feet  2 inches;  width,  4 feet  2 inches. 


FRENCH  RENAISSANCE  STYLE 

No.  404 — CAllVED  WALNUT  CABINET 


40G— VERY  IMPORTANT  SCULPTURED  WALNUT  SACRISTY 

CABINET  Italian  Late  Fifteenth  Century 

Beautifully  bracketed  oblong  cornice;  enriched  with  leaf  motives  and  flutings. 
Frieze  fitted  with  two  tripaneled  drawers  interrupted  with  amorini  in  the 
round,  standing  or  sitting  on  small  brackets  and  central  coronetted  coat-of- 
arms,  mantled  by  a bust  of  nymph  and  supported  by  further  amorini.  Upper 
portion  fitted  with  fall  front  inlaid  with  superbly  grained  root  walnut  and 
trimmed  with  engraved  escutcheon.  Pilasters,  adorned  on  each  with  two 
groups  of  allegorical  figures  in  the  round,  one  sustained  by  a bracket  of  three 
amorini,  the  other  with  scrolled  satyr  mask.  The  ends  with  arched  panels, 
similar  amorini  frieze  and  single  figure  pilasters.  On  molded  base.  Archi- 
tectural interior  fitted  with  thirteen  drawers,  central  and  flanking  doors  hav- 
ing canted  molded  pediments  sustained  by  figure  pilasters;  the  central  with 
shell-arched  niched  occupied  by  a finely  sculptured  figure  of  Our  Lord.  The 
drawers  trimmed  with  cuivre  (lore  drop  handles  variously  in  the  form  of  ox- 
heads  and  fleurs-de-lis.  Extending  lower  portion,  with  narrow  frieze  bearing 
two  slides  for  fall  front  terminating  in  amorini  seated  on  dolphins.  Front  en- 
closed by  two  arch-paneled  doors  similarly  inlaid  to  fall,  having  figures  of 
flying  nymphs  in  spandrils  and  rosetted  band  at  foot.  Oblong  paneled  pilas- 
ters and  arch-paneled  ends.  On  molded  base  and  cross  blocks  terminated  in 
leonic  busts  with  paw  feet.  Very  rich  and  beautiful  patina. 

Height , G feet  6 inches;  width,  4 feet  10  inches. 
From  the  collection  of  Amadeus,  King  of  Sicily. 

Had  been  numbered  and  catalogued  by  the  Italian  Government  for  retention  in  Italy. 

Note:  This  early  masterpiece  of  the  sculptor’s  and  cabinet  maker’s  art  is  unique 
and  its  inception  and  construction  is  very  justly  attributed  to  the  Florentine  bottega 
of  Verrocchio  (1435-1488). 


AT  TAN  LATE  FIFTEENTH  CENT l \i\ 


No.  406 — VERY  IMPORTANT  SCULPTURED  WALNUT 
SACRISTY  CABINET 


Italian  Gothic 


407—  INLAID  CARVED  WALNUT  STALLS 

Three  hingpd  seats  with  bracketed  miserere  are  supported  by  central  arched 
scrolling  arms  enriched  with  medallions  of  leafage  and  other  devices  and  hav- 
ing columns  at  foot  and  shorter  recessed  similar  columns  at  top,  crowned  by 
deeply  scrolled  moldings  arched  for  back  of  seats  and  terminating  in  trefoil 
motives  over  arms.  Rack  of  seats  inlaid  with  geometric  diamond  motives  in 
colored  woods.  Tripaneled  and  columned  back  with  fluted  and  leaf-adorned 
cornice,  of  the  Renaissance  period,  displaying  leaf  baluster  vases  scrolled  with 
acanthus  leaves  and  husks.  On  molded  extension  plinth.  Loose  crimson 
damask  seat  cushions;  trimmed  with  gold  galloon. 

Height,  5 feet  11  niches;  length , 7 feet  2 inches. 

From  the  Seligma/nn  Collection,  Paris. 

( Illustrated ) 

408—  INLAID  CARVED  WALNUT  STALLS  Italian  Gothic 

Similar  to  the  preceding. 

From  the  Seligmann  Collection,  Paris. 

409—  INLAID  CARVED  WALNUT  STALLS  Italian  Gothic 

Similar  to  the  preceding. 

From  the  Seligmann  Collection,  Paris. 

410 —  INLAID  CARVED  WALNUT  STALLS  Italian  Gothic 

Similar  to  the  preceding.  Two-seated. 

From  the  Seligmann  Collection,  Paris. 


Height,  5 feet  11  inches;  width,  4 feet  11  inches. 


ITALIAN  GOTHIC 

Nq.  407— INLAID  CARVED  WALNUT  STALLS 


GRAND  TAPESTRIES 


The  following  Series  of  Four  Grand  Tapestries  illustrate  the  Triumphs  of 
Scipio  Africanus  the  Elder  (237-183  B.C.),  and  concern  his  visit  to  the  Afri- 
can Courts  of  the  Numidian  Princes  Svpliax  and  Masinissa.  They  all  have 
their  original  beautiful  borders;  the  crowning  in  each  composed  of  two  cupidons 
supporting  a cartouche  bearing  a Latin  inscription  denoting  the  episode  de- 
picted. The  cupidons  also  sustain  very  charming  flanking  garlands  of  fruit ; 
these  are  continued  at  side,  interrupted  near  the  top  by  half-length  cupidons 
and  toward  foot  by  finely  varied  military  trophies.  The  lower  border  is  of 
leaf  motives.  Two  of  the  series  are  signed  with  the  Brussels  city  mark;  namely, 
a red  shield  flanked  by  B’s.  One  of  these  is  signed  by  the  weaver  “G.  V.  D. 
Streccken” — Gerard  van  dem  Stricken  ; the  other  by  “H.  Reydams  Henry 
Reydams.”  The  condition  of  each  is  excellent,  and  the  weaving  of  fine  quality. 
They  are  executed  with  a wealth  of  color  and  a wide  range  of  delicate  and  rich 
tones;  displaying  fine  blues,  yellows,  golden-orange,  tans,  greens,  pinks,  ivories 
and  grays,  very  charmingly  accentuated  by  rare  crimsons  and  occasionally  by 
resonant  black. 


‘SCIPIO  AND  MASINISSA  BANQUETING’ 

In  a hall  of  ample  proportions  a gay  throng,  seated  at  a rectangular  table 
laden  with'  viands  and  fruit,  is  feasting;  in  the  background  are  numerous 
serving  men  and  women.  In  the  left  foreground  Scipio  is  seated  in  a eurule 
chair  at  one  end  of  the  table,  and  wearing  a laurel  wreath ; his  back  is  turned 
to  the  spectator.  Apparently  the  scene  represents  the  rejoicings  that  re- 
sulted from  Scipio’s  having  secured  the  friendship  of,  among  other  Princes, 
Masinissa.  In  the  right  foreground  are  attendants  and  musicians  near  a can- 
delabrum of  ostentatious  significance.  Farther  back,  to  the  right,  Masinissa, 
in  armor,  may  be  discerned  at  the  festal  board. 

In  the  center  of  the  top  border  two  eupids  recline  against  a medallion  which 
is  inscribed:  “Scip[io]  et  Masan[issa]  Amieitiam  ineunt  et  mensae  aceum- 
bunt.” 

On  each  side  of  this  pair  of  eupids  is  another  putto,  set  among  swags  of  fruit 
and  foliage.  In  the  upper  portion  of  each  side  border  is  also  seen  a winged 
child,  embowered  amid  flowers  of  gay  hue.  Farther  down  are  the  plumed 
helmet  and  the  armor,  drum,  standard  and  quiver — all  borne  upon  a mass  of 
flowers  in  full  bloom. 

Below,  in  the  selvedge,  is  the  well-known  factory  mark  of  the  Brussels  tap- 
estry works:  two  B’s  with  a shield  between,  as  well  as  the  name  h.  reydams, 
the  well-known  tapestry  designer  and  weaver. 

About  13  feet  (}  inches  by  23  feet  10  inches. 


J&i 


No.  411— “SCIPIO  AND  MASINISSA  BANQUETING 


412— "A  TRIUMPHAL  PROCESSION  OF  SCIPIO” 

From  right  to  left  across  the  foreground  moves  the  triumphal  procession, 
with  warriors  who  wear  laurel  wreaths  and  swords.  Many  on  the  extreme 
right  carry  crowns  in  their  hands.  In  the  center  lictors  bear  fasces.  Those 
on  the  left  bear  offerings  which  they  will  make  in  the  Temple  toward  which 
all  hasten  their  steps.  Outside  of  the  Temple  are  seated  old  men  and  maidens; 
other  figures  are  on  the  walls.  In  the  background,  and  more  to  the  right,  an 
obelisk,  an  equestrian  statue,  a column  and  the  buildings  of  ancient  Rome 
all  rendered  anaehronistically  in  a composite  landscape  setting. 

Inscribed  in  the  border  above:  “Ad  Capitolium  progrediuntur  ut  Diis  sa- 
crificia  sua  offerant. 


About  13  feet  G inches  by  23  feet  10  inches. 


No.  4-12— “A  TRIUMPHAL  PROCESSION  OF  SCIPIO 


413 


-“SCIPIO  GRANTS  A TRUCE  TO  THE  CARTHAGINIANS” 

From  the  right  side,  men,  women  and  children  press  toward  the  steps  at  the 
top  of  which  Scipio  is  seated.  Lictors  with  fasces  are  grouped  round  Scipio. 
In  the  foreground,  amid  luxuriant  plants,  is  a youth  with  an  amphora;  near 


by,  two  dogs. 

Inscribed  above:  “Ubi  Schipion  dat  sponsan  ad  jungend. 

In  the  selvedge  is  the  Brussels  factory  mark;  more  to  the  right  is  the  name 
G.  v.  n.  streecken,  the  well-known  weaver. 

About  13  feet  6 inches  by  18  feet. 


414  -THE  FI  X EKAL  PROCESSION  OF  THE  VANQUISHED 
SYPIIAX” 

Roman  Warriors,  with  others  bearing’  fasces  and  military  standards,  march 
toward  the  left.  In  the  right  foreground  is  carried  the  dead  Syphax,  bearded 
and  still  crowned.  In  front  of  him  is  a prisoner  whose  hands  are  hound  to 
the  belt  of  a mounted  soldier. 

Inscribed  above:  “Siphax  Mortuus  portatur.” 

About  13  feet  6 inches  by  22  feet. 

These  four  tapestries,  possibly  not  a complete  set  originally,  were  acquired  in 
two  pairs  from  Benda,  of  \ ienna,  and  Gottschalk,  of  Cologne.  They  were  subsequently 
acquired  from  Duveen  Brothers. 

In  addition  to  the  Brussels  tapestry  mark,  which  became  obligatory  from  1528 
onward,  we  find  the  name  of  Henri  Reydams.  He  entered  on  his  career  in  1629,  was 
prh'ilcgie  of  the  city  of  Brussels  on  Feb.  10,  1640,  and  found  in  1671  a successor  in  his 
son  who  had  the  same  Christian  name.  Gerard  van  der  Streecken  was  an  exact  contem- 
porary of  H.  Reydams  the  elder,  and  died  in  1677.  His  daughter  married  Gerard  Pee- 
mans.  The  history  of  Scipio  was  much  favored  as  a subject  for  the  weaver  in  the 
sixteenth  and  seventeenth  centuries.  It  is  found  in  records  pertaining  to  Giulio  Romano, 
Poussin  and  other  painter-designers.  \ 

A.  W (inters:  “ Les  Tapisscrks  Bruxelloises,"  1878,  pages  324,  336. 

A.  Pinchart:  “ Histoire  GSnSrale  de  la  Tapis  sene,"  1878-85,  page  128. 

Jules  Guiffrey:  “ Histoire  de  la  Tapisserk  " 1886,  pages  200,  318,  352. 
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415— PERSIAN  TRICLINIUM  SILK  DAIS  CARPET 

Eighteenth  Century 

Central  panel  with  exquisite  soft  amber  yellow  field;  woven  in  light  and 
dark  sapphire-blues,  old-red  and  ivory  developing  long-stemmed,  spreading 
formal  bouquet  of  lotus  and  many  other  flowers.  Scrolled  pale  blue  bracket 
corners;  finished  with  rich  old-red  border  of  blossoms  and  Herati  leaves. 
Flanking  panels  of  fluctuating  warm  gray,  bearing  blue  busked  ogivals  en- 
closing growing  shrub-motives  having  old-red  flowers;  finished  with  blue 
borders  adorned  with  flowering  shrub  devices.  Crowning  panel  similar  to 
flanking  panels,  with  arabesqued  floral  oval  lobed  medallions  at  center;  fin- 
ished with  crimson  floral  border  having  three  inscribed  oval  plaquettes  at 
crown  and  foot. 

The  inscription  in  center  gives  names  of  the  designer  and  weaver,  the  date  of 
inception  and  completion  of  the  carpet,  namely,  1112  and  1285  of  the  Mo- 
hammedan hegira,  showing  this  carpet  to  be  approximately  142  years  old. 
The  outer  are  inscribed  with  poem:  “The  birds  in  the  wilderness.  Travel  in 
sixes  and  sevens.  What  is  in  the  sky  they  see.  What  they  see  they  sing.” 

15  feet  by  11  feet. 


EIGHTEENTH  CENTURY 


No.  415— PERSIAN  TRICLINIUM  SILK  DAIS  CARPET 
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